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E{EMk (Friedrich Holderlin) AYFFHCEAERTIRAS R SRR MRS - HER TR EHEA
HIfFERE - EORNHMRAER > At B B E HACHIM Y - FTERSZPEEDH (Walter Benjamin) -
JEF{EA% (Martin Heidegger ) ~ [[255% ( Theodor W. Adorno ) 5 A\ 35 4 s S f sl TEARATRFHK -
Horp > PEFEBALE (GE{didn) (“Die Aufgabe des Ubersetzers”™ ) H R ES fEUbRHE 22 52 AU -
B2 E8AE (AF)) (“Parataxis™) 7Ry sFAMfENTEEMIVEIEE - BE L [T (A51)
(S FHAT IR D7 AR E A T HEHERAAE (CGGREEMEIRESF) (“Zwei Gedichte von Friedrich
Holderlin™) 5@y " #50% ,  (das Gedichtete) HYMER - 1F GRBEEMITWES) + -
DEFEEABI DA S 7= RS B EMAT R W E R - (55 ABER) (“Dichtermut”™) i ( &
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The Intertextual Reading of Walter Benjamin’s
“Zwei Gedichte von Friedrich Holderlin”

Hui-Fen Cheng

Holderlin’s poetry, lacking a comprehensive publication during his lifetime, has resulted in diverse
interpretations across successive generations. This has not only added to its enigmatic charm, but
also further cementing its status as a classic. Philosophers such as Walter Benjamin, Martin
Heidegger, and Theodor Adorno have all engaged in interpreting Holderlin’s poetry. Benjamin, in
particular, elevated Holderlin to a sublime position in his essay “Die Aufgabe des Ubersetzers.”
Adorno emphasizes as well the unique paratactic features of Holderlin’s poetry in his essay
“Parataxis.” In fact, Adorno’s interpretation is rooted in Benjamin’s concept of the “Gedichtete”
from “Zwei Gedichte von Friedrich Holderlin,” in which Benjamin employs an intertextual
approach to delve into the interconnected relationship between Holderlin’s two late-period poems:
“Dichtermut” and “Blodigkeit.” Therefore, this paper intends to designate this article as a crucial
text for a better appreciation of Holderlin. Through Benjamin’s distinctive insight in philosophy and
literature, the aim is to augment the comprehension of Holderlin’s poetry and gain an expanded and
profound understanding of Benjamin’s artistic critiques and translation theory.
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H{EM (Friedrich Holderlin) Y EHA BN ARG H e B A S -
HF 20 A A TG HARE - AR ARYHESE N B E AR e st Bl s - 9T
52 YT M BH (Walter Benjamin) ~ J&{# % (Martin Heidegger) -~ [o] 2% 55
( Theodor W. Adorno ) ~ HEHFEZ (Karl Jaspers ) 25 A8 f i sa & AR
A ek 0 B RUBTEMAYEF R NME RSO - TWE FINHEERREE -

TEAERA —F-5Fem - B EARATRE B 21 B U B8 R SR R4
t e R > AR ERSCEHEER T BHPRIEIRAVIETEZ TR - FAEEE Al
RS ERAEHY (FHEE/ 0 2003 72019 » H 3) - {FEEMRIVEEZF - A
s FIRBLFHPRIEIR » Rl &8ss ILAHET (Novalis) HYEFEEYT - 210 -
FEBETEMIF - ERFT 2B 28 DURE) (Friedrich Schiller) BiFE{E
(Immanuel Kant) f5F5 @ 5 FERHHHVE M LA ZS i AT YRS L3 7
TSN S - HAR R DIME L IEE &5 E3tiEmEEE L2 F
TR EEEAR » R ETREMREUSHIRRE - F572 —Falam - i L
2 TR RBEM ) RS > B T rRETE E R INA A2
THFERYERE: -

15 B Al i oy NPAEIEY B FE AR A sE v - TR TE RS (B EMET AR R )
( Erliuterungen zu Holderlins Dichtung) (Heidegger, 2012 ) BEE i EEEAYL
Rz— o AN PIZEEEIRG DL (AF1])  (“Parataxis”) FyEEEASUE - sFAHAEHNT
EREMHVET 8] (Adorno, 1965) - (HEE | - [ FEAVETEMERE - Dz
FIDTHEBHRVRLSS - e — TS fEERIRERY 8 (Janz, 2002, p. 441) - &3
AU R AR - HE B FEAMRGTIRAV IR SR - DU ARG B R 3
AIRKWEA (R - AR E R (Manfred Winfuhr) g > §RiE/NE—fHaekE (F
51H Metzger, 2002, p. 6) o —{ir{FF ] EHAEHE AHR] - RESLTRE
HAEREMENNE - Wit - REFFCHEzen Bra 0 H il am -~ & - DLE AT
/b R — R E AR — DR (B EMAIRESY ) (“Zwei
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Gedichte von Friedrich Holderlin”) ( Benjamin, 1915/1991d) A F ZEf5e 52 -
HASE RS DT B B S BB R B A RS B MR EF 2 N B S

FAE DR A Y R Bt sE AR - MR R e 38 7 B RS A& il (Nobert von
Hellingrath) tHARAYVE TEMGEFRCELER(E - B B2 2R RHIEEE - HmE
(EEMAIRES ) FRPEAIT] (Hanssen, 2002, p. 143) -« A {EHIE
E R CERIE R TR B AR I IR M i - RV ERITEE S8R - BEUER T
s DT HEBH ST HE SR S SR B iTamat - R Ay —F-Tam iR s [REAHERY
BRE o AEHFTIE RSV LR S . T HERN ) B T IRAE ) BETEAREY T IR
RFE - R FIRIE S iE S BN E T BAFRFAE , (Erwartungshorizont ) -
B S N T BRI AE SR o AWSE SR SRR | BEE TR R EE
FrE A TR A B 05 » 3600 5 2 R fEARaY I |) - S8 IR [E]28
FEBILEBH FLA S 00 o S5 20 6 25 ARAAR 2R - DUFRRE RIS - (e e ERA R =
HHEF R & -

RE IR AV E SRS - BEEMAUETLL 1800—1806 fEFTEE T & BARFHK
Ry HEAlE 2 F - RBETEEMEEZF Vs RIEGZ B At E  BI(E
B FmbaiaZ EIRT » EIEMRHIE DL A IS B SR 6 4 B
ARG IE 2 Ah « B T 1 BHEF ) HIEREEERE AR - mEET]
1913—1916 £/ » RUFREASAIAVETEMT R HIR 2 1% - I - JBREF& I ARA
HYH R - BRI AT S bR ~ SFE AR ~ JO R B EMIER T AH
HIEF A § WUtz 2 3808 - SR B A B A E 2 2 - PJEFERH - [
ik > FERTRE DU IR B BB 25K - IRy (CETEMRIRTE ST )
IRR BE R Ry R AS AT AR A B RV 52 7 DR BH S (ELRE DL BR 3 21 AR A
S AKAVEE M - DL SO IR T SRETEEMREHEYRT S > Bl 1800 4 45%
Y (35 ABER ) (“Dichtermut”) (Holderlin, 2019) k7 1802 fEEEETHY (Fitk )
(“Blodigkeit”) (Holderlin, 2019) Z[HHIRA% o I » TE/FREAEAIRCAHER:
Bz CEREMREIRTE T ) IR AR DR BH Sl e am i Ay B 22 B s
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e Ry HoAd - o (TEREURE E AV HLEERES )  (Der Begriff der
Kunstkritik in der Deutschen Romantik) (Benjamin, 1918-1919/1991a) K42
Z{E (Hanssen, 2002, p. 143) -

e RRES 2Rk 22 - SRR BER —ERE T 2R | TEARE B0 &8 HURHE -
ANRE R PR B 2% B SRR - E R HY Bt S P MRy B sEr s AR B 2 45 3
ERVEE - (EMBARE AR FTEE o RIIL - ABHIEN A EESTEmPTAERA ~ o]
it T NPLR AR B M EEE A R[S - A R ARG T AR
IRV ESEE b - BERAE ¢ (1) BIEMEIEFVEEEEREZ 0 (2) BIiE
M EIEFF R RS TS R BLEr 22 4 - DABEPRET (3) DEFERA CETEAMHY
W B ) PRSIV LS A B E TEMEEE - 72 CEREMAYRTE ) &
DEAERA RS I 2B A E B ARES » 18I0 LW SE ~ E20Y)775m - ¥
H RN 1% BE (R TR Y OB - EEfE P BEAR T - (EIEM
I E ) RILHEREF LB LN - TR BECEARSE NI E A 2 E R
YA 0 W1 T %f% JBME, (Nichternheit) ~ T4Hpk, (Figung) - "4
fifk4% | (Lebenszusammenhang) ~ " 5[ | (Grenze) ~ " 48%} | (Absolut) -

"JPE, (Gestalt) ~ "E[mEE , (Intention) 55 - (155 Lt BT HE
HYEAME I RCE 2% 0 S R o RIEL - FEHDTHEBARY E e iRsE - EE IR
¥ (4) (EARVIFERTOETY T EMGESR - BLHTRER [EIR TR R TR Y

(#Hfday) (“Die Aufgabe des Ubersetzers”) (Benjamin, 1923/1991b) {E
P A IRREE - HHREAE S la S i (m) b B 2R e DT A A Ay B -

A BT R IO R Y TR B 52 B

EEEEEAREAE (Maurice Blacnchot) £ ( 52ZEAYESE ) (“La folie par
excellence”) (Blanchot, 1951/1995) thisH » B {EMRIGEANE B A —fE R —
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i fEELmELAYHNAL o AREIE RN - AEETEMEVRITEERS o BT —(E
IRTEMEREBIGZ] - FEiE(E B T - BIEMEEREE C FREEnP
FRIGLLESERT - (MEEITIER VI  fERE S iR T EeRAYsRST A0 T2
ML (abrupt density ) - DAGREZRI —TEFFENY ~ BEFHVAE ZIBEXK -
JEY RIS ?I?Fé%ﬂﬂ’ﬁ*% I A Ry e —TEFF AR ~ REAVER) - SIS
ORISR - AHEHE A H » EIEMAEME A FRYER IR PR G B2 - fhARE S
A A 5 A 55 7 HE 1) F@IKF%sz%%J » DU 2 BE %4 7& #5372 (Blanchot,
1951/1995, pp. 117-118) = AFEHFIHYERERS » R (Y CEMRIGIT VEEP%EZEEI’\J%
PREERT] o MR E RN RIE P i Eh i - 2R %%T&ﬁﬁ%@iﬁ(
HUREG: ~ feaE - BLRIIRERRL - (NI - XA ETEMRTRT 22 - %ﬂ%ﬁﬂﬁ
WE L AMEE BT -

TEEEMB N ET > BREMAEEEHBE BT T 8E
(Neufassung ) - DAFREE HI TGV N, TP BB EAE L AVEEE - ¥tk
MHEAE IRt " EEEERRE , (double reading) 202 - FTaEAVEEERRE » Il
FEMEAT AT o 722 SR B - 1T AT 3 R AR BB 5 3 AR S BRAS [ RO ]
(et STV EAR ) - BIERFTA IRASS Ryl T B S e A —E oy
( Blanchot, 1951/1995, p. 120)

TE CETEMETR SR ) B DEHEBHRTEZ 0 B B TEMAYET - (AR
(1800 1801 FffiAS ) Bl (/&BR) (1802 FEHRA ) » RIRIE fEMIZ HARYAH

U e ATA i 0 HARMRAE 1806 B K AY gm0 BB R 1843 SFUitheY 40 FREKRA REEE -
M 1801 SFAB AT B o3k > ML E B mm sk AL AAZF EEF _RH¥RK
Btk Sl TIRIE ) RS RARRARE - W&é&%h%iﬁ% RIEMEH KMk
1913 £ H ﬁ%é%%%ﬁﬁﬁ&%#ﬁm%r TR A 2P %Eﬁmkﬂ%ﬁ P NG|
BRI E AR T - HAiEARE 0T kmﬂixé' MIEER o F % IR B AERB I FI Y 4o
BB SR 0 e A %&ﬁﬁi* Ml %% FAMHAE > 55 —RZIBOES - sk (Hig
AR FFOY B FE) éﬁ%*}%}iﬁr’:hfﬂuﬁl} 1944 F o JLikB - A el Y Bl A A KB BAR R T BIEE SRR
’J*"‘%‘—i* Hepdh (R ERIE) B RN 1951 52 A ey (#3k) (Critique) » L4158 7 3] 5%
EAEsS B’HH‘ (Jean Laplanche) ZA§4T (Michel Foucault) % AVA¥E4b 5 #7433 B 2L 55
FUgRsE | #13EZ T R | ZMegRiME - FHANEZIRER L HA Y o930 0 TR HF LK
RGBT R B kR AR BEIFROETRN  ARBENFIRED xi'J‘”fﬂéé’Jf/%%”a it
fR I BA R PEFERR 1915 4 BI85 AR IR R BP B & B B B IE I S g otk IE 2 S A



el B PR AR T

WAEdL o X DEHEADAE SR EE R H5E 070 RS ERE W E R L IR
HVEEVTE S ~ AL ~ BILETEREERSAVRR A o FIZeaadE (W51 HhIRg saas -
BrEM I SER 2 L&A (Johann Gottlieb Fichte) HY - AR {HA{EE]
oamiV R R g - BE b IR (A6Y) AT EIRES » BIESAE T
DEFERRAE (CEEMEYRTERE) Pty #5563 ) (das Gedichtete ) HIME:
(Hanssen, 2002, pp. 140-143) o {EHEHERHELL 2 SR B a2 2K 2L - 3K
MRIEEREENEE - A EHE FE2E M I E MRS PR Wt S SRS - 1
Py B30 SRRl - IR B EME R X A A EEE R R S = M

> BTERGF I H A B 3 52

EIEAM R e B B A E » ZRIM » AR ARG SR R SR
’?Jz{FﬁﬁU%ZfJ—{ME%b\ﬂE@LE%o @MEPQEHFEJ&BT% » BEZRBLEE (i
> AIFEESEEZ L H Caf ARVERS - 67 1796—1798 4 EFtaE sl &1
AEF - 1798—1802 £FfH] - BEIEME S T Z KRR T BLHIARETE AT - 280

A e N SEANGE M EF Y AR e AR BE 25 BE - NI » A 1801—1803 4FfH] - 251
PREDPAAR B 20 - £ [ 8 2 55 89 Bl F 38 2 fth 18 S2 28 B A e SR 4R AV B K

( Schmidt, 2020, pp. 488-500) - 1806 F-E5 MG (R m L AR Pe » B2
1843 fEamtt 2 Jiy - BEJYAE/VEEHE » (HOEER LA » INEABL A TR H
#o NIt —MEPTEE A EA T MR IAER(E , (Spétdichtung) - B FE4E
1801—1806 4FRIHIIE S ©

TR E AT ABLL - fAYEFAE AR Aal 58 T R G NIRRT AR -

1792 FEBEEMAFFBIG IR R REF S - B R AR - FEENERE
Ryr4H%G Cotta HAREE » 72 1797 FEHAR (BFIMEESS)  (Hyperion) » 28D
/NERE RS E N AN EAR - BEIREMAVETNA L ERE T B EEE AR TR iR
e A AR R - FEEEME L ZF » HEFFBEERV T MRERR 1804 4
FERAVE R C 2T (Sophocles ) BIfE ~ 1805 4EHY (7&HK) (Nachigesinge) >

‘H& +
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EEF 1826 FA HE—RHBUBILFTE » Re&as 4 P ARUSH E TR R B A
FIYESL (Metzger, 2002, p.2) -

Frsl (EEMREE) (Simmtliche Werke) HVE—R RN » HEEE
1846 4 » RIFETEMHIE 2 1% o EBFHYHI IR BEAA RS LERF B AR T R 4K
HPESE > R Ry T 2% BEAIVRIHEIK - BEE(EMS - HEasm iy
s LR B EISUSE » HZSH RN RN AR © 1874 FE 55 —EHEM
s it BZEF SR DAESE TN E - BT RNMHE RS 2 B8R L E
B ZrrERLEE I TS T EZR ) AV (Metzger, 2002, p. 3) 0 iE
T MR TR R L 1% SR AV AR ECRE T R BB » B 1t R TE Ao

TR R BRRTE ) BUBRLG - BEIR TR IHAEEN I - A > EiR TSR
Koy —FEEA TS —ittH] ) (historisch-kritisch) FEHTETEMRR
A (FRCREEEHVE TR OK o RS RS IRCAS B R LIS Y EE S2 A 82

72 1909 5 - JHREtE AT T 0% (Stuttgart) &l 88 S HE 1EARAYILHA
EEFMMmE (Pindar) 34 > E—B AWEBL G 7 VB EMEIE HE
HIELEm S o 1913 4F - DB IR —E LM (BEARE) - GEEE
EEMIR I - BRI T DAS EEAVEEE - 1916 GRS HL BRI ER E Ak
& FAEFEAVES PO BT O R - ELRE R B fEARAVERIE: 2 1F - {21 BRI
HFHE TR mEE - MBS AIIRR LR Ry B (b~ sSEAVE SR B AL A

( Metzger, 2002, p. 4) -

TEEREFS IR HAR TAERR Z AT - — i NETEEMREVEE - 2 0EH
TEZHGEFEBU NG (FRMEESS) WEISR 2 » H 20 HEEMR IR EE
ot BC1E dn e e AR AV AE dn 0 iR AR B 15 — 2 (Oelmann, 2002, p.
423) o Nt > BRI 1913 & 1916 FHR (EfEfkeE) - BE/E
TEMRIGE IR F S 2 7 T IR e s A BN B (B Rl 2 5 R A& A D [E T
HEEFHHIET - MBERALIR R I B TREE -

G P IR TE ARG A R R B B FR AP R] DABHEE 2 EE R LR
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RAVFEMERAT - DURIEHERA SRRV EZIR B A © 2 BRI IRAMEAE 3R
EIFAVESDUEHRYE E - st BN R TR IRIimE T 17 (A
MOV BT ) - (R EERZ A 265 - 5@ (Peter Szondi) ~ JyZFEHTREIRS
—HRE I — ARV E M o WIRTATL - TSRS AL A S EZEAVERL » BITE
A B FE W SR B TEARIRARE T B - it —hRA » BEIREMER T & ARy
S ZEEEEH R I E R 2 o e IR USRS B ST
P EEEE
F ISR AN ER > 2t B LIRS TR —HH ) iR
Ao Hoh g 4R BB 1943 £ Y #r [& 0% B (Die GroBe Stuttgarter
Ausgabe » f§ i StA) Kz 1975 HE 1Y £ B vC 18 i 4~ (Frankfuter Holderlin-
Ausgabe - fiif§ FHA) ° StA kit st A RS ALAIEE - HEFEMmA - E
HHHEGHRT © REFE E EBEREES - B DUR AR Y 7 =CH 57 A 77 11 B g
SEMETT TERITAVI A BRZ BRI o 2R 0 (EPERSAVERTY T 0 E(ERAER
HERIETE - RIIRR BN E AR TEMEEE o g - 75 B
EIEME — T H IS RO L NI CHIRER - — 5 I X R R &N s =7 B Y
EEZEZM (Metzger, 2002, p. 7) - {ER—TEE E) » FHA (£ E£FTEV] S8R
o SR ETEMA FIRHHARYEFF - DU R —FFERYA [F AR e RS
AEHERR _Fie B e B A\ AV aTam (F HY BB IEES » 280 » SRR A E B 4
8 IR E M EUHEREF AT - RIS ERGA SE LA - AS00
AL -

T AR FRME L RAKRRMGRE BEAY (BEARFONEE) - MR BEK I
WT%{U*%K%A HAER T A KL TBRGF  RAEKZELEHE
AP A R B FF 1930 FHRAE - Bk @ﬁ%&%%< TR RE) PREO—B
B kel g b4 (BB Fe AY ) (“Holderlin und das Wesen der Dichtung”) (Heidegger,
2012) z@ﬁ%mmﬁﬁﬁ%wéﬁ% M (EABARTF O HIAE) 69 5 — R > T 1944 SF A 13 VA B o
B 3k AR AT A O E AN BRI AR R GG ATIRZ T o s ey HEFE A AP s KRR T B Ak
FAR MBI K 0 A HH 1970 FRZBIEF R TEGIER - BALNA LEHEE - maHx

T oo FER A PEAE AN 1914 5 0 A B AN 1913 £ 5 BT AR EIFHR B B LR
%ﬁﬁ?%&%%ﬁ%%%#%%ﬁ’ﬁﬁ&%%%<§%%%@E%>’%$$%%%%£%$
BFHA PP @ AR bR IR, 64 AR IR AT AT



10 #=Fmsk HFAR F—

Bt~ BTEAR I I ol 2 0

TSR il 5 - BT ISRl R N ME— 520 TR
TEZAF - B BEASAIEI DAY 2 A 5E R B TR ERE - el » B 1E
M IAEHF BB 5 ARYHEE S 5 B —RERY " IR, (glatte
Fiigung) - B{EMIEHIEFRURELAY 2 —E T HHEE4HA , (harte Figung) - 7B
K THHEDHNS , (heilige Pathos) ~ T)4%%,J5EE ; (Nichternheit) -~ &
PEES , (unmittelbares Bild) - fEEES /g [ - BIFRE & REP HATREL
383K (Oelmann, 2002, p. 425) -

% (Jochen Schmidt) 1 (E{EMAVEF) (“Holderlins Gedichte”) tf
INEEH AT B TEAMOR B ARG F R I - M T fE I - £ 1800 - 2 12 AL HA
srfE - BIEMESEINE B - BEEMIRE S T B CRESTHIRL
WL o HLE S A #4510 20 40 {8 R EF A 2 & fir (Schmidt, 2020, p.
485) - BTEM P ERFEARIBHAG ST » 1789—1793 At 22 fre sk 5 HA R Y &+
W Ry BR R A - N B OB B2 - A — AR LAYHh S A - (H
TEiE—RFH - B TS AR EE ) FRHER - AMFEERS—E "SR
(Grenze ) »JA72 »1796— 1798 FHAM] - EIEM(HREER AT EHASHEK
BANE D e B ERRT A - Hg E A BRI IE STV - HEEARARY
BEEFRGEL - (R RIILREML S " 57 APAYEFA L -

> 1798—1800 F[H » BEIEME (Homburg ) BRI G - (5
AT T —FE T A E | (dichterische Selbstreflexion) - A @ {F
(FFABR) (1800 1801 FEfRA ) H » HIEMEH H—TE " B LAY

(scheinbar positiv) » fEgF i AEG —FE " JeEany 4 @i k4% , (apriorische
Lebenszusammenhang) - DIfERF R EH ¥ T RS 2 ARG AUKS th# 2
(geistige Vermittelung eines ganzheitlichen Sinnzusammenhangs) ( Schmidt,
2020, p. 494) - 1801—1803 FF-HAfE - EFEMEERDILGE - JREENE - W[EIFI%
B - FEiE EE A - BEIEMAY ST AA B — T 22 R A SLAR Y T )



Eielikid i =S u

(Entgrenzungsdrang) I EEIR R IR R E 2B - N8 0 fEiE
ECRAM - B EMAOEF R — A A B N R R T B
(Nuefassung) WG - EREMEBR Z AR S A FEHE - Ha A
TMHENE (5 HAEHE ) (“Der blinde Sénger”) 5 & ( K& )
(“Chiron”) » DI (BFABR) B (BK) - ERREL - SE0
SRS - igm @W "HEIR ) EE "R SR ZEN - TP ERER
Ry — e e [ B B R AIE TR TR IR R I ~ HRRAVEREE - BERER R
Hy& = E ET;‘EE\ S~ BRI R EE ~ (EEERARERE > Bl —
T FTRIT IR ~ SRR ~ FRSERY ~ tiEEny " EGHHR , (Bildwelt) < S
FIR A EAEN B E KRR > R e - EIERRRGR IR
WEAE— TI%EBLE’]@%Q?ﬁ 3 B ELEEARES TR AT ETTHVRIE » RS mE A
B AEERISTELER » EEARaYRE e S B AR R R ST 5k FeE > WAR iy T 5
%ﬁﬁﬂﬁfZ%ﬁﬂz%J TEEEAIREE T - BEIEMRIAEVEFERIAZTT £ T i
ZEMENEC - (B TEMIR R Ry e T i 2 I——r‘l_JJ KBk Hlih—%
AT AR E S T FZ R = ZemiEE A (Schmidt, 2020, pp. 500-507 ) -
Rt (R IRGE 2 - BIREMRAVEF O RN A —E T 28y
(E N ENlEw E}Z}E | (paradoxe Tradition des Traditionsbruchs) - #[I[5] 5% @ &
BRI S - B —TEREE S R I DA G Ry S e ny —FeE 5 FeAY
TR ~ & AE’U%% (Schmidt, 2020, p. 507) - KL » ()7 imiE » BEREAk
EHRHEFHRPINREMDFE 2 EEEER BEM > DT I8HEE

3%ﬁ%ﬁ’gﬁﬁ%%%%ﬁ*ﬁrﬂﬁﬁ&Jﬁré%%ﬂﬁj’%*R%E%ﬁﬁﬂﬁﬁﬁ
(Dionysius) #anifayfsit o AR T EHIAL - T AREA | ehdFsen 0 (1) Bhk T 575
(Wort) B3 &35 6 24 &-z%**i&ﬁﬁﬁﬁﬂﬁﬁ&ﬂ- (2) 2 "4%48 ; (Pause) £ &3F
SRR "k, (Trennung) 5 (3) 28 TP KMeAeh ik (2 EIF 2 H —BAMOYRTHE
MMt R MAEGTEARBIBIBEL > A PMOME - Bk E— A Y VA 4T
PHIEE - R R AT RAERIUER A RMRAE AN L CBET RS A% A T RERERE
AHEHRGHEZE - M — BB EASENFHRENE - RRAAM L Bl Eai TR
BARAT | AR > Bk 0 SRR T 0 BRA T BARRAT 0 k0 g e i RIS
é]ié’]é b oL —AEIRSRME R B Ry~ T3 K e84k A& | (gleitende Ubergang ) ;12 5 ¥ >
) 77 oy 3R "f’h‘iﬂ R o R e dh Stk g — A AR AR 04 3 B S AT I 09 KAETR R BRAYET R R T A
HIRR £ - HERESB LA EYREHREGREN AT DA mEeHIEEHER0 R
1% % 04 JBAS E’Ph’fw% ISR BT AR R ey AR A S (Schmidt, 2020, pp. 501-507) -«



12 #=Emsk HFAR F—

(Wanderer) Jz "2£fi , (Halbgotter) fyH 58I ARV - #5ZEHE0VE
M BEMEE SSRGS T DIEEN L B HIREANEER
*W%ftﬁﬁﬂi‘%lﬁ%%@ﬂjj  sER N T ERR RS2 ) DU

amiE AR s 2 T4BE, (Absolute) o (R - JiERF/NGREE - EIEMAYE
%Eﬂu TREREZHRY ; (harte Figung) fRF - fEFHIEH FEKRFNE -
(ES e F S E T A - AR AR - DUEA 2R
Jg i ERITTRBEER— Uk 6 - (2 BA AR ~ B8y BirmBEss - B2
EAESH YR (Schmidt, 2020, pp. 502, 510) -

{h ~ HEHEW A BT8R

£ Fallhyte B gt - PTG TEAR AR E S « SZ IR -
R B G L R AN R E R B B A T B MU — (755
AWEZEMANEGE E R BAVEG o 1SRRIV S HEATFE N BRI K
ﬁiﬁ%{ﬁﬁfegﬂ'ﬂ (BEMBIWNER ) - FFMERE LI EMWAI A - BAEEIDEHE
BHAVE M AEE 9T 7 B (T RINE ~ LB RN E R - eI R
HIRE KB (RIVEEZ 1A (Beatrice Hanssen ) BIFeR - sEHTHERHE OH K1 -
EEME IS (EAE TP E A T FP#%EL , (focal point) (Hanssen,
2002, p. 143) - METEMAFFSE SR - WAHEREE LRI £
HEES - Jt - £ (BEMARESE) -~ (EERRE EZPHVEITHLE?
ME2Y o DR (ERERyEEEH A7) (“Goethes Wahlverwandtschaften”)
(Benjamin, 1924/1991c) =RFIHMAFIHGE TSR 2 EEAHEEERR
HIRATE - 5 LhRHR B AR B R RS IREVER R © RERT - PLHES R
om B BT ~ BREES T 2= A - B~ HARRYIESK
DA R HoFE S B BT B P i AV i L P e S S S AR R - T 2E Se b SR il
EEMAE AT IE - &y TIEREHE AR ui%gﬁﬁﬁu{fﬁﬁ%kﬁﬁﬁ
PRAVE: (B BBk - 57 ALEPRAE 2 ~ 1EM 3 ~ E5E BRI R ~ {255
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= ZAMYFEIEF R EE RS RAVE BT N H i R ARG R Sy
{ER  BEREFIRSRAVE S ER BLEF 22 T sRINR R A s s 22D HEEH F
HAEEAYE L (Hanssen, 2002, pp. 140-143) -

Rl - BFEAEEA I SCERYBABERIZR A » ER CE 5 S E AW B 57
{771 " SEEEETER ,  (ésthetische Kommentar) -+ RIELFRAE 776w AT —20
FRRE - PEHEBHS [FIEE (Johann W. von Goethe) 7§/ " NfES=0, (Innere
Form) HIMES: @ SR RIEIE R am 2 Al > BB~ T EFVERs ) - DM Rsatam
ZHiE

AR AT AR AT B R ey RV T R AR & L AIE Y ATAR
PPoZef ) Z AT AE G AR A - R 2 M Ah B4 - 8 — 145 T — AT
FE v v BT R AR IR 64 3 JF B AT R IR GG A AR - TRIE I AME
AR R AR B Z 3R 8 - T R b — SR AL A Y AT AL AT IR 04 — A 4%
shey o B — & =0y (Sphire) - @ — S LA R A Y
(Zeugnis) » 7F & KA #F % 9 ¥ % (Gegenstand) °* (Benjamin,
1915/1991d, p. 105)
feEpEh T BMBIAIE R - M5 — RS i Ry SCE » PEHERARY EA8
P ETTERBY FERHY - TEHERARE Ry MRS HaTem 2 Al - MBS Y
smHVATEE © R T EHERVERS ) o ([HISTEES E AT IR H R A a0 RAR
HENMEL > T2 " ehs  AEEIRE - ERENAREETEEMN K IR
BRI R B R SRR - TR E R SR B N S A
i ) o I - DEREBHERHY T #EF(R# ) ° (das Gedichtete) i=—HE& @ DA

CRBXFRBEBEE SN ER AT -

B K Bk A o “das Gedichtete” A& — B # /77 “dichten” (B3 B 1E) £74 #Y 4% 8 o 77 “gedichtet”
B T w478 0 Fakd TR G RXEE ) c A—MREEREY LB R
M%) @ % & %7 “Gedicht” &7 (BF3EX 8 poem) ; #34 “dichten” B T $k &y " 163k ) 2 4b
&R BAA TAME, 2% LT “Dichtung” i@ F 455 % T 2R XLy T FGMAIE, (X
i F A & “poetry” &, “literature”) o B gt 0 ABEA — A% % “Gedicht” (3F) ¥  Dichtung” (5%
SR ) 0 LB IEHE T ) 4k R Ak By 3 “gedichtet” » 4§ 2 £ %74 & “das Gedichtete” » A
FE K b — A% AT AR 6Y “Gedicht” (3F) & A BRI H B £ Bl 89 58 R A Y40 P 78 B34 34
0 TR BB RR W ER c Rk FEME - EEEN LR NEBEREAF PR
2 HERgEEeai T3F ) X MBRAMD A BT AR e AR - B b > FH R O 2] E4F “das
Gedichtete” 384 T #FILH | » AERBUHEALERGAFTZER -



14 #H=Emk HEAR F—

IEETEm— gAY ~ SCEAIERYEIE (die Wahrheit der Dichtung) ° 309t »
PEHERRZRG [ R E JR B B E 5ot ELAIHTRYEES © T & A 5k
B iy L A8 (ein Ideal a priori) ~ —{E % B S F 4 B & 1 0 ZE M (eine
Notwendigkeit bei sich, da zu sein) ;| (Benjamin, 1918-1919/1991a, pp. 105-
106) -
Rot > PERERASE H - R Ay " s b L B —E T ESEE
(Grenzbegriff) » —f& "I L HEKFP SR —48 | (synthetische
Einheit der geistigen und anschaulichen Ordnung ) - & {4 —8% DA —FfEE 5k T Al
fE, (Schopfung) Y " NFEZZ, (innere Form) &G HFFHRAY TP |
(Gestalt)
s — A EEH RAFA] » #EFIbAE (das Gedichtete) $2195 X— PN 52—
J&#% (Form-Stoff-Schema) #978 B ZJEBP A » ATA (FF3E 0 BF T4k
FHALHE ) MM RN EEEE A TR EE R (dsthetische
Einheit) ¥ » & A &2 4w H N AL Z o4 (Verbindung)
FTdethd (EzE B THXA—RNE—RKE, ) BB ESH -
(Benjamin, 1915/1991d, p. 106)
TE PSS TR ARIARES T » PRI RIS 2 - PEHERA (et (ETE
PRV E Y ) FarSfitePaE i —fiRg e P EEEE - HinryaEs
S R IR PRSIk SOE T Ry AAmE - Bl 2 BT A Y
THY  BUERHE BN A o R B A 2 Em o DR R 0 1 TP —
W | ZorHVEERZERE 2 91 - Fiesfy "4 (das Absolute) {52 —fEfit)k
FRRERVEIR G o (NI - A ERE TIPS —RE ) TRV - DEREIHR
FRTEE R B RS IR /N AR A& F - (Friedrich Schlegel) ~ & ELAIIMT S AfT £5&
TS » Hep o PHEANAE "fEEE T FETR(BRVER - (a5
ga > EigRIERD RN Er ey SURHEAE - 288 -~ SRR R EEARERES - I
PEREBREY T #s b ) NESHEARS - g " SHERVATRE - IfEP - BT
%, o B T EFS L o NE—EEE TRAENEHEE > fE[



Bkt S S

gz THEHEE ) EEHEARSE—(EAERAIERTT EE -

HE A C W AIE R " &5 7E 4 (Gedicht) - T #EF 6% 5 (das
Gedichtete) W IFEREHY ~ CEIEMNR MG BEAE RN " Al EM
(Bestimmbarkeit ) - T DAFRBIHELE O [EE Y IIEERREE « RIL - T #H b
RIZER Fo A anfy " DIRERERS , (Funktionseinheit ) 28 [mFF(RAY—fE T AH)EIEES |

(Ubergang) -~ fEWiflE " 7R, (Grenze) 2 [H > EAEH "FRE FHE
( Darstellung ) #7574 (Benjamin, 1915/1991d, pp. 107-108 ) -

RIZIERHVER - I, - I—J7 AR HAVI A ER E A i
IR - TR 2 B EERAE R IRy 58S %% | (Intensitdt) >
Rt " HEEE D RN E Ty (Elemente) - [M/E " Bk

(Beziehungen) - #IL - " #EHLE ) BRI —E [ S EAERE 2 RIAYAT
2, —EANERANES BB ERZ & [ —ZA0,
(Identitétsgesetz ) :
P A R MRS 3E Av0 & %% (alle scheinbaren Elemente der Sinnlichkeit und der
Ideen) /£ B X 2B - Y8 F RRAH—FEARH 0y~ BB LR &R
Z B R KR PTIRME O A] - B & Rl — ik A (Identititsgesetz)
o B AT R AT A P AR 84 &% & % 8% (die synthetische Einheit der
Funktionen) #%+%~ $H & © (Benjamin, 1915/1991d, p. 108)
EEENEGE ST o BSOS Ry 2 m 7 RIZWE —(E 5 Fg
HY BB 73 18 AR o et - BE BRI B FEIE DA AV TE B i 8B A% - 3k
(Friedrich Schelling) ~ /5% FHPREIREE FLAHT ~ BTEMEA—ER K
STHIRASR R o Fob - BB RLFIET S B TEME EAFERY T 4B E—  (absolute
Identitat) AYHLAIL BEZAFER o 36 LA EEMR > T @85 E— IR
FAERMERER AN "B, 29 MEZEE RN ERS > EaEE
By ~ Ruffgaldy "{Z4E , (unmittelbare, undarstellbare “Seyn”) - K[t @ FEZA
ErE TIEEE ) MR ROR—TE TR | (Dargestellte) - Rl fEREH
Fy—fE T R T5E ) (Darstellungsmittel ) (Frank, 2015, pp. 250-251) - [fHt



16 #H=Fmk HHAR H—

HEBHBb RS AV RASEME S T [F—JAR],  (1dentititsgesetz) - BEK$E T EE
PREARE ELRHT Y B ARt A

FEE SR HIE - BeMBD A B B G50 - £F (CEREMAYN &)
HIRTFER » FEAERA B ] 5 55 52 BT B2 s op 2 17— Fl B B (R e
Frli&@pRey ~ BLRHDRE RN YA T A © ST A » TR ELEE R
AR B EREVRIR - WP aERR - JE ARSI G ITHERR E /Y -
MR R — A » B ERIE EMIGIHER IR T BOEAT R Eh 4 |
(salvational passivity ) (Hanssen, 2002, p. 142) <{x{EiSfder iy H& 7% »
DEHEBHA SCEE R B8 BIDL "B | Ahe - srHR N B 5 F e AT
BUTH FAVZESER  WRFAI{& T R B RS - PRETHE AR LA BRI -

ks " B ) AVREGIR - DPHEBHRIEE TSR T e | B T 1R
(Reife- und Spitzeit) FYM &Y (FFABR) B CGBBR) HUREM > DigrR
R E Y T ATERE ) (Vergleichbarkeit) o DEFEBHEZE] » 18 {Y & 5o 45
TE—iEHY B — &R (% - R AFIA &5E 8 E 5T e F—Es AR EhA
(Benjamin, 1915/1991d, p. 108) - =& I R (&k) B (FFABER) £
PR EHIER IR E T DREEE 2 56 - DL (FFABR) REIFTEASRIH
WifE A (Knaupp, 2019, p. 946) ° HEFEBHAESCFHFFRIEEN - Mt (EFEAK
HIWAE&F ) AR ARELERRY » & (GFABRR) B —RMU Rk ) - Fit
(ER) B AT LIS (BFABR ) AV =hK (Benjamin, 1915/1991d, p.
109) - FfHEREN s IE =B o (FFABR) #VE IREAREDE
HERRZIAGTim 2 51 > ASOR BERE TRES 28 A G

FmT Rl (FEABR) (FB—hR) B (Eik) (E=RR) B9FE—6:°

O FELZRAA T IR KRB BTG T XEER SR ENF B AT HEA
ITXERRAGE  BERAF—BF TR ERARFARSEAR LI B ShE
HAERAAZBRAZMAS £ F LR BB M O EZ XHBHG - & TS M B 230G T
WMERHEFATHFE WEXITAN LI A ERRFRCRANEFRER S A7 EH o AR
MEFAEZ M H B AR - B H T AR RIYEFEA R T AR o K P AR B ISR F LR
2R o HMBEWMFNAR 5 A TR ERRTF AR XMFLRAMI LT o WG 7o) T8
Tl EE TR FEAME  ERAFT T HFRITIRER X AMEFHFH LS -



Bl e AR

%1
(FABR) 1 (Br) FREFRIR X
(GFAB R (“Dichtermut”) (% —p) Ay (“Blodigkeit”) (% =MR)
HRRR - A RIRERE  PTARA > HRAR RS RARIELRTR
Sind denn dir nicht verwandt; alle Lebendigen, Sind denn dir nicht bekannt viele Lebendigen,
v . R0 R 3T T 2 ’ £ E?
i H B A A 1 2 (RO RAE AR AERBL b0 LI E

Nahrt die Parze denn nicht selber zum Dienste dich? Geht auf Wahrem dein FuB nicht, wie auf

Teppichen?
e | BT B IR SR ve *ve | KGR | SLEEA
Drum! So wandle nur wehrlos Drum, mein Genius! Tritt nur
IR FARE A 0 H IR R | AR ENE A - H IR E |
Fort durchs Leben und sorge nicht! Baar ins Leben, und sorge nicht!
(Hélderlin, 2019, p. 275) (Holderlin, 2019, p. 443)

3E MBS A K PTIR IR -

TEEW E e HE—8 » MRS E@%Llﬁiﬁlﬁ’ﬂ%% CEREE - S TE
PEEM E R (BT ARTAEE R ERY 28 & S o J(E iR AR i E IR
6 2 pm > FEHIRAEEDE ~ G fFEhEE ey E5E ~ DU LR s Av S IRl - (&
SIS EPCPAERE R EEE E R T BHEARYRESE « ZR1T - AHEHERA R A HE
BERY > W{ERRAREEY " eTEbt: , WIHME IR TRy, ERVEFE S ERAM
FHEMN E RS - B LUFAREREE - (FErsssl - Wiy 2 Mz LIRS [E R R —
TERTAR L XA A Y TE ) Bif%

TEPEAEBH A SCE AT BB AT IR HY T A m T » #ZJ7AZ K » IR BB YN -
JERE—FRiEELIEE " %R, (Verbundenem ) ZHHEE - JEZLH Ay T 4HK
(Figung) - Wife " FE8RIIRSE | ( Gestaltzusammenhange ) FLES R {[E RECASAY
s PEAERE - DU IS E] T B %%EI’\J HULRE o Rl AR —RRA T AT RAYE
NBLR Z ] (PLRGEFAN) FAEER » T E R E HIEBRA (R o A%
—hRARRY @ E A F o TR ER - E=F (A 9% A Zﬁaﬁﬁﬁ
—fd [ SERHIIEERA{R , (gewaltige Zugehorigkeit) - Bz NHYamEE » f
TR TS A W e B ( Benjamin, 1915/1991d, pp. 111- 112)

EE—M (FFABR) F - PSR - EBUTR AR ES P EEHEE
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HIRBHE © BETYE—HBE 88— ARV 2 B R AYEE S 458 R0 7T & i 5 -
TEE—RREFAVIEE S - BEACERE TBR, (Mut) E[EEE - EE
BERT 2 - AASIEZE—TEFFARY " RBHRH . (Unklarheit) - fF55—
ARy T EFRYE S dr o (B A 2 R RIS EI SRR - Al IR Y e B
(nicht intensive, auch nicht rein griechisch durchgestaltet) - [RIL @ 55 ERAY
"AEJERZ ) (Gefiihl des Lebens ) {32 RHEERY - RLERFTE Y A4S,
Te—fENZESE ~ AR EE - B2 aRasgssn s - 5F AR
SRE VAT S — TP AR e 55 R IRVE A 5T N R E AR IS -
PRIt - & TH#E . (Gesang) {EaFHHIER - BMUREF AR ~ LAY ~ EERY
EHEDFIR I o FEIRFAYEF AR T RRAYEE ,  (Sénger des Volkes) - A
RIS R IERERY » (2 FF RGeS - fh= —FE "5 KRIVJT& |
(Gewalt) B " 72(%& ; (GroBe) (Benjamin, 1915/1991d, pp. 109-110) -
R > PEFEEAEE Ry » FESB—hRAV TSR - TR (das dichterische
Gesetz) [HAREH - HELAAYIHE - 7E55F 0 DL — TR (ERE AT EIZ= (58 A e — {1
ERWEEZ W+ & 18T S0 AT B 45 & BRI A AE 5 R A et
REHAK - AR SFAERRETHC - 28 - HEFEkaves - HEE
TR BT REENEE - MR TR FATILE T @ERVRRAR (Bl ) - B4 88
HIEE 57 AR AE R SRR AN SR A 58 JHEEE - (i e 4 B Se Bt X % -
EH AT NS AT RAEAMER A A K (innerster
Zusammenhang ) %2 5% (&8 B AR 0 E i 7 BUE 0 IRE AT R T AR
By 8 ¥ > W TR B ey s BB 0 ASLEE S A — AT 0 B AE T
# (Gestaltung) ° i & AL R T R EA A5 4 - (Benjamin,
1915/1991d, p. 111)
KB ERIVERERE - DB RIS M A SO R B AT LR SE 70k - BA
TEIHVRIEE ) T R LR ) B SRS OR B SR R 2 TR 7 SR A o
PERERRTE O - RSB — Rt - SERVRIERTIR 2 — IR BB AE G - 55
ANV ST - (BERBEE 2B - 28 » TERERRA (&R ) F - sFARIH
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BT HBAR AR AR > TR, (Gotter) BTN A, (Sterbliche )
Dify & EARSNRHE—TERLT » DUHEIETZE NG EZ T - fFAL T4

# , (die Lebendigen) 81 " KSR | (die Himmlischen) iR E|am@EHHREs -

A LSS K HY E FH A A dp B a2 SR 4R 2 IR PRBE R - DASE R — TR PR A 2 &
(Benjamin, 1915/1991d, p. 122) -

PRIt ERERRA 2/ > RESY b B i fs N SR
S ARIAREIRER - JRE] "R, (Mut) o REES—HREF - ABI3E
U EE—EEMERET » WEFILEMELSENNE  SETHERT AT
pe | MHEERYSE ) FToehk o AT EEE =R (B (BBR) ) o FrAEENR
A—E TRk, 0 THIE S (Gesang) FRs—VITHRERVAEAT - (fER
Bl E I RE Fy s (@ " 45—#8 , (Einheit) HYREE - fEE—HHVFEHF » ML
NHIRFHHE PP A RR P 15 AR B T Bl g - R FUER T MR A2 ey RT55% - 1M
A= BTN Ry AT e i SRR R th AV RFSR RIS o RIBE - TRER ) BT IRE
AR HEHEBRE sy " Wb ) VRS > ME S ITHIHEESFARNE T B
[y (Intention) HY—FHRFIRAVIT AR °

Ban - PERERARIER Y - SB—REE — MR THYDOREEAERS ¢ 2 T EF NBLAT
HEABNRGR G GIE " BRA, (Mut) BIFRJE (Benjamin, 1915/1991d, p.
114) « ZRM > ERERAK (F=K) (&Bk) 2o T4HE%E | (die
Lebendigen ) f¥% Fysf AR T B2l THERE | (Erstreckung des Raumes )
RS > fE—HHEK " 525, (Hoheit) AUHIZAEHET » 55 AU —(EIREH
HERL T B = RGNS - " EHRORER - BB EE S A IR R IR [ ZE=AR D

(Holderlin, 2019, p. 275) - fEFFHVE—H] » {EFH FAFE @ Ea)EFHY A
RIS —hRAEE - WE—AREZpE - BIFEREE T AT ) 28 00h T8, &5
B FHRA IR BN TE , (verwandt) REMREELE T8I 305

(bekannt) - fRAZDEFERAVREDRE - 158 — TGRS ARGEAVE A - JFRARIESS —
R AT ARB A FHEEEE (Mythologie) k&S @ EEE =R EEA—TE " BIAY
f#zE . (eigene Mythos) - fEIE{lEEHFEET » 57 ATEFE AWK - #EEhHYFR



20 #HFEwmd HEAK H-M

GRRGIEE LRy T 1TE) ) (Aktivitdt) - (EFERERERAES) X
SR BN fy— T HYHHEE o TSR RA T8 ) 2 Fr LB A EERY R » 12
BIFERS © S AEaE PR - HAESKAERERE T HEEC (im Vollzug
schon in sich begreift ) ( Benjamin, 1915/1991d, p. 114) - [Fi&iE18 BB HZE -
S MRS P EIH B EY - BEERNE - BMERRII TAEER
#y " ATEIEE,  (innere Form) - RFZ 4 AFF AR aRE » (EGHTHIRRA (55
=hR) BHFEEERELN - B r#EE) (eine Bewegung in plastisch-
intensiver Richtung ) (Benjamin, 1915/1991d, p. 119) -

R - FEDEREBARY RIS T > B =R B A - 3RS ARER
HE S TEY - T BEAVUERERY ) (bestimmend) - iE—VIHY
HhAEEE EAARY - Bl TP, (Gestalt) B TR | (Ausdruck) >
FEREEBAR I FOIZZE0E T 54R - 1ERE S TP AT Rl R B E - (EHTHEIHAYRIRE
o AR SR =AY EEAE AV SR a7 A E RAYEhRE o Hp o
"{7i& 1 (gehen) BT [H= | (denken) JLHIHZRASEAYINAE < 1518 T KA
(Genius) - FFALEREREEG T HEENRE 2 IEEME - BEEMRRZFEIE T
sr A T 52, (Hoheit) - (HAEMIAE] :

Geht auf Wahrem dein FuB3 nicht, wie auf Teppichen?

Drum, mein Genius! Tritt nur

Baar ins Leben, und sorge nicht!

(RO RIEEAFRRALARE o B IE LY

Fre | ROGR A | A

FMPEA S HEAEE! ) (F=Mm) - (Hoslderlin, 2019, p.

443)
FESE =HoHHY " ECRYMES ,  (eigene Mythologie) 1 - Ff AFERA /SRR
{77€ ; (in eine niichterne des Gehens ) -~ {E5—R—ESEA - {KIZaniEETT -
AAEE— VI SE R AL P % 5 = (Benjamin, 1915/1991d, p. 114) - HEHEHH
INRTR » MR HEE R B ARSI E = RAVEE - I FlESTE
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BHVE  (EIAEARY O R s B R AN LR T B R AN Y L&D A R —
BESAK T LUEIZE » Wt - M REE T » 55 A& E — VIR TE) 5K
A B S 48 T e i e YRR ) S EL RIS o TS (ERR R SO
Wk Rt ~ BIEGT > st Ess R EE " RRAVEE ,  HEIE
— Rt T AEEBEE A MRV o NI EE T T AEIIELE
BB TS T EF ARVRIE ) mAELN TEMENRE , 2 b o B
HERRRIR S R Ry T BV ERE ,  (Wahrheit der Lage) © R 1
FHPTHEH T ARy IE B T A em B 22 2 b DEREIARE R - S =R B
ey EARE A TS > RIILMAY T ERAIRR R ) TREE A T S EERYEAL -
TEE(E B EM BT E ARV 2 55 AREAER ~ Vel IES T
HEHIE  MerAVEBEERLFEE "17&, (gehen) - ESHI TR » A
EFRAVTTRENE - 72 (BEEMARTETE ) AR 80 > JEHERARIE DA Lt ErEss
HHHVZEER T FERARES - DAGs A BB Bk P 2R R E T B MR AR 55 = IR
FRAVEESEAZ O o KIL 0 DEFEBHEEGREE - B T 2RAVEF 4] ERVATEEEMEYE
{ERR PR BEfE A7 7] BE ( Benjamin, 1915/1991d, p. 114) -

Rl » MBS —ARAYEF PR R R HORH IR KA IR AT
A BRI LUK P AR B AR = hRAVEE — B (T - TRV EERE R B E T E
b A B 7 R FAVRA | SRS A AR A Az 0 H AR
#&& | | (Holderlin, 2019, p. 443) - BIA[EEEHRERERZZE] » BEIREMIEE =]
PHVE—EAF 0 TE, (geht) ~ TEEA L (tritt) ~ THEA, (ins)
LURET NIRRT EEE R - BRI BT T — ey ~ T8I & -

br 1 ballhyEhEE 2 4h - DEFEBH M E B TRy s BB IR R
FolE - WE TRy "B, (Teppich) —gd » ¥tbjt " HE , - BEEIGBIRE
HIZETL  RIBDEHEEHRY AT » BE — = mEA BRI E TR " FEEER
P (Musterhaftigkeit ) - K[t > SRR ER - th—[E Gt T s T &
8, (Gedanken) {773 —1E " 2EEMAVHE ti(E B M, (die geistige
Willkiir des Ornamentes) - " 256 | FOEEREIER "I E ERAVE
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(Bestimmung der Lage) o ALt - PEMEIAFAS AR T BEMEE | (die
Wahrheit der Lage ) B2 —f& " A[ESEAVE L | (beschreitbare Ordnung
der Wahrheit ) ° {EiE {87 2 PR FEZENY > Bl T BT E/EE) , (die
intensive Aktivitit des Ganges ) - S{E)EEIELL—FE " NIERY ~ ERIAYIEETE
7 ; (innere plastisch zeitliche Form ) 23 - /f "JhEH | B T EE | &Y
It T[E— , (Identitit des Bestimmenden mit dem Bestimmten ) -~ {874
Gh o ZEEENE R (die rAumliche und geistige Ordnung ) 7R LSS
PRIEL - Fraley & 155E y (Lage) - {EDEAERARVRIRES - BI2E " 48—H8

(Einheit) #Yy "5%%2 , (Ausdruck) - /fiATEAY " 25, (Raum) > fE#7HE
i By T BETEFHAE— | (Identitdt von Lage und Gelegnem ) - fE5FE
HysilE 2 B 5P RY T 423 (die Lebendigen) 2 "5 IR £ 47 |

(geistig-sinnliche Ordnungen ) 1Y » KAl » 112 SEAEAEFAERY " A5
> NeFEayiE | (dichterisches Schicksal ) FHEYATA TTEESLL—FENLERY ~
Fikey TP, (Form) " #E#EE | (gelagert) Hrp o fRiSfHEEH4HR » H
WIREEAFEFECE T UENEHE ) b f A E B NG

(Benjamin, 1915/1991d, pp. 114-115) -

Y FEEE > JHHD —EIRE BRI 0 B R T E A S E
FHIFEAFEEEEIRERARKLEEN " ®EEK , (Doppelsinn des
Wortes) © #1 "B | —F AN ERRFHEAVEN - HREE B ARG BL
gifrE » RIAESES A& P [EIRFFERY T AE | (bestimmend ) 81 T #HHE |

(bestimmt) Ffp: > DAARIPE R EDRSIRVEE S AIEE - BRIESAS
FrEARY T ATES#ELM:  (Beschreitbarkeit ) BAZEREE - [RtE - B2 TP — A%
TN EEAET - BEEEREE S P AR - AEEEE 554 0 B
SMEFARRAVS RS - TasAY T 4HEK , (Fugung) Bl RatEZR 2t — " 4i—H8

(Einheit) HY—7EHF22 BURS Rk P AV B B i B3R 2 » JEH T » B EZE 2 8
Hr e B gRey - RIL - (RS ¥Rk - B REL T A - A0
R AL T [El— /3205, (Identitdt) -
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F& DUHERAAVERRL - BRI AR S| - FEEE SRR H Ryt
%’:/ HEMIESE =RV T — R R TsFavaEm, - fEEEIP L
BT B B A AR R R AR R R s o AR
F—IREVATEE - SRR S = RAVER H —E " BRAAE . (Art des
Mutes ) HYEEHEE o 411 " 1773 | —3a BIRERL H —THfEimny - ESHSTGaTEI &
M B RNEE T N & - BZFEN a2 (Benjamin, 1915/1991d, p.
114) - BHIME - L =IREE ERVEEEE © TP ART—U) - #EBIRAVHE
‘B | (Was geschieht, es sei alles gelegen dir) ( Holderlin, 2019, p. 443 ) -
HINGHTRRY TR | (gelegen) —3a » PEHERAINA FE R RiRHY R -
REE LE T R PR MR — Ry T 1E
(gesegnet) - "HifEE | (gelegen) (FE=f) EEEHEILEIIFRIAL—
TEAR[E R RTHY ~ B2 B raH &Ry T [E—1  (1dentitat) - FEFEBHERIERILL T fir
EHVEH , (Wahrheit der Lage) ZRFZEEMIEE =R ATEIRAZEM M
Ay~ SFAVIEAE - BRFEEM S » “legen” By " HRIEAN Y, Z8& - 2810 -
TEPEREARYIE R A MRS —R T 95 E L FiE R EntE - 5=
RREY T HEREE AT, (gelegen) RIMEMR 7 —EPEESHY EEMEE " IhE
M, (Bestimmtheit) - I > S{EGEIRBL T #8& , (Gelegenheit) 5P
EHE TRMA SN o #5E DI A RN EEE B FE EME
an PE R E L TR - HEFFESE AN TEE , (Gestaltung)
BEBUTHE -
[EIRRHY > #EEEE P BRI - DEAERRTE S = iRAV e —(EEFET -
¥t “schicken” (3£ ) —5a{T{H T 2K AY “geschickt” ( #4&f ) DL K “schicklich” ( &2
1 8E) EmEEE T E’J’Eﬁé’fzuj T A E R IR R RE - (R —E
st BRI ES
Gut auch sind und geschickt einem zu etwas wir,
Wenn wir kommen, mit Kunst, und von den Himmlischen

Einen bringen. Doch selber
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Bringen schickliche Handen wir.

[ REH &M X —F Rty A - 7

FRMB R ATegr o HAERRF

MR RAT

A R EE e F 0y KA ) o (Holderlin, 2019, p. 444)
PERERRTE M - “geschickt” BEAZZ [ Fi#x 2 & » Foon RyEhEa “schicken” A
goraa > MURIZ G » “geschickt” IR EIFEAGR ~ BT ~ (2 - FERSE
FER - R ESTE ERYEMZSIN - STEHEEMTT - BEE T EET
o 8L Tapid  (Schicksal) AYRHEE o BRI » “ge-schickt” i fs—(EE) 735 -
TR TERNE A " e ) BVEH o IRBFTIERRAR] » 2 e
shAs S LAV R BIERF R ER 7 —f " HBAYEF  (anschaulicher
Sinn ) A - 7F “geschickt” —ZaHVEE S H » —FE " FFRAYAE 4 (zeitliche
Bestimmung ) {ESE(FE4H T/2%% | (durchdringen) - AT © 2Rk
Fro # - 3 T4EE A, (EBignung) iE—f2Re5ERk 5 [ElG - B2t T
— &R B AW | (einem zu etwas) (FEEFI/E " HAEHRE | (Zweckbestimmung )
yiEfEch - EEMETE SR TP IE— , (Identitit der Ordnungen)
(Benjamin, 1915/1991d, p. 115) -

It — R 7 1 BB RE B T A AT B S R Y T A BV E B SR AR RE
PRIt - 5 2L TSRV RIMERTTE o UM RIBEAYESRE - BIEMAVEFHEEAR 17 HEERZ
HE&—A R - 5FAEE —RRAVATEE R E2K - IR =R (EHHY T 55
MReFp ) o AERFEZE BB BURE 2 5F NETES — TSRy 5
R N2 AEEHAVE AT IS sF A BDE e e - B AT DUER =TS U5
EIH CHVET- B AlGan i - Y2 o PEEAE “geschickt” (ZR&R ~ EET) 1&
[HIFY “einem zu etwas” (F—8EEEAM ) ~ DL “schickliche Handen” ( Z4&f ~

TAEE  RMTAEE O BEARERAT ARAEMONEBRFH TR ERRGYEH - 57 20 HE
BeohdFrkit > WREX T AP XBF T ETRME —EFOFEIIAR » GEFZ RS R ZEHRN
Hrakork o 3t SLARWE BEARBA 69 IR 2] AT o
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BITHIF) (FA T HERZNEM - fFAZEKT THM, - EAEEERFA M
HREN TR % - BIfEaE - 5F AMDREEFEElT - B FRAmETTREN T RA
(die Himmlischen) i - Ry F WK —{r - EHAME[ER B E CAvETF
framEm RS - S0 T —fir y (einem) BRASSFEFIRE o K THREH T
S ESMEEEEN: ) - BT 2R HDIHEHAETRE - £ ENERE
TEH S EN R P s i W (A T — R RA 48k - “geschickt” 58 5y T 317
& “schickliche Hande” 32 5 " #@1V T |, > DEEERHEMEFELS
SN~ EFIEESR L - ITEEE R L ElaE - BRZE BN 2 ERR -

GrETTHEOA NSRS HARRVERZE > &R T TR ) BRAVEE 1%
[OIEEEE—HRAERE TS ABR L HIPZ T » EE=IRAVEERE T &R, 2
s NEGTR B 1S T BB BTEINE R - BIEERE S RMEEEEE
o IHNERT TEE ) BN -

FEDEFERH CRTEMATN SR ) (Benjamin, 1915/1991d) 1 > FATEE] -
PURERA A—T gy T B0 D7 A BRI R (EARAY S - LA E DR
HROBIRAT S BT R R AR - A T 9er b3 ) MU BT HERPAYATIE - I
RILE P BB E SRS T - BRI R S S IR St
AFEES - DURESCHLHIRY A SRS - SR TR AT iE sy - B R F 5 E
MEBZRIEERE > (Hr] 3830 - IR AR TEM IR I g R 2B - HIE
FREWEFRTIE P AR AR T E S - A AEE S EIT
HERA A AL SRR A AE R 57, -

PRI ER T - Fraffy " b® L, - B EmEEE R A EE
onfTHEEISH EHIER & 230 - AEPTHERHRRIRE T - B IEM (sF AR B (&R
W Z [EHRZ 07258 - BIFEEIE AT AVEEE © ke p (E R A5 - (2
A — [ RAY RS - NI ST HESY ARV EE NS - NI - HEHERH
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H G SRR - A EE (A SORERVEEL o7 TR R ~ IEHY ~ SO -
HEHATRY ~ R P TS B RS Y el S A AR - AIDEHEBHIA SRR © T T
o EE 0 WIEREAH ~ CEENRG > BEEAERN TaivEtt, > abl
RS EAVThAERIS ,  (Benjamin, 1915/1991d, pp. 107-108 ) -

FHIL - B SRR EIEE RO A B B AR B ey " B EEReiE | 208 -
TEIETEREHIEY - RS SR S SR T M BERF AT B T
(Ubergang) $IEN > {EMAE LSS I —TE i FE BT - (EHEFEREEE Ry M & e
B, (Doppelsinn) » ZREHEBRETEMEY " 7582 | BIEFEAE S MICETEM
HHRF PRV E > BN - BEZER SR 2 Bl TR — B S
B SCEALEY - FESEHLHIAVE A o B SR RO R AR R AT DR R
MPHTES -

Nt > (CEEMRWES ) PHRam K EEE - BEEFHEIECARE
5 BIEE N V) ae & S HEBHAE R EN S am ull ( & {Fdy) (Benjamin,
1923/1991b) th¥f T 5722 | (Wortlichkeit) B2 " Zm | (Intention) 77 {f#iHY5E
5 o PHEBH E MR AT K SR ST EBIP FEuR > 1 - B - &
SREsiEktE ~ AEMEIREIRR BEETE - B TE—AE ) ZoHI1rAvt
FIETEL - DU S EFEEEafE S 2 MREREA T84, (Bild) ~ £%
E i A RS MR S TERE S IR EEREE N E S E /R - K
FHYEEBEFP A R RIEG A re RISV EES & - £ 5 CHIRE T
B Py B RAHAVRE T - L EWEFaVEREERE » B NMEFRE
FREFE RN - MEERVE RN 2 AR - RIE > ECFAIARTE
b WIEFAVAHIEIME IR TR EE R K o N8 0 sTHVERE MR B RS &
SCFHEEINE ~ R - BERARFSRAVAREE - DU EEFEER - RarISE M
St ple fs B Bhe S B i EE B4R R -

FEE (CEEMNMER) - EEEN (g ) EENESE SN 5
S BEE o AERTEHVEITHIETZEE T FIEREEE MBS - P ZE
DAEIRRAVET 2R RS (EER (e ) AVENEEEGR © SEARIAVIREG R4 - #
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2R A ESr 2 BAY Uiy | (“Uberleben”) ~ % T 4k | (Fremdheit )
HIREE ~ TIEEMEARIE eI ~ B T EEE R iR - HEFA R
B FUBTEVEIZE ~ ¥ T ) (Mitteilung) B2 T 327 | (Darstellung)
TEP FE R mry s ~ AR E " EH , (Intention) HYHIFE ~ T 55
WENES  DRTFHANESE - BEEH - e "E(b, ER > EEpE (8
EMRIRERF ) YN AR © FHERMAVIG R ~ DIEFAVRTER 1
S BB MR I ESe 704 ~ sl BARTERE S P A BT ek AR T R -
g TP NS ZoWRE) - DUBETEMECGREL S P HARY R By
LS~ REEEY TdHR, - TR BREFESETEE LIVERE -
DR B B GRS B BB T B R 2 i85S > 9 BB
B AEPENEEN o fla > £ (GEEMda) 195 —4a) > JPHERARD
For s TH—ETES (Kunstwerk ) —{EZi7/P =0 (Kunstform ) &R -
B2 HERE% (Erkenntnis ) JEHIEAINE - fEARFEHA P& (fruchtbar ) |
( Benjamin, 1923/1991b, p.9) -

ERMLL CEERRER ) PIVEMT I A T R &
AT E] > PUAERALE (%) B—AEET AR - W1 T EilofEam
Sg - AR T #2# , (die Aufnehmenden) #Y " 5241 ; (deren
Erkenntnis) % - BIBHEHEL (CEEMNNERT) aVEMGHEFE S ZITEHE
JEE R DT HE A SR ZR B S i Al (F B im0 B EE B R - DU (A FE AR 22
P AT AR S - DEAERATE (S fliday ) AUBANR » BIARERAE » —HR&Ei(E i
HIRIME » WURFF2ER (Charles Pierre Baudelaire ) HYFF(E » WiIELLEEAVRLA
ERIERY » R - ZENE— TR - B HAERVIRE A -
ER I IEETEENES T hE ) s fEEE TR -

PRIt > DEHEBHIS LR R RIZREH - Bl —fE= > MIEMERR - AR
TEARGFEEE T ¥ DR T | AVEIEE - St RS R LR T ]

ORI HE R R 0 GEEEA) B R RET) AR AR LRI I F AR Z XA -
Bl ig o AXAERMIIER RETHEZRARE » E—F A F i -
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M XNETEE, R TEERSAAIEREREE B E M
(Ubersetzbarkeit ) FTAER | - BEZEEAT R —FE N o BIREREZ SRy -
bR T RIFERECHAENE R 2 - EEZERER - EE (@R FEYENHal]
{EZ RIHIAMERE A4S
RMVTACER : WmREFLA ALK B ILLER R TH
Mk R B4t (wesentlich) 89 o -8 8] S5 &G ¢ L RAF P AR A R
Z 09 7% & (bestimmte Bedeutung ) ° &3 AHFF P kit (duBere)
% o (Benjamin, 1923/1991b, p. 10)
BRI E T LAE S - PRI Z DR (CEEMRNR S ) Y " i
6%, BN " RIEAVRATEE - RIS AR 22 AR ~ (E B R E
F "R, (bestimmen) HY " FTfs | o REIFEEAGTRIMERY " RIHE S B T JRAE
Z BB R % - INEAEERIEE » JTRERCRATEERY RS - MRESCAR
SHVRITERAIRIZH " rTaEtt ) s e HRENE - Wit > #EE Rt
JRVEEREI L T H A ERVES , (bestimmte Bedeutung) - #AAJEESR - &l
i fERZ AL RS AR T e Z ATAIREE o BT SCATIRAVIEERY T
@i ; (Uberleben) :
S RARIE R A6 T SR04 /) & 2R B F — BNk £ (Zusammenhang ) &% °
AR A A b N 2, B R AE R B8 W £ (nichts mehr
bedeutet) ° FHb > FAFAEI » SAMRK RIEH L A IR o St
4 09 %% (AuBerung des Lebens) # P/ Hudz A& % (Lebendigen) i#
B BRI R CAB o PR A S RIERIEREH LG
M2 RAEey T, (“Uberleben”) - (Benjamin, 1923/1991b, p. 10)
FEREIEFEBHFTER KA T B NAERY A an ks’ - BIRIERTIE A=Y B S Ay A dn ik
& > JRENATES T#dr , (Uberleben) o AL > OB —(E#EHT E5 1570975 -
PEFERAER T TR ER R Ry T eRdr T E&ERAE ) YT “Uberleben” DA
FEEAEW - 2 BAER - PRk - il ESFEIHEEER - ERH
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EIEHERDUERE (BRI ER) T HEITHEARTAER e
(das Gedichtete ) —3d] o {EEATHEEEAVARES S > T HEF(R#E ) FAREEAIMERY | &5
fE i - DARREE Fgaymie: - BIRITEAYRTHE B 1 R R 2 AR AR
HEBSHE MRS AAYARES - JPHEBHDL Tidan |, Frfomey > 209
R EELEE 2 M L B R REVB S T e N RV A dn ks, o DLBLA
PREY ~ BZRRY " 4Ed, (Leben) fiHHIER -

LU CEREMAT EwF ) RS (FEaflar) - IMTATDISEHRE] - 75 (5%
Flfan ) BASHE AR RAVE S T Biig eI RAVFEUREE — Bla{F o~
apak S —— IR = 2 AR AR BRI 22 o B pr Al S It &
Girp M EN— BB - Wit BIEEAER N E » SR ERME
(G SEAERE AR (H R T IRE BN B M - R E St V&R - 400 T &
flg, ~ TREMAE, ~ T, (Form) ~ THAEEME, (Ubersetzbarkeit) -

CEIGREME | - (Bestimmbarkeit) ~ " EYE% |, (Erkenntnis) ~ " FEiE
(AuBerung) ~ HEZEE TREAY , (inner) ~ THR&% ;| (Zusammenhang) -
"4, (Lebendigen) HFHLIIEE LB i 2 [ - EHEEARERE LT
P& 5 2B BUE TEM PTG Y a2 T 2R IE P E - TR — TR STy
X T T IR R R ERY T EeE . (Wortlichkeit) 2 Tk

WIRTFTAL - FEEREAR AR o - EIEM DU IR 7 e i Y
Bl - BL—SEEREIRE THIMEIAE () T P17/ (interlinear)
BRSNS - (SR T - BENERTINR - FEEBRaET
PSSR & R E H A B ASEFVRIES o DAL TERE
e (GEEiay) - EETHLES 7RSS RAVEEMKRER - EE5F

(g i) (VEEMERE CEEMIWETE ) AVEioiHtRr4emE = i 5wy
AEENE - I —EEZT - PHERAE (EEd ) &EATE © T BERAE
e JFAY (Urbilder ihrer Form) 5 fHYENEE IR [E SR 58
FEAVENEE > B R AT 2 5EG  (Benjamin, 1923/1991b, p. 21) {FE AU




30 #HEmok B EAR H i

SR Z R - MASEIHEIE (EEMEYRIE S ) T8 SCFRIAHRRRE - &

ENEE T YPHEIAAE (B fan ) THY T 5%, (Wortlichkeit ) BB EARGFERAY T HH
g, (harte Fiigung) ZfEIRVEANGE - (EE > BEFERH CEEEMEVRT SR ) A
{EAE R M AR R T — ety ~ 2 EERYSREWI R 5k - ELOER
sEa Y PR - MR T B EMEr P E AR S - FEE
FRSCEREES > BRI DU ELAGHY 7 sUB R 2 B (R DEREBH Y B 52 -
R 5 B A B R BT FIHE R B SR - BUiHEET - BIEEETAY
SEREHRES o FRCLEIRE > STRERA N SCop B (s P Y ZL SO 5 7 A0 R BRI
B A A T A A B B
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225 300

SRR

FEER (Beiser, F.C.) (2019) - CQRENEHES — FHEEIRE £F2ES)
(BTRE) - #EE - (JFEHAREE © 2003)

[Beiser, F. C. (2019). The romantic imperative (C. Huang, Trans.). Huaxia.
(Original work published 2003)]
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i}

n

W

HIEMAYRERT (FFABR) B (&R ) 2 i

(FABR> (“Dichtermut”)

(Brk) (“Blodigkeit”)

AR - B E IR RE R TA
Sind denn dir nicht verwandt; alle Lebendigen,
G B Ao AP 3 T B AR AR 2
Nahrt die Parze denn nicht selber zum Dienste
dich?

e | kR T B SR R v

Drum! So wandle nur wehrlos

BIATF AR G 0 AT

Fort durchs Leben und sorge nicht!

AR 0 — 40 0 FR R HAR 0548

Was geschieht, es sei alles gesegnet dir

EE LEESESEC Y T

Sei zur Freude gewandt, oder was konnte denn
WARLT o AR

Dich belaidigen, Herz, was

FrikaBey > MRz Em K 2

Da begegnen, wohin du sollst?

C e R AR EW

Denn wie still am Gestad, oder in silberner

BRI > KRR

Immertonender Fluth, oder auf schweigender

KRZIE > AW

Wassertiefe der leichte

KERB - RV K

Schwimmer wandelt, so sind auch wir

£ REZHFA > BHAE
Wir, die Dichter des Volkes gerne, wo Lebendes

HARRR S H B R AR IELRATER
Sind denn dir nicht bekannt viele Lebendigen,
ey RBETRAELAE L > w3 L2
Geht auf Wahrem dein FuB nicht, wie auf
Teppichen?

Fe | KGR A | A

Drum, mein Genius! Tritt nur

FHPENA G HBIANEE |

Baar ins Leben, und sorge nicht!

AR A —4n 0 BRAHROEE

Was geschieht, es sei alles gelegen dir

AT ELLREER - BB R EE A

Sei zur Freude gereimt, oder was kdnnte denn
WAL AR

Dich belaidigen, Herz, was

Pri&aBey » RTZm AR ?

Da begegnen, wohin du sollst?

B A RABEIeYASR - ARIATE G £ 40

Denn, seit Himmlischen gleich Menschen, ein
einsames Wild

FAEREA Y BEEG
Und die Himmlischen selbst fiihrt, der Einkehr
zu,

Fvg % B

Der Gesang und der Fiirsten
&g AR BETR
Chor, nach Arten, so waren auch

£ REZH®RE > SHAELHM
Wir, die Zungen des Volkes, gerne bei Lebenden,
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(FAFBA) (“Dichtermut”)

(BBk) (“Blodigkeit”)

B 2 KA B R 0 Bk HoA AR

Um uns athmet und wallt, freudig und jedem hold;
ABEAZAE 0 T B KA RE

Jedem trauend; wie sangen

AR B TOYHEAY 7

Sonst wir jedem den eigenen Geist?

HRACT A B —
Wenn die Wooge denn auch einen der Muthigen,

FEA B RARIEIEZ IR BRBRIET

Wo er treulich getraut, wirbelnd hinunterzieht,
i AR Sk AP oy A 4

Und die Stimme des Sangers

e oL AFRAR G0 E

Nun in blauender Halle ruht;

kM thRE > MR EFE L
Freudig starb er und noch klagen die einsamen,

Ha P R AR AR
Seine Haine den Fall ihres Geliebtesten;

R 48 F 0 % A Al
Doch oft tont der Jungfrau

e AN TSR R T LR

Vom Gezweige sein liebend Lied

EBWAF S - FRME T — AR
Wenn des Abends vorbei Einer der Unsern kémt
BB EZIR  RFheak
Wo der Bruder ihm sank denket er manches wohl
UE T LS
An der warnenden Stelle
WLER o L E A FATAT o
Schweigt und gehet geristeter.
(Holderlin, 2019, pp. 275-276 )

ARt % AR Ae o Bk B4 2P %

Wo sich vieles gesellt, freudig und jedem gleich,
MEEK > do b &

Jedem offen, so ist ja

FAI L ERZAP

Unser Vater, des Himmels Gott,

M AR BT A HRE A

Der den denkenden Tag Armen und Reichen
gonnt,

Ao R B RS It e vy R A

Der, zur Wende der Zeit, uns die Entschlafenden
Hrags e

Aufgerichtet an goldenen
L mmE o ZBF
Gangelbanden, wie Kinder, halt.

R&EH &K — S toy &A1 -

Gut auch sind und geschickt einem zu etwas wir,
FRMEIR - ABHF o HERR

Wenn wir kommen, mit Kunst, und von den
Himmlischen

Rz o KRBT

Einen bringen. Doch selber
wREEHEF o LARM -
Bringen schickliche Hinden wir.
(Holderlin, 2019, pp. 443-444)

PR BEHE OMRT HEEA BRI -
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FUBEIE (1949—1955 ) BEEREHE H RS AVEIRES - g5 a8 AR K E
T EIRS ERHTARIEHA o FESSAR S BB LT F AR SAEZR T S AR SLE B R EBURF R S 2
RN RIFEZVEMTE > BT CEBORTEECE ~ OISO EEM A - BUF SCRA SR
EBG &AL - [FIRFE S SRR B A R SE(F R /B - THTAVS A R T oe
A BT HERBS EREE - (M o8 T SR S RN S ER A PR - R BLiE e A
TEACATAYENRR(E A2 A2 200 - BRI sEERE 2 A e 2 IR R0 e Eiese 2 KTl
3 7 AW A= E AR )T THY 36 ST (F R il - (e h BRI R BT AR
HIERTE R - BRSNS ’“ﬁﬁj"m&%ﬁé’]fiﬁfrm%—u%%%i%ji
fi > EHTSUE BT CEABORE TR BV (5 o R AR A E BN

BSE) : AR AESESTR  SEETT R 2HEEL
W - 2023 529 5 23 H

B 202312 522 H 202441 H 12 H
Bz 12024 £ 12 H 11 H

RER 0 RARKRZFXE ZBILHIZ > E-mail: petitmarron218@gmail.com °
AX LA LM EFE T EH AR (1949—1955) FH#1% : MFH71%, (MOST
107-2410-H-033-004-MY2) ZHF &R R » 4F B - B RGBT - B HHHE 4 5 a3t W B BT N5
FREE (I RBOEXHRIFRGTRMM) —F > AR R IL R4+ HiEEAL F
PRI EHI R TR ERBEY AR (GFHK) ELFELARAFTEERL A
Ht o
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Exploring the Role of Magazine Translators
During the Early Martial Law Era
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The early martial law era in Taiwan (1949-1955) marked a pivotal shift from a pro-Japanese stance to
a pro-US one, reflecting a transition of identity from Japanese subjects to Chinese migrants. This
period, set against the backdrop of the Cold War between the US and the Soviet Union and the conflict
between the Kuomintang and the Communists, is generally perceived as a time when the Kuomintang
government employed literature and art as tools for nationalistic propaganda. Official literary policies
predominantly shaped the literary world, giving rise to anti-communist literature. This era’s
magazines, launched by numerous literary groups and state-operated entities under government
patronage, have been the focus of extensive research, particularly their role in featuring combat and
nostalgic literature, while the translations positioned alongside these texts have received scant
attention, raising questions about the translators’ identities, their selections for translation, their
translation strategies, and their motivations. Focusing on 36 magazines from the era, this investigation
identifies the ten most prolific translators based on their translation contributions. By exploring their
translations and strategies, this study offers a new analytical framework. Centering on the translators,
this research reevaluates the relationship between official literary policies and individual agency,
highlighting the critical role and impact of translators in this transformative period.
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A

HREE  BUSHSES o IRBSCEINE - AR EE) - FEE 2
s ~ (RASENGE - BERERWIFE TS B RS FEREEAN R
TSRS ZfEEEEENT (Livius Andronicus) & (BE{#EFE) (Odyssey) &
RT3 BB MRS B NaE S - 2R (Hunayn ibn Ishaq) ~ BiE=50
% (Banu Musa brothers ) ~ 43 (al-Kindi) -~ fi[ZEF12%>F (al-Khorwarizmi )
2 AT R E S (Bayt al-Hikma) A8 - JL[EZEE T IR ULEE - HESH(H]
AMEEFENEEE) o (P4 - BIJHFE (Tbn Rushd) FIFfEH (Adelard of Bath)
L LR B A (R - AT AR AT 21 (Aristotle) {F i -
L EE (BEAR) (Elements) E# - s & BB E=ZFE— A
STFamaCg 20 5 PRUT S EE - B S BET  IBEERR T ~ KO85 R -
B8 ~ MREFACYIEAREER S isE (KEEm ) (Evolution and Ethics ) $R%E
50 o MR (ERAF(ELEE) (La Dame aux Camélias ) FISEEA > FFH
By (1913) &7 "SI EEAR, (H 1) » EEAE -

Br T _ball R PE BN A - 52 R SR R RGN AT LR I S H R - (KB
Druett (2011) #iff5¢ » EE5E (James Cook ) 7 fff DARE#KF B fI&e T4 PE I ~ 48
B ERAGENVAL PR - B HJEPERE (Polynesia) KRR S HIAIZM

(Tahiti) FFEEFEE (Tupaia) TR TG o (1A B 2 55 A A 8C 8% 1) 3

(1949—1955 47 ) - B2 210 H RS2 AV iREs - 2 5 0adlFEie R

38 B [ P RS AV IS - EFREe (2011) f5H ¢
EOFRZPTARIR » AT E R 1949 FREEFE 2 REHBR
RBERTHFARBARBENEERF - AR LR — B8 Kk
sk~ AgeET R o (E 151)

ETER 2R RS - BT 1950 FER G Rie - EENETAR - T IR

FFELERFAY AL ~ SO EBN B R IR B RS S e RN IEE M, (G
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FI% 0 2011 H 151) o [EEEKSEMBEILFRAYRELMERT > BEmER
EmE  AE 1950 F4% - BIREBIFA B HETTRERZNEEFE BN
NEPER T EOE - ISR EE T A ﬁﬁiﬁﬁfﬂﬁﬁﬁﬁﬁ%%ﬁzﬁ > [5]
IS B = B A AR RIS R R » FITT RV RIERE 2 B2 5T
E 1T 20 ) R S A B AN SO B2 WA (RN © ZATT > BiE SR BN THIEN R
mnAlZE BT WINEE S A2 HD » BERN RIS 2 A EiEE 2 IR
FIZeTENGE ? Ryl E1aE 2
Efe E AR Lt RS A - ST (visibility) ~ 381

#alt (subjectivity) ~ EEZEE (agency) MR Ryamall T o 28000 - FHEN
TEFEISE » FLEFBCRRBEESERESREPIF (Venuti, 2008) ~ B L
RS EAA 2% A ENE T - B 5 R R I
2014) < iEREREE AR EAVEES - 15 & I A s E 8N ETW%VE%?
Hedh 7O REAIRRORCT 7 (e HE T TESU AR ? sRamEE (2022) 30K » EHIFE]
REBUNNBUE NEBINZE TRESUAEESE, - (2 -

WA S — R RET AR — AR A R & TR

BLRPAE T — Huw B AT AR 0 AR B AT A A M —

# " #18 £M (quasi-autonomous) | WA GFHKRE - (F 67)
P AEENEER  SLEEER AR E TR S B dry s
ZE[H] - BZ2E Seps ORIV R NS U 22 AVEEAF - BETRES 4mak s 4& s

ZEERRAVEL R ~ SR R L BB 2 SRS i

B~ K 00 A R R T B

FEEEHAE E  AE T B TR SE ?Uﬁttliéf‘*ﬁ%ﬂﬂﬂﬂﬁﬂﬂiﬂﬁﬁfﬁﬁ
R (hEERBIMREER Hek) (BOZ-PREZEFEE - 1956) » 1949 F2EALK
s L A B AR T 43 L - AHECZ T > 1949 SEEE Z’Jﬁ 150 5fEss ( b4k
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1998 » H 32) » FIEAEFAE/NFT « ' HOFHH (2011) HEZLE)
E—HREOFEFENE M REXZESEROBRFTHEIESL
Fob o BFTOAR L6 My b RGBS B
PR Es sk - (A 281)
1M 1950 FEARSCEFEEE 2 Fr LR 38 2 » FERVEL (2003) 8 DUE 7 SCEBERTE
FyBUEE PR R
MR T TR A BUR X B0y XS B B Ay &y kLT AR BB B9 0 FT Ak
AR R = R AR HREZAERBUTAE SEHEXLAE Z
R EEHMBRALE - (H29)
R HAR S E AN R B RN ER - e FmtEE » REER
BrT FaUE 7 CEBUR » SET AR AREE TIE - 19 AR - 20 Hagy) » =
BIPEEEHAERET TS (magazine) AYRELIE - HPEMILINE
EEEE R ~ FSEERHIREVIEE » EEEDRTTE] 20 A P EE LS 0 Bk
BRI FERS - et R E B E 2 b - BN AR HHFE SRS =
ENEREEEHASETE - AVEELERSUEEE - iREEEE (2022)
Ay
1949 4F 2 1% 0 & 4 XA BT o — B 2k 04 R SR UPT sk o HL o
R Foh— 8L B R E BUR R H364T038 5 BUR » 38 — BURGEAR R
R T EEALEXEGBRIEF R OB KT L o 2 BUR
FAE S EER AL G T 2804 - (F 67)
SR  BIERSEINE < fERESE (2014) 4RETERTR 20 4 (1945—
1965 ) L EHFRERITARNITA R 221 isFE > #THIMEEE L 97%

DodkaR (2007) 31 A REIE 0 J5E 2 1950 SRR A E 144 A 1952 A LR i
223 R A2 R AR (R AR R BT SRR A U9 k) 20 1950 3 A AR 0 TR Sk 6
ARFESAML EHEMEEENT FE@EH o LM BB R HAYE - B RBEFHREE
FEDYIF EMRBABEHGFE  AFRAFITFEA L XEBA ET A AR FTRE T
MR E LM ERE R B TIGERE 36 T R EETFTG ML FREE -
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(o 62% Mg T ~ 35% MR E ) ~ AEsEE G 3% - Réaa (2018)
AU B B W3 B e VB0 FESE SRR ERY 108 fizs - Hofr 104 fiL Ry
SMEFE (96%) ~ DUl B AR iE (4%) - By L s ESE I [ET
BT T BUE R AR A S AR AR - B0 38 DA B A s E i y S R B
Ay ERHE S (RATRRE - 2002) - DU R EHEGEHRESTHE S NE# T HL
MimRIIEE (35 > 2015) -

RAFERESS (2014) BilsR&7S (2018) HYsmoL @ #iGEEH T e E A E
B - AF R I EEE AP - ¥ SR\ Bl 7 A SRR
FUR > HIE RS 1945—1965 F-[H] 84 (L FFEZm B HVFFE R > R & VI
1949—1955 £EfH] 108 st HHFFEER > WIEE P XHRESEOR ~ K
RS HVEINECR - BRI Ay A A I R R 1 - R DI BN SR
PIRAE SRR A ARG - AT A A - B RS E R R A T A EA AR
INRE ) ATEE S EEEREEE - LS - ST E RS RN 2| (ARG &
AYbTZE B IR SEEC iR g ) - NI SR e i ) IR EaEE
YA ORI 2 -

Y 1949 £ 27 RFESEEERIIBAIC - MAEE e BN Er i BRI Ay
TEEE > 2L KBTS Pym (2014) R KRR SIWIFE )57k - DLEiE
B FIHH S THY 36 TARSE(F BB R aE - edm B LEEFH (catalogue) -2
FHE PR R Bl T A E T BTt R Bt EH (corpora) -
R B (R N R S - fEim PRt — (B VB A — DIEEE Ry
THe > EWNEE T EBURE AT R ;- aE RS A
SHAVEE B A 2 BHR AT B R fl 2

2 ORFFRIEIR Y 36 AEAEZE 0 R K 5,499 B3R 0 ARy EnERS e L ENSES B 0 3 AL
A 36 AR RS ) ISk B T 36 AR EAEE BsH, -
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2 AN R

EERE A RS T T EE | R % B P RAVEEE
ZHI 60 = ~ /DA 37 R > SEETENEESCE 502 7% o K*Eﬁ@zﬁﬂzﬁ» 280 f ~ e
X8Im HE MR HALRE RIS RE CBERE MM -ZESAR
Wﬂszé B AY) - S =R BE D % NAEEEMZIT - {TI%J

 FERRIFESCE A EERY 103 7 0 Hoik 399 RARFE o Al B3R 217 /= ~ 3%
H95%~ 7 56 75 ~ {557 13 /zltfé B A VORS &5 F a%j(ﬂ
&2 HE - #E - IERS—R - UM RREIERESE MR r4a1r

— RO

FXER LR BB SOHRHSEZFEREL - BMFHE - B
m HARE Y BEDENVIMAZLL - RIS MESZACBEER - Jef@misa e 201
B~ Hilze e~ U RER » (REENIEIIRE R % 0 1939 0 i
TER A BB B RS - 1949 F2RE - (BRI ZE REINHEE R A K
FEHEREEA I EH SRR - 195042 H 16 H - #is M 5l 7 (5
A FRTD ROEEREEEERA - ek (Gn) REEER GGRoks
2007) -

R PIHIR LA I8 % 60 IRARREEE(E - BIE S6 REREEREF - R
FEEWFRZNF » SCHRERC 31 5F ~ 2B 295% » REFI (i) (S05) -
1955 FAF4EE CEHSE) e > HERHFEEE - (BhEs0 M (i
B NER B R iR A AR 0 B (50 ) DOKESRR R HAEE - (BEHE0)
AESCE AL Wi sRLARAE () é%%%ﬂ’ﬂ%%@%%{%aﬂﬁﬂéﬁf /NESR
Flan-KpN%EE (Dale Carnegie ) (FREIME) (Lincoln, the Unknown ) ( Carnegie,
1932) ~tE4AHT (Kathryn Forbes ) (Z&RL(y) (Mama's Bank Account) (Forbes,
1968) ~ #i {F (Clarence Day) ( K fig 4 ) (Life with Father) (Day,
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1935) - 1£ (HHK) FRAVEEER L EH S Tﬁ%%ﬁﬁﬁﬁ@é (John
Galsworthy ) (FE5A5) (The Apple Tree) ( Galsworthy, 1918) -~ g% (Willa
Cather) (}¥EE &) (ALostLady) (Cather, 1923) -

TREEAEIE ST o 140 “a nickel or a dime” ( Forbes, 1968, p.4) &k I —
FE =W B (&AM HET 1943 1951 > H 60) ; “Frequently the
conversation degenerated into gossip” ( Carnegie, 1932, p. 13) =25 " THEFE -
PO g R AR (RAEL - 1932 1953 > | 27) - # AR LEEA
(EREEEHEEE - )7 REG ) HEERELE (Forrester) KAmHYEAL -

JF3L

Mrs. Forrester was twenty-five years younger than her husband, and she
was his second wife. He married her in California and brought her to Sweet
Water a bride. They called the place home even then, when they lived there
but a few months out of each year. But later, after Captain’s terrible fall
with his horse in the mountains, which broke him so that he could no longer
build railroads, he and his wife retired to the house on the hill. He grew old
there,—and even she, alas! grew older. ( Cather, 1923, p. 4)
s LR L
FESE R Koy L RN 25 R R E 4 o tefokb i hm BAR R 52 0N 2545
U5 A ] B AR o HERIAR AL — S R R R ARE KA A A
AR - Bk LRELMESEEHETR  RELR - TRA
SR ey T RAREL LY 5 TAE o AR R T 0 B
o wEST o (IE 1923 1955 B 64)
SREBME(ESE > Hdr T45%4% | 228 “she was his second wife” > " KETTH
Rl & T “terrible” F “which broke him” » FEF A] R EEHkAR F S0 451 > 255
FERFESCK -
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=~ g

RAFERAH » STAEARE - HEMEAN - SGRERAE - EE RS
Mo SR NERE VU R » 1922 75 AT AR =30 » B
2 PREARBHIAEIE » 1926 FREBEERATHEHE - BREFE T > 1927 FEHED
#(F (RFEEC) (To Please His Wife) HBAIIZEE LR > 1930 &= L
AT EHEZSEERE 0 1936 FEMa2oRE: (University of London) #EER
0 1938 FIRER T E EHTIIRE - PEE (RErR) dRig > 1939 FHEE - £
PRE RIS 0 1942 TR B EE 2 - Eémagak (BT -
EOUERIEE T, - BHEESSE T Ay B > —BESRIR ES MCED
FUEHEL > 1946 FERSE L 28 R EINEHEE LR % > AR SR &
1950 7 AR fEEr @ EENEE I LRGN/ Z2/BEEESER - WEHE
aEE (WRM - 1948 5 8301 > 1994) -

MOEL I IIEEEN) 11388 3% 59 st (F - B 37 REREREE - 17T/
REIERENR - ZRIERFERESE - —RHEEREE - —REFS > SOHE
R Hp 35 @R (B)6) ~ 4RTAR (hESCE) ~ WRHR (f
EYE) - ZRAR G o (BEESD) ~ GEF) - (BB ~ (&
REF) ST =#F26E > AL FoCEsHTBIASE » 58
(Eo [z > Flan 1954 526 A 1 HHR (=) 7Y (BREK) (B> 1922
/1954) » Z=EHFEMH (William Maugham ) & (FE/N&) (On a Chinese
Screen ) (Maugham, 1922) » NG5S T 18— » SORES | T R EIRVHEEZ
(the Chinese mystic ) {F&% °

JF3

In China it is man that is the beast of burden.
“To be harassed by the wear and tear of life, and to pass rapidly through it
without the possibility of arresting one’s course,—is not this pitiful indeed?

To labour without ceasing, and then, without living to enjoy the fruit, worn
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out, to depart, suddenly, one knows not whither, —is not that a just cause

for grief?”

So wrote the Chinese mystic. ( Maugham, 1922, p. 79)

P NEEC
P B BRER LA

"R I A 0 HATE b > MEZ AL RFEF? K F LML

ALK BREEZ AR TARIR? ; (FlaBEFih

M ——FHE)

AR b B B AR Ak Ko o o (B4 1922 /1954 A 11)
FEEELUIKEEAEEH T R EAY RS, B - WERES I (BYEm ) RS I
FERM " ETE - BREUERE A ) AVEEE -

B R RS s8R EAGER I RREARTE - s8R
BHFBTLALATHERE R —BARLEES  EEETARLS
8 F 0 F A QIR AT BTSRRI 0 AR
T RAGIEBE > @ [LAT TN TAE0 &R - (&F1] > 19630 R 3)

PRIEL - S8R50 [ RANEE T R B R B E(E R - EERNAYEESE
F o NI ABIER GRS — B E ke, (S831] > 1978 - H 69) - g2
EETY ~ BETITT  AMEFRHE)IAEIEERAR (Francis Bacon) (HUEE)
(Essays) - WiEpEssE e fnsmiE ik (PE5ek) » —HUERS -

= BFE

FEXWZ - HTAEELA > 1943 TR T REE - BFAEREZE Y
HAhER (PEECHAFRIS ) - 1946 SGEE T = HEBCHEE > 1950 £
EEEERE SRS (BF) X4 £E 155 > ERCEHRE - 6
BEES > sk - et BRAERE (F5E > 2000) -

S EmAETE - BB EEER S8 RAECEEIE > 36 RIS
Hik 22 RRFEEIFZEF > SCRERMESC 20 % ~ SC2 19 5% ~ BB - it
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B S =R 5 BERS R A SR BER GER)
BRI 1950 5 5 1 HAITEE - 828 E &5 (Erle Stanley Gardner) {5k
/N (EFmEFR ) (The Case of the Substitute Face) ( Gardner, 1938) > 47
12 By - GO R A o ISR  JRGEE ~ R SEACURETFIR - B
LrAdE L2 (Belle Newberry ) HIGHYES -
JR
Sun sparkled from the crested tops of restless waves as Perry Mason paced
the deck, enjoying the fresh air and the morning sun. His hands were thrust
deep in the pockets of a double-breasted coat, his rubber-soled shoes trod
lightly along the teakwood deck. The warm breeze ruffled his wavy hair. He
had circled the deck for the third time when the heavy door from the
forward social hall was pushed open an inch or two. Della Street shouldered
it open, to stand with wind-whipped skirts while Belle Newberry stepped
across the high threshold. ( Gardner, 1938, p. 8)
Mokl (B2) 50
KIGEARTHAE R E PP - ZH - BHRE TR RS - FR
EHHEERREARFRGB E - F FREEEH 2 (sic) ERY
RAET - AR FUEGETEIRIAE TR LIE P o Fobk og Uk 81 69 J%
W% o AT KRB R ERMIHARR — = F0F > & Fi L4
TEZRT o B4 RHEMBHER T ABEEBEILF - WE a3
RAg A P o (Fi&3% 0 1938 1950 * & 57)
MEEE— RIS EE T PR o RIS BRIV E R T AR (teakwood ) -
REEFs " AZ5HEE | (social hall ) F=4HER - WNERE TS &0 FERTVREE
S UE AR AR AR E R IHAMER — I, FEEERIERRE
MR SO s e SCERAS N8RS - B 195048 6 A 1 1 (#518)
FUHINEE R (LeiEEESE) (JTHH] - 1950 7 1950) - 3EEFEF
4 B (KRGH%M ) (Mechanic Illustrated ) WY SZE “Rubber Fortresses for A-Bomb
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Defense” (Tinsley, 1950) » NE 48 " EEZBE T W% BT 4 (Cornell
Aeronautical Laboratory Inc.) W8y EEF " HEKRLGE | (Radome)
EEEER TER o RHEHENGEEEE -
JF
These radar outposts could be the modern equivalent of the frontier forts of
Indian days. Miles apart in practically impassable wilderness, each must be
a well-hidden, self-contained fortress, capable of guarding its precious
equipment securely against any sneak attack. And sudden assault is just as
sure as death and taxes. For if war comes again, the blinding of an enemy’s
eyes will be the first step before wholesale atomic destruction! ( Tinsley,
1950, p. 82)
HE () 350
AEFTEMETARAE —HRITAGATREET > AFHRELRERE
KEZNRA—BESEBAMYTLIE > RAER T ENEH B
R ROGEERTHAIEATOMET - ARRGEFT - RAWBT
AABGIRRCT o) TRy ) — FE O HRRTRAEGE - -
C7T#iA) > 1950 1950 - A 1)
JEEEEE A AR (0 T EERE LS EE AN AR R — B AR
B, o FOCER T BB EENREE - MRS AT R, ) o
BERBRIORE - BEA TEE ) REFER® > MEFEEE=A 228
WN[EFE T BT - Pt e i Tl - WRIES — ~ ZAa&E0F  FEE
EERE  BR T EREY R

B

Vg~ EsitfE

BRSPS o sk S4 Rt F - 2RE (EE) F
AF] 1B —EF LIRS R E DL CEBRSREILIESL) (VNEF=EZREL
1949 7 1954a > 1949 7 1954b) {F AR - WAENREE/NEFEIED 1949 4]
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FREY CHrflBEsE D/ESUgeE)  (VNEFEZRER - 1949) - BERZE TESL,
BRI ARG - /NEF B RBRAY R 258 H S GEE SR H ST HEER
B EHat R EAI R B2 S B G P o ) TR RSO - [ =
o B—mKEE L BRI EER > BERAES =EC AR
&> HPE R R 21 BT - BEITsRA - 2B i GEE) F£UE
55U (ESGEARVERNRE ) (VNEFEZRER - 1949 1954a) » Baf B SLE)
A IEHY TORIFER] - FZE—22EREH » DUN R L RE ISR R R SCRIEE S

JR3L -

1 XEICHELRT I VES

2. WFEZ DR ) DIES

3. 0FLLEDLDICZELTH BED

4, XF/BOMYE Lk X X354

S5 EDDTIITL > Toed X E3ES (NI ERER - 1949 0 & 222)

Tt RE S

1. FEHER X EHELY -

2. ARAF A AR BYRE S

3. 2 EAEHGES

4. FME BB B3RS

5. X LEZ AN ES o (NEFEIRER 0 1949 19542 A 11)
e A BEEHHOEF > Hgsd ~ HXa#E (Fla ">0g ) ~ T
2, THE ) AR SRR (FIMESC TS B T ATERE L
HOCE s TR ) o BEALANEMEIEDREE (false friend) - 401 H ST
"EEA], EYEEGETAERE o oy TEEa) RDZEEA T o X (GEE) EIT
GEEVUHH (SRR SR R A ) - TESREAAISRAY AR > S=EE R T AR
ERVERES  —EEAATE T (UNEFEZER 0 1949 7 1954b > H 11) 0 iE
Y T CE ) WREEEE - B3 T E ) BiEA T B T E ) ANz
LRI
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PR T AR - mAREUNMRIR T30 HSUERE S ~ SUEHYER
3 BN H SRR O - R - RS ARFE RIS R T HEEE £ Ol
HosEr, (BEEFEHRE) - (bR T PoGER A EHRYERE ) - R0
H S HIEB R 2o NI - =i s =FEA T O L ED ol Z 2
TH 580, (NERFRRRFIINERE) SGEL " OEENEE ) - f£5]
s mERE R AR L AEE A > Gl TE L, ~ TR
) ~ "ERET (VNEPEZRER 0 1949 > H 194) o g# R TREL, ~ TEIE,
"l UNEFERER 0 1949 7 1954a 0 H U)o T RIEHE, (NEFERES
1949 > H 233) FEEE " EfEE ) (VNEFEZKEL - 1949 7 1954b > H 12) -
FErhERLORES > R BRI —BRE PO —EWEEE -

FEXRE -~ EH O NTREA - ZREEty  REER TIREAE
1947 FERFER FIBMIIRERBAE T & &ACHB A B ~ Tl e
mEiE - PREE 8 H 27 HiE SRR K E S SR - 1950 F0A (FaFE)
TR E B EEBSHE - — KA T RIS E R - o KATE
& (tatl) - EiESEIA A ~ S rsEE e E IR SR A E I
IRy (fatE) FIRames (BRZ&3E > 2006 - H 82—89) -

S (fatl) FERSHAYERZESE - ARk ss R 53 /EE(F - &35 31
REBIFRENF - WREBREREIF - Hik 18 BIFEAF5 » SUREE
Vw - HXTRE w2k TR Hf 2R (Bl - —=#E
P&/ - ZRmis 2 AF 0 SR L BR (BRI (5285 0 1949
/1950) R 195046 H 1 H (HEHE) 5 —H1 > 3 H 5 (Enid Sims
Snow ) 1949 =10 H 1 HiY (FIEEEET]) (Collier’s) $53RAVFIR/ N “The
Black Pearl” (Snow, 1949) - #EEs#iift#EH- 3% ( Toronto) HYFIFEAK T

(Paris) FEF - SLRENITE (Gerald) 5 TH5ZE (Marta) R AEEIEIRE
##H (Brossard Freres) - [ 25,250 fIUTHYZ 5= E THBEZER - B80T



AAcmip R R A S 49

sl £ 2L 40,000 fITTEE] - (€ HIREUEE - Fltt - KREMEETRETR 1L
NAEERZ R 71
JFR
A week passed in the lives of Gerald and Marta, a week of small
restaurants, of walks in the park, an occasional hour on a secluded bench,
some visits to the Louvre. On the seventh morning, Gerald donned a new
suit of clothes he had had made in London, left the Ritz, alone, and
sauntered toward Broussard Fréres. ( Snow, 1949, p. 32)
pizgsE (KRiE) s830:
T—EEME > BhsBE BT EET LR REMEHERTZ
ShEFTEE - RIFLETR  BREBET —EHRIR » EEMNT
R FBF ALY - IR A AP B2k 0 X RDRBIEAER T4 EAJE
Mmoo (2301949 1950 0 & 42)
DR LAREBNES - JFO0On] RRSFEMSEET = - (Eharry & b —(EgEs -
PR SR —IRIETHIAE RBRE )G - T4 ET - AABLE S F AR ImRE - BRI LA
At A se B G - SR SRR -

Ry T (FEHE) HEESGEAE KRR - DRZEsEa @l & AL AN EE8H - I Ry L EN
E=|AL A (William Hazlett Upson) (KA HESSSZ) (The Fabulous Saga of
Alexander Botts and the Earthworm Tractor) (Upson, 1927) » [FZEH R
1927 £ 4 H 16 HAY ( EHA /NI EH ) ( The Saturday Evening Post) » ‘&
RO ERESE EARRE R > (FEE 8 T /A 8L 55 5 5 [ A ]

( Earthworm Tractor Company ) {¥3KFV(SFFIEE R » SHAL T AR S =K
SIEGEE AN » BEAGUZEHR LE - (HEGTERS [(HRAVE B MR T4
L EERE o DRZEZERYRESCE RN 1951 4R 11 H 1 H ($E1E) 55 19 1 HodsEk
13 B » SESCHERT IR E V(S 0 /N — B > EAEREREEEES ]
RS PN E]
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JF3L

GENTLEMEN: I have decided you are the best tractor company in the

country, and consequently I am giving you first chance to hire me as your

salesman to sell tractors in this region.

I’m a natural-born salesman, have a very quick mind, am twenty-eight years

old, am honest and reliable and can give references if required. I have

already had considerable experience as a machinery salesman, and I became

familiar with your Earthworm tractors as a member of the motorized field

artillery in France. I can demonstrate tractors as well as sell them.

When do I start work?

Very truly yours,

ALEXANDER BOTTS (Upson, 1927, p. 10)

pizésE (&5 850

A KRR F NG RENRE RO RRIFIKNE - FTAERER

FRANKELTRM  AMMERAKRLFAAGIELEE - ABHRER

BERFIHKE -

KA —ERAEGHESR A EEGIGH - FH 28R RETHE

@%%%%%’ﬁﬂi@ﬁﬁoﬁ%%$%% ARG &R M

s p o) R RFARAR  BLHR—EAENLE G EHIR

EEeg— B - RAF R RT| MKy MA @ﬁ% — e 5

A 8 B A% 4R, 7T A B 46 TAE R 2

wEFEEL K@% E (TR 1927 /1951 © & 118)
BRI E R & B » A SO EERRE > fl T IREERY
WRELL L, SEE THCEENEESE TIREER , (Very truly yours) Al
FOCEEICREGE T B 0 JEAN  Z0E 1950 A LIEREN ORTES T
(S (references) - PRIFLEESCPA " AC4MEE (T, AREMR - BlEE (RAHEHR)
(AR - 1927/ 1951) fazaga ol - BEHER 1 RBIRyRERfa e - s (fa
) fE T —HtHEEE -
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N~ AR

EHES > BB SCHEAGRRZSRITES - A& 1937 FHEER BE
EHREERS FBiBIL - JRYRE - 1949 S IR B E - EAEER
MRMEEE - 1950 FEHFHEZILARATE] - IBERGE S FRAGREFHRSUE - I
By (FaRE) #iEE (U53E > 1992) -

R IIHANMC R IR 52 RAEEEEF > HakBFREF 417 ~ =
EEE TR —RERFFS  CREREE 40R ~ FEC 1277 FHTE
7 (fa7E) > 2 248 Fy=EAK (Percy Bysshe Shelley ) 557 AN RaFFH (L
BlanFpc s 32 BAEY CPREAE ) (23 > 1820 1952) - JEEF “Ode to the
West Wind” (Shelley, 1993) $:717 » 1 E K +VUTTHF » DIPRERERERIFT 2
o thigpRIg ERIFINNE I Eam IR > AV KRESHMFGREE  F—
Bl ITEEER - BATTRED - b —3k 1417 » SRR
EROREE - P sE—Ef -

JF3

O wild West Wind, thou breath of Autumn’s being,
Thou, from whose unseen presence the leaves dead

Are driven, like ghosts from an enchanter fleeing,

Yellow, and black, and pale, and hectic red,
Pestilence-stricken multitudes: O thou,

Who chariotest to their dark wintry bed

The winged seeds, where they lie cold and low,
Each like a corpse within its grave, until

Thine azure sister of the Spring shall blow
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Her clarion o’er the dreaming earth, and fill
(Driving sweet buds like flocks to feed in air)

With living hues and odours plain and hill:

Wild Spirit, which art moving everywhere;

Destroyer and preserver; hear, oh hear! ( Shelley, 1993, p. 35)
AR RS

7 AL 5K TE

% AR 2 b AR

BRIEXTRE

Ytk i3 4 3 4

WEREE Y &
WA F L
P AR WAL W HT o
BAT AR AR

T ) SR s
A8 R R B P A
% 4o ik AL

K T B R

BT AR S

BBk ik — Ak (Z - 1820 1952+ H 167)

Alves (PEERE) (ZEHE - 1820, 1952) KBS AT » BUKHZEFE SCHIEFT »
Rt~ BAEC o JEEF BT VUTTEY o BEEUREBH BT VU TEFAVERR - CUERE T
(Dante) (fHil) (Divine Comedy) " 2:E8%& , (aba beb cde ded ee)
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=T R 6 BV T TE N —fRy— » = TR BREUSh s - B
AR > IR R B — PHECR AL W T T BERH > &
EAR—4EPASE > SETEA - ARV U R R R - (RE R
BRI ZR Z [EHUIEE - (HATRERNEE ~ SPREIKZ R R SR e -

o HEE

SR P RFS o AOBLIIIE SRR 4T RAESEERIE - 25 WHIEAEE > 15
REBIEREN - ZRIEBIEREE - ZRBEAMEREFE - ZRARER
=F (R EEE) - SCHBEMEC 29 W ~ Fichm » S~ B85 RES

=R B AP R B2EE R Hd 24 /TR (FEi) 21 %
B (s ) o (EIE) 1 (RSO ) ST—R > S0 - AMERZE
TR - fn 1952 427 H 20 HHFY (PUE/IMm) 7Y CEIEFTREEC ) OREZ2E
1924 1952) > JE3C “Tiger-hunting in India” (Mitchell, 1924 ) HH 1924
11 A (EEZEFEEE)  (The National Geographic Magazine ) =5 46 3525 HHA -
VEH BEE2ZH 2 AR (William Mitchell) - EIFEIEERERIT - A
#E o ARARENZEA SR BEEINAIRITRR - SR R EEE - &
BEM - TR -
JFR3Z

Soon a tremendous shout came from the beaters, accompanied by wild

screams and a great deal of pounding on trees. I looked to the right and saw

one of the chief hunters cross the river rapidly toward the beat, in the very

direction where the tigers were supposed to be. He began pounding on a

large bamboo to keep the tigers from breaking out in that direction.

Our attention was distracted to our right front, when all of a sudden Budung

grabbed my arm and pointed to our left front. There was the grandest sight

of animal beauty and pent-up physical force that I had ever hoped to see. A

great tiger had broken from the jungle at top speed on the opposite side and
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was coming, faster than any horse can gallop, straight for me. Its size
seemed prodigious and its coat, of the brightest-orange color streaked with
jet-black, gleamed in the afternoon sun. On it came through a pool of water
about two feet deep, which evaporated in spray around its flanks. The thick
foliage interfered with my vision and I had to stand up in the swaying tree
to get my shot. Enraged growls came with every stride. (Mitchell, 1924, p.
586)
e L EE
A B P oo s BATH AR F O ERT - —sAZ RAERMEARERT -
el oy RRRAB AN % > TR (sic) #9iRERFB Ky ZHL -
BEREX  REeHw RBEZFZEems > AFRGEEFHHE - (K
R #1924 /1952 A 35)
SR SRR ORI B ERIRE - 7 (e in) 1Y GERRZAEAD) ¢
"FEER - AFMEER, ~ TESCONREL - KATHE - flE% 0
¥, (TR 19520 H45) - AMERRY (PUE/Nin) HUEECALE - (&)
FIEHY AR AR R & - Bl =8 0 (RThaymish) (REd 0 1936
1954 ) > i EH 5 (Dorothea Brande) (E#L) (Wake Up and Live!)
(Brande, 1936) - JR=g4k 12 & > EGRERTNAT - mle 508 - MR R e
sEE TS AERECA RIS EEIREICCS AR EE -

I\~ EiE

X BRETEGEEA  CRETHREREHFESg SRS -
FIRER > AR LHE -~ RHVEREL - 1932 5 > WSEERE 0B - EMEBR5E
B RE BT > RREEEAER > BB 2R INERAITTRE
1947 AL T & HE > K SFFEISES [ S HEBUHR - ERIZEAVTHE Nk
ZHEBOH > BREVE BB > FRBRSE R B AT - A (FEFE)
iz SFEHRT (2 - 2013) -
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OB PTHA B A 3% 42 RS (F - 12 e et - HER 30 R E R3e
BIfEREME - SORERER 2T R MU - RES TR BE B
B&—m  Ef37ETN (G - ARE (ER) - s30ks - Mgt
i AURAME OB BfE G (Mo 1904 7 1954) 3 H ¥ (Jack
London) (C&JR) (The Sea Wolf) (London, 2015) > EH[F> (FaFE) 5549 Hf >
Sy 14 B > G2 %08 0 B0 12 SRl B Fes -

JR3L

The last twenty-four hours have witnessed a carnival of brutality. From
cabin to forecastle it seems to have broken out like a contagion. I scarcely
know where to begin. Wolf Larsen was really the cause of it. The relations
among the men, strained and made tense by feuds, quarrels, and grudges,
were in a state of unstable equilibrium. Wolf Larsen disturbed the
equilibrium, and evil passions glared up like flame in prairie-grass.
(London, 2015, p. 318)
i (k) B
sty 24 NEFR 0 R B RSRIEA R T R SR E B ATAE 0 B
Fley Fa Rz $E - RNl F T4 - 25 RI AL 4 L IE
OO KA - A B RO BR  RHIIEIR S TRET > —BEE
AR AK - AT Hds o (a3 1904 71954 0 H 129)
e Ha ik R ESCHER A B RS SCsE—4A) » WA TE
Al o BEAR— R o SRR AR AL o ks TR, TR
RELE o BB i

Beoh > EiE CREEEEES) (6 1941 7 1952) RIpRS==e ik
S EIEREE - EC 1952 2 10  ($618) 55 31 Y » 3L “The Eighty-Yard
Run” (Shaw, 1941) ZFE - # (Irwin Shaw) AYEEATE - EAE—5EAE
BRGRE B P ER] 80 B2 - BSRHE ~ IRAGEE « 2ORMWEY) > FTAE1RELT
HOEAREE — 4] /NSRBI E R EE - EREEES ST
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M - 3R LA AEER S ERYRERZ] » —BESAARETT ~ ARRHT -

JFO

There was only the safety man now, coming warily at him, his arms
crooked, hands spread. Darling tucked the ball in, spurted at him, driving
hard, hurling himself along, all two hundred pounds bunched into controlled
attack. He was sure he was going to get past the safety man. Without
thought, his arms and legs working beautifully together, he headed right for
the safety man, stiff-armed him, feeling blood spurt instantaneously from
the man’s nose onto his hand, seeing his face go awry, head turned, mouth
pulled to one side. He pivoted away, keeping the arm locked, dropping the
safety man as he ran easily toward the goal line, with the drumming of

cleats diminishing behind him. ( Shaw, 1941, p. 23)

=i (k) 3

RAHF B TR —A  FHRF > HHLGRAR  EHRIFRK
EEGE R RE—BHTOEN  RRRASX  WER
ATRREH T  rmB % FROEEE B PHhEA
Bk SRRIHT A TOHF L ERARBTRYOLAL
ABAEILESR » IR - FIAEE o WL IR — 3 A R TR
WFH T EM R BRI SRR BEFEHLRT -
(7% > 1941 /1952 & 131)

B 1952 FREARIT RIS K > BB E R R TRGE - [HE#EET]

LLER - 2B AERE KAV Rz BRIV BE T ERE A RAT - 8 IR R HACE -
DR ERITERIRE S A SR - BIAIES “stiff-arm” Ei5 | RTEH
fEPSTERER B CEE BRI BHEEBE ARG B

JU -~ BRER

PR ~ BE IR > HEEERPISE > 1921 5 AUEREISE
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— e B Es A (FELEM) - EEANVERERE  EEEA
JEB/INGR > ARt ~ 725 > 8~ 5~ SR/NaR 0 1925 fﬁ%/\i>7<fﬁ¢'ﬁl,%\ :
1927 FEEAME B REF N & DIRR/INRAES O i EadE e » [FRFI0AE B&E
Bt ~ S E ES R EE 0 1929 FEAdE - BEEIL E - 1931 FEEE - #iEd0
IR REHEPRRTFELS - 1934 - H - 1935 FRRERE - JiBiREREE
BRI > SURISIE R - 1944 G5 H B fEr 5 0 1946 FHREENE - /o
BAEZIN LB I E RSB - (RE RN Z o 1948 T2 EZ » P E R
BRI SRS R - BRI R ER -
o I HARR S e 25 R 42 RS - /UR HE AR, » 21 Rl E %
F ~ WA ZENE - B - 0 H - HA (BEEEEE) & R
FEE -~ EX -~ WS R SCHERECE 2R - BELR - Hil=R 0 i
X~ AR Hf 22 /AR (PEE) ~ 4RHR (i) - =R
TR (hEESCER) ~ TR (CEAH) - —RT (BEX) - E50F8
TS > IR AR > B 1953 FE 6 B 1 HHIA (HEISCE) £
TG VUHEARY (BR%RE ) (B4 1936 7 1953) o JEZE “A String of Beads”
(Maugham, 1936 ) F¥ahac/ Nl - TE R BHMLINESRCERE - R FE
2 A S GE R R
JFR
“What a bit of luck that I’'m placed next to you,” said Laura, as we sat down
to dinner.
“For me,” I replied politely.
“That remains to be seen. I particularly wanted to have the chance of talking
to you. I’ve got a story to tell you.” (Maugham, 1936, p. 187)
PrREHRESE S
"EER ROETEARNFE,  A—EEELE 2T Rk
IF R 0 rdz et R -
"RELEA R KR RERIE L
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"RBH?EBTREFETEN KREALBRIES BE > KRAMEE
AR e, (£9801936 1953 A 17)

Tz 2N BREEEEN - E AN (Ka) (RHEE— 1938 7 1953) K
BAH TREE, - TEHE, - TEF, - "RE, - Taf] FHUEF
A RAL - SRS E BT » PIAIBHEE 5 E AR 4 -

JRO

AR DREWR 2y g@OBFRAE ~ YL T TS VE L EED
M4 B ROEIALLFTZLIAILHIE NN EL A
oy RELEDTEHE > (H1E5E— 1938 A 147)

Prpst ~ BRFEELEESL

ZARAEAT IR ATET R B TR E R A F meyst R (sic) B &
AR TR M R A REREAG o (5T — 0 1938
/1953 0 H 121)
e AHAEEA T W REEE T WO eEEBEED THK (T
FESYL) BRAT  (EMEEHFESAIRE - HAETE (0 "ERECHVRE )
BERAH - BANEEER NS RBIFR KIS IR S5 -

PR 1955 FRfEEIL - BN E—ZLFH 5 1965 FiedsFiEE (5
EHVHEEY) (The Royal Game » 55 (EMHER) ) BEEEHEEAE (Stefan
Zweig ) HYFIR/ NS (—(LPAELTFHIZKAE) (Brief einer Unbekannten ) J7> {3

EERIFL) TG - B IR » 1967 SEHITITA « A RBESITETR %
ff -

+ - RESE

FEHAM ~ D INTEREA > T REEIR SRS - 1938 i AH A
HEE R E - &% EATEE R NETERAEZESR (University
of Michigan-Ann Arbor) HUS TA26HL: > JHRIHEEFESC > 1947 1 HiRE] - 6
He IR BB SRR - FEEIA (1) SE1Tm &0 (5
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Z i) (Der Blinde Geronimo und Sein Bruder ) (Schnitzler, 1929) ~ {(fH
MREFRER) (Emil und die Detektive ) (Késtner, 1994 ) Z{E=E-r 2 » YEARE | 74
SR BN M ETEESOE - 1955 FEEPETERTHITA SRR S - AREMEE
& (HEF > 1966) -

R IR AL 3R 37 RAESEEEF - RHEFS - 1S REBFER
- BREBEREE - TRERE - REMA] > SOHEREEE 35
I RS —TR > Hop 3s Bl (61D ~ =% (HE/Mm) > BR (8§
FHZH) (FEIezkl) > 1929 /1950) 5K 195045 H 1 H (Fa1E) ATk -
= HEHFEIE 4%y (Arthur Schnitzler) =i/ ( §&F 28K ) (Schnitzler,
1929) - sy Wi B E, - TR REE , (KB 1929 /1950 H
69) - FEREANVTIENESES R - 3 EE - HE 2GS -

JFL:

Der blinde Geronimo stand von der Bank auf und nahm die Gitarre zur
Hand, die auf dem Tisch neben dem Weinglase bereit gelegen war. Er hatte
das ferne Rollen der ersten Wagen vernommen. Nun tastete er sich den
wohlbekannten Weg bis zur offenen Tiire hin, und dann ging er die
schmalen Holzstufen hinab, die frei in den gedeckten Hofraum
hinunterliefen. ( Schnitzler, 1929, p. 1)
PR

BHGRRIEM R EsbAR S R o A LA AR B0 0 e LB AR Ay
Tt FAEFF IR Tmmey o BBk R o A
Wl AAFRETHER  BEAAHANIT REATREYR
Mo Bl TR AR o (R 1929 /1950 © 7 69)

BESE > 1950 7 HE TR (fatd) SE=0y (adhgiiee ) (Sl -
1929 /1950) - ZfEE R E S 2 SCHUTRYY (Erich Kastner) HY#4% @ &
R 5O B SR I R R > SRR (1966) 2 Bl " RIEMEL/NG . (H
48) 2R T A DMERTEANBEAAEERNERINEY) ) (H48) - Wiff
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2k "EEZmERE D, (ElUTRRAN 0 1929 7 1950 0 H 87) HYHIRR/NGR
[FREBHERE P ENE - —BHE - —BER  SEANRIMEE) -
JFL
»So«, sagte Frau Tischbein, »und nun bringe mir mal den Krug mit dem
warmen Wasser nach!« Sie selber nahm einen anderen Krug und den
kleinen blauen Topf mit der fliissigen Kamillenseife und spazierte aus der
Kiiche in die Stube. Emil packte seinen Krug an und lief hinter der Mutter
her.
In der Stube saf3 eine Frau und hielt den Kopf iiber das weille Waschbecken
gebiickt. Thre Frisur war aufgeldst und hing wie drei Pfund Wolle nach
unten. Emils Mutter goB3 die Kamillenseife in das blonde Haar und begann,
den fremden Kopf zu waschen, daB es schiumte. ( Kistner, 1994, p. 24)
TREEZE
"ARK ) INFMR KA LT XER " BARIE AR A2
K—RER! WA TLET A 5= KM Fo— RBEKEARRE N
B B KB G AFIERE c XEEANA TR REKRR ©
FEECEAEMLLE AR T A EG EHRRE - 18y
BRPHE - A LI RA LR A LI T R —4k - XFw
FHRLE R LT EWER L BB EALE - (NbidFan
1929 /1950 * & 87)
HERRIRIF S WEEERR R ECGEr — Bl EE (THPR, ) - HEE
A CTIEAINERA L) - Ry T B BEE RS TR (G - SRR T 4
WHRTE ) > NFEFREREZETEER > RiE4 X “flissigen
Kamillenseife” (FEHZGHEEENE ) Al “schaumte” (BEHIENE) - AIFELL " EEK
HLE GRS - REER T BAEEACE, - (aMEEE) £ (i)
g3 s\ - HAME][E 85 Bl > (EmEe R A -
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Ku7E LSRR TTHY 36 TEAEEIF F 5 22HiE - SRR
A= ZH1100% » ZVAI0.5% » 5 % REERIE KE4T5 20% (R
B A) > BRBEWIFEFNEROCR MR AIE - sE(EEREALfEEE -
ZAT > 4% Even-Zohar (1990) 7T 24t 5w (polysystem ) HIEUE > HHEESL
RAEZE MV HATE R A% DAL » RS EH SR A S L g 1Y B 7y Bl 2
B e R R TR -

FCELVIHH R BB B 7B S IB2AEH - (T2 H U FmlEE - REHZ
{ERULRE » UG SGEY)E = R » 774 Even-Zohar (1990) FritE]
sl

— S RARGBEHART 0 X T, EAES = XRER (—
KEARRI X S0y) TikrE ) K T, RBEEELHH = X E
AR IR EE WM BIRA TR 2 (F 47)

B2 B SCERmS BB T R4 0 EXREFERZHE S
FERFEREFR T AFELENEE G - SRFs#oK " 7877 ) (adequacy )
sits " ZhfE |, (acceptability) - jR#RE (2000) DAZIT 24 aminti (FRAR
EE)  (1960—1973 4F) nyENEERTES - 0k (BURSCE) RIFIRY 1960 0]
FOTOUE TEZ RS RAMREEEESCEAIERT ) (H 218) » WiafEs -

(BARXE) BRAREN  TREEFXLE (LLTIR) o TAKRE
e, o mA T ES  BRAZRAAMFELSE  cBFEIZLART
EREMEZ I TRIBBAXENIHATHY LR ABARE
XZRGRBTRE > ERFH AT E - (F 222)
21956 FFRIHIHY (SCE5ERE)  (1956—1960 4F ) » jREfE (2000) %
BN CGRACCE) BY7clE » 53800 TR/ DBGEE S - (B S E A E

P W REATEE AP TS0 A% ) (polysystem) —HIFTR "M ALK, FFE o
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JRRAERS
50 R E 60 R0y 2 RN A LT E ERNAL R R
X Ry R ZRERXEBR - G 2w 460 B EFRAXER
REG CRMW meEE RS > LEETERHYFRE - (F220)
HEMRE < - BHEESCATE 1950 FACHEE iR E0E - WoRTEMS BRI - 12
EEEE T

s CHYHEREL Even-Zohar FVEERE TG - (H35 DI Ry T RS2k it
SRR SE - BUETR DA IS BB M EAUAZ O A e R RIS IR 5
TEHTRIFESTES - A G ey s - BRAVA RS R S SRS E N e
Her/ fUZFBERELZONABANE  HFUEFE - 2% ARk B
W~ BREERABAS > (EBNPEAHAE  FEBERE  ANCREEHEK
HE  EFEY N EaEBRER 2 - EE - B - EREIMAERL
B (AIPEEREERS CENEEFEED)  8IJI  RBOHB - Bl
PR ST EHEE AR R - FREFRAEIERE ROk
MERBERINL AT LEE2 BRI EEHRRIERRA 5 FEEKANR
1930 FARHESOE - MBS ZECK » SREBIATLILR S ~ EEE L
ZILFE L TFHE o AN > MR EREN S B2 0HES - H (Ed
A ) HEPGEEEEUEEETT . (FaE) Ml (BR) AlHERE A EEEE
A STENE—EHL L BREINEETTF - BB AEA
ARy GEE) - (RESCE) -~ (EE/Nn) - AoBERR (ER) -
(Bt) ~#Emsr  HusESIEZZr%E  HERMEREERBRYIE
H—EE)] -

EhfE e EE O EERE » NS S BB ROCEE A » (HTEE
BT ZE AN SUEE - L2 AT - ZEELIH SR EmEHS (198
H AR PG SR BU A - B T Ao o B RZ RdhE s - AP SRy
TEIRERS o (THEEEEEN PG T S - 78I T S B E) T BUNIVEE S BOR
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INRBI TSR SRR | (FREGA » 2018 - H 24) RS TUsEanyEE

ANGBE Ry FOORIFLAER R £ (5 54%) ~ R (45 24%) ~ H
AN (H14%) - GefERE HA - BEASVE TG » (8 BRI
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The “Clustering” Portrait of Translations of
Rampo’s Young Detective Series: An Investigation
Into Text Difficulty Factors

Min-Chun Teng Chih-Hsiung Su

This study investigates 17 Chinese translations and adaptations of Edogawa Rampo’s young
detective series in Taiwan, derived from six Japanese originals, highlighting various external textual
traits. Utilizing 25 linguistic indicators related to text difficulty, this study employs a multivariate
statistical analysis, including exploratory factor analysis (EFA) and hierarchical cluster analysis
(HCA), supplemented by comparative analysis and actual corpus inspection. It extensively analyzes
how external textual traits—such as translators/editors, original works, and target reader settings—
influence the text difficulty of translations and adaptations. The EFA results indicate that
translations with different external textual traits exhibit distinct characteristics in terms of text
difficulty factors. The HCA results reveal that translations by the same translator tend to cluster
together, whereas adaptations and translation of the same original works are less likely to form
clusters. Therefore, the translator’s individual style can be considered a crucial factor influencing
the clustering of text difficulty. This study not only illustrates the clustering pattern and influencing
factors of translations of Rampo’s young detective series in Taiwan but also provides a digital
humanities perspective for examining the characteristics of translated texts.
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% Wi

B A AHEE SR AR PR E R > PR Ry H AR 2 SCHYIT
FIaly CTEJIELE ) BTEmE 2 2 gcllin —EHEE - g rayb
FEHEE RV £ HARFERE S R E R F/DFEE AR R - B E
2% 2/ VHIR 7RI ERIRRA - IR Ty SO MR — R
AESN - BRI  EHER - AR DR H A R E
NEEE - AEAIZELTE)EL AR EmE — R EREE 4 (B
A 0 2023) o 2RI - B LRERE SRR NI B ST R L B AR AR S A R
SR AIFREE 2 - 08T - FrilE B SURIFEEZ ST RERF D
FEE 0 ALY HIREFIEESEVEN  Faf VAR (SEHE
2020 > H 143) - BERIUES/ VEEERETA > IEEHENE - #0E
EENEANM 2/ VERYN RS > SEAMERVEE S A (TER > 41T
JORE DB B (ERAHZE R LR LR -

ARG I SR E VR SR GRS RS EREE - AR
KRR LN R VAR SRS PR NS H SR A 28y 17 BaE(E (5F
MR A2 ~ BIFETAZ — ~ sBRIEREE) - el A EREAR S R E
B BINZR - AW EZRELL TH(ERE © — ~ AEEEE e~ AEH
SHERCE ~ AFEREAEAR - SCREES SRR e A EER ? BIGAEr
BRI ? 2R R ? 2 3 e~ BEEEROE  RE - (MEEEs
KEED ETTRFN EHAR ?

Ry R AR B L - AT LI B SR E 5 FEHY 25 IHEE S 1R Rk
AE > A BTS2 Python BB TR ST B SCA S IHRE SHEIRHY

VLB NELS R g YRR A — A RE SRR E MR R E TR T A S
BRAE % 81 5 T JE T B I ARAL 0 AR A e 35 R S 0 R AT S P M e T BB A e 0 Bl 0 A a R
BXFRERBEHE  MBRBRLIEG KSR EPADRELEVFR V4 A FHFRE (55
A= 20200 B 237273) c wk FRATHRARBEILENAMESRLE v FFpes iRt -

PRI RIS EER T, & T HF M (readability) XA -
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R - B EBEPRMERZE3MTE (exploratory factor analysis, EFA) 2
AIFEIEE R I VBAESEHS - WAl BB R 2R P SO MY SORER 50 s - #HEHHSE
M — > T A FENRFEAVEEAR - (R8T ¢ e DU B T8 R
FOor b S B SR S S R B AT EAVEE R HLIRZE B
THE DL EIREB R RAY 774 - BRaTA MR E S AR EE 5 R = 22
Bt se I E — 0 B S 8 X EEE 55 M1 E (hierarchical cluster analysis,
HCA) ¥ 17 [ECCRIY A FIEE S B T 0 B - WS S FE R — Y A as iR
HE— VB ANEE R - BENRC  FIEEG A UETER DR - A
R HAS SE S B A SRR A > BRaT 17 SPENEEE ity SO S 5 FE R R L
NAINEETEN RS » R AN SRS T RS B R BN E - R
BRSO O iR SR b 7 RS -

Al SCRAERAY

=R AT R H it - SO - SEEEESER A D
R ERREY - 2R E B TR HTER: - DU R = e &
RS FH BSUREE 5 [E 3 A 7 T e (R BRI 5E 2 B -

— ~ BRI R E R E

FIEEIAZEAE 1990 FEACRHRL T 3B EERE S 20V R b ge B 4E 7% - 2L
s oK B A AR EEER RS L e RV SR (translation universals )+ BGER
o BiREREAGH L [EIRr L (features of translation) - JREGESEE RS EIEHTFE

(Baker, 1993, 1996, 2000 ; Olohan, 2004 ) - Er » =EE T EEEARHTLZ iy
sTESHGE (stylometry) ~ gBRIEEFEEE (corpus stylistics) PAK AT
(text analytics ) HY4EatJ7A KB T H - HUSSREAVBFEECE » IT2K - 5%
HHIMEER £ 55787 (principal components analysis ) ~ 2EF£5747 (cluster
analysis ) ~ 254 K 45747 (multidimensional scaling ) ZE2588 &7 % » 5F
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AR ERE SR EEVE AR RARZREZESE (Rybicki, 2012) -
B4 - Nisioi 84 Dinu (2013) DASHHIIRERIE R & - FiBlE =N ERE i
(hierarchical clustering ) fEJEHEESE/ES 4ATERIL (Nabokov ) HIFSCBIMELE
> BEEERIE R OB (AR R A A2 BEEE ) - HMAkEE
TERAE ST 73 8 - S8 BHAN T RE I 7Y &1 5 55 A8 JEURR #Y — 204 - Rybicki B
Heydel (2013) DLESEIhEEAE B8 & » 3 bootstrap consensus tree 435 i
s B BNEE RS - S5 REURM (L 358 BIEEA [E (B AU anls SEAG RS AR AT -
1 B [FE A anls R A AN [E] -

AN R R BRI 9T B RN — - MR EREE S R EFT R
HAVEEE LS - HP RGN E SRS (Rybicki, 2012) - FT2AROK
FZ W72 I S GE S T AR RT3 2 EUE - Ryu et al. (2023) FIA]
ZGIH AT (multilevel text analysis ) FYJT7E A BT EGE SCA S {a] S0
B E R /ERYEAS » Chou B Liu (2024 ) £%F T Biber (1988) Frfassry 254k
f& 4537724 (multi-dimensional analysis, MDA ) * Z48MEHELET T (414828 )
F A B3 AAEAL B R AV R B T3 AT & B BIEE RS 22 22 - B
H¥r HEZSESH - Bl A ER N EE LR N EERET ITEER %
TCERE - SEE et B —E mE S B B HEE AR R
REE IR - 6 T ERMEARREEFE R EHIH 71 -

T SURER B S B EFEAR 2 A B

SCAREE GRSV AR T4 - RIER EIRVIRSE B BV R KA R ERYE S
AR T 757 » SORER G S E RN eE 5 S E B ERITIE > S5—EE &
HYFHEE By " RTEEME - FIEEME B S EE0EE - NimeREM REE
WEEEHAAZEE (Klare, 2000) » BGE{FR IV E (F B B4 4Rl =5

* Biber (1988) #4 % 4 o #7 ik 2 & MR F M B F 047 35 4% 67 7A38 T 45 e R R 33K (registers) F
2933 & X (co-occurrence) F#a &t K 4/E - Wiz LA E R AT X E @5 M v Ee) L 2 1L4F
oo
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W EHVAEE (Dale & Chall, 1948) - EREIE AKX G EE AN B G REITIEE -
REH A EEHTTER AR EREHE AT CORIEZEE - 2013 ; 035
2017) - FEiE A REsS B E TN S R O E SRV AR - &Y
HIVZRES I SR 4] - B SR B B E BT IR M B AN Y 25 (/35
P S AT FEME 2 A B AH BRI ST & Se B T RN » S B Y AT s8@ M 0 i &
W AR A AT B MR P Y T SR TR IR E BT &4 (CRIE) |
(http://www.chinesereadability.net/CRIE/2LANG=CHT) - *
CRIE fR IR BN L B REES R (& -~ 588 - 10 - BEREER) Kis
BE > DRSS E A AL » FHHISOR Z a3 » 46 T SRR E 08k
CRIE AT LI SURSE S WEEBSER 20k  WASTEEG IR
st AT EE AT « SRR S AIER - A R RSt e S oe b
By TERCESE 238 | B3 E (https://elearning.ling.sinica.edu.tw/index.
html) - SPERFEFERERRGG RO - DIHE R ENIERHEY - SR EE
ABEZ A [FI 0 ) TR AGE SRR A B IR EER - % FEE
e ~ AP EEREAE P SRR ERY AR (IR )~ salssh SV A
L= (HAN A R A TAVEE S S (ERgRa - 2005) -

FIEEL IE TP IE I SO 2 SRR IE - A ZERE 2 e I RIRE 2 T R S
SURER 7 [ i R B S Y an B R (828725 0 2012 5 JERIH > 2010) >
A W FE s AT B M o0 BUE Ry o A B8 RS Y SO R U F5 AR 2 — (Lynch,
2014 ; Lynch & Vogel, 2018) - Hi#itHJ Ryu et al. (2023 ) i RFEASORERARS
HE 2 B S R EUE R BN EAS AR < ° AWFTRE 25 nl @ i 5t
T SOREE G JERRE S TEIE - MAATEE VR - BRRER R B R &
NZE -

* 4# Sung, Chen, etal. (2015) -~ Sung, Lin, etal. (2015) -~ Sungetal. (2016) -
* Ryuetal. (2023) 1% ] Coh-Metrix 2 5 #7 3 X & X (ST) * Auto-Kohesion sk 547 ## X B4Z X & (TT) >
WA A EXARE S RFHT R -
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RIAFCIHTTE SR 2B R T B D HEE 2 5 Y B ER Bl 4R S 1
an o IER LA ZRSNEEE T ARETZ 1987 SE3CAEHE ATHEAY T UL ) I[HEEE S
B ZARVIZEH B REENEREREN TEER ) 25 2R
CLENEE R EaH T A EE > WIRE R S B DR AR |
Z1&HF 1991 SFHRITHIRGERY TDEERR ) ZSIAM > 2SO ER R > 3
HEER TRIETR)IERY - R ESR S5 EEE , (Bi&E - 2023 H
196) - AL > CHUREIECE (2023) ~ SPECEBLEREHE (2023) HY
IS S S E I BE TR SRR YN N ZE PN Z = I 6 WA Ea R S o
Hdmls - BRI SRS 1992 FAERBHARER T DR EREE ) &
S FEM SR E A FEE - RS L Em=E o 2002 440
TESABHRR T TR ERE ) RV AE R 26 1 SR E B BB A — A
2010 426 >fbAgEE 1T 13 LR NEVARRMEHEER MF A - Hoop s 114 (BEA
ZoAmEAE) 5 1214 (CEEREE) R DN EPRRR - S EK
ARt E AL P R AR F i da 2B AR - WIRE R B
AT AR EE -

AWTFERERAVEEREFAIRR | - IRk 17 S(F Mt 52.5 S{E5H > 2KEL
PRI NE H SN H P EER(F a2k B IR AL - 73l R SCEEA LT
> RGP ~ A S (PUTN L ) 788D ~ @b b (LU EfEsy )
WER > ST Bl B2 s ~ BIGRI ~ FiBE4a LU B T-5 © 4w Fan A E T #E
ERERIAEEmD > 7O RIBRRAERENFEEEMESGRE - Nt
B Ry meR(Eah © (ERERNEEERY - WS SR EE AN B EEE > /2

C EHREREBAAGEE > B R FT 0 E R o £ 1992 F TN KR AT
BRI A LA TRARME  TR2EAETHF -

T RS ABAE (2023) 0 B ARAEEFL LS EEHEH L 0 ¥AMF 2019 =
RE By R 6Y o B K 3R AE 0 $ 2 AF S0 A AT
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HEEENT R -

%1
B X RAESREF AL RETH
A R A PxEABMAE (B2) & wmx @i s 8 mak
XI% H T
1 X8 (BA=t+®@AE) W1 EEEF —f 34,181
2 ®F (FaA) DFl1 #E&BE% V 2% 30,202
(BA=—+®m4) 3 k% (BA=+@Mm) CH1 BMEu:% 2% 35520
4 @ (FR=—+@&@m) PGl 6% ih3 R#&E 34,243
5 ®¥ (BA=+@m4m) DBl | T13% —f% 38,594
6 R (VFmiRmK%) DF2 #ABE%H V L& 23,764
7 k¥ (Y HAEE) CH2 #RJa&3% V ®%% 25026
(rFEaE) ‘
8 i (VM@K E) PG2 I IhE %% 31,481
9 ®/E (VHEMAEE) DB2 %] F153% —f% 34,101
‘ 10 &% (EBEMHE) DF3 #MEBE%H V 2% 32,713
CUSED .
11 @@ (IRt L) PG3 I IhIE 2% 39,956
12 &% (K234k) DF4 #EEE% V 2% 17,986
(R&3m) _
13 % (K4e3m) PG4 #5% % %% 28,376
‘ 14 R F (FH#BEA) DF5 #&BE%H V %% 29,993
(FafEA) ,
15 &% (F4BA) PG5 ¥ 3hEE %& 24,860
16 X443 (GGEREA) W6 REEEE —f% 31,548
CERIEA) _
17 &d (EREA) PG6 IR TE W& 32,485

3E O EARMRIEATRAAE L F L B AR A 0 W) & X &3 DF 8% > CH & &5 ° PG & 354 * DB
LY  c RXFHEFEFLI65HREABXEE 15 (BA=tT@M) 25 (Y FEERA) -
PASbFA I o

s A B R RNAE ~ RERVIEP AT o B M ARACE R A K
& Gt =tk - FIFH ST %%E%U@ﬁ“iﬂ%@ﬁiﬁﬁ%*&aﬁﬂ%ﬂ@ijﬁ C HUAL#E
TTHRRSES - RETHR —F0EEIEETIE - BE A BB S R LAY
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SERHEFT TR - ARHIZEIR A O gl G AIRE/ NE (CKIP) BRI
BEIRE  SMEEDE - FERRMEN AN - AGHRAT Python TELPY ckiptagger 25
f (version 0.2.1) ME{THRAREAMERER: - FEFRATSCHY MR T A SR 22 a8
AL S S DR SRR AT R © A5 e
TAEt% > FEGRE/ N (1993 > 1996 ) HUREEE RN > #ef T BT R P Ao s
R B EERETE -

Rk =

ARUFFEER 25 TS HTHEAE - WEEEsE ~ SER MGEAEE A - DISHHEIEE
NAHIEES I - FaREHIET EEARE ORS8RI BRI AMSE - [F
255 HNEER R R EEE RS EM (lexical richness) ~ #B%
1EFEE (syntactic complexity ) HYEF(E T /AL R GE S EEITFERER - S HE Y
HUER B AR « AT e iR e » ST AT IRFB2 AR A -

(—) Fap={ ({51%4R5% B_01—08)

FILEEERE (P EvESHE) MUGER (—EFEFraF i)
e L BE H YRR RENURERY o Bl > BREGFSELERE ZF (2010) FHST4S A
BN RSN F T AR T SRR - B R CE BRI PR
FET (1992) S5 PR 5o R/ NSRS AU SR B S ELA TRORI RO 5 RIS
%% (2013) - Sung, Chen, et al. (2015) AUSRELEREUR > TN =T
TR 25 5 5 A I HE AR -

ARIE R EERHE F AT = e AR ZH /N EIREEY - DLEETRYIE 73 fir 81
TE R BRI - 55 1 Wit AT FIele R REE FoT > 56 3 Wzl BAY
FICREEERTIC  E 1 BE 3 Wi 2 MfyF e Rl EETIT - 5 7
WS SReE 1 U ink 6 25 0 55 3 DU fin ks 12 3 > [RIEEEE 6 L NICF 2 B

S ORBEHFIRTEFREFREIRS E 9 (https:/stroke-order.learningweb.moe.edu.tw/strokeCount.
do) &SP RTA Bl R F AL EE R R F I - BN Python 42 K 86 B 354 & P BT A 7 7T VA
B2 FEYIEEITHT o REZSF (2013) ~ Sung, Chen, et al. (2015) #9E] > a9tRIE L+ %%
AT HEAKEEFT 102024V EEFL 20FERLESEEFL K 08T
R R GHRE -
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KESFIT T2 B FRPEST L BEUEZXFAGEES
FIL S TTEHIER G (#B_01—03) o fE R4S A —FIMUFEE DU L P
bEEEE (PUNEME A ) SAEEEEHIERp] (#B_04—08) -

() FEEE S (15154RST C_01—04)

55 ANEEBHE (A Ly, 2012 5 Read, 2000) - RFE2EFHHIEE S HE
BRI E (lexical richness) » DIEAZEE S (lexical sophistication) -~ &
A8 ME (lexical variation) DLz Ga|5 %8 (lexical density ) ZEE(EAY I
DAt & - HorpGa s 5 [ @ et B SO /b R B R = Y e s (58 R ER 1)
s sV EE L - ERgR A (2005 ) 30 Ry S i e — A A2 s e 2%
HYEERE » S BRI © PR RAVERRE - SR LD » (NI RIEES s -
RIEZLSE (2013) -~ Sung, Chen, et al. (2015) HYATEEMAZF " Ead, IR
& AER SRS A M R i B - AR S IREMUE - MRt "3
CERERDRIERERARET o o O RFHERARRAT 3,000 7 S e Ry R R 0 NE
HREFRARERL R T IEE AR 0 SEE 8,000 FEZ R AVRERE Ry [ e,
o lET R A R B 5 B SO RRER I EE R (#C_01—02) - 1°

5k 0 27 Lu (2012) FKHEATEEFRY Laufer (1994) BUETE A= BT
sFRIEE a0 S B AR R A o L BRET W A [FI AL RERY SRR B = 4 5
sHECZ BRG] (#C_03—04) -

(=) s iEr (f51%4R9% D_01—02)

s SRR MRS ZANE G E ST - 1B (1 type-token ratio

(TTR) —— A[FEFEEE (FHEEE » type) BILEETH (token) AYLLA - MG

9

SR8 T ke wF R 473E# & | (https:/elearning.ling.sinica.edu.tw/cwordfreq.html) #4 F 3 #8443 &
FFWE BT EE RGBT HATRAE L&A R (FoF40 20200 H49) » AFFRITIL
BT R ERF R T XA R Gl R F A B AR £ R4 2000 F4H (BNEEF R
AEREL)  EREFMNRIEHTEEE ¢ 2022 Fa%0 TEEATARNLR ) > BRHFTHARR
2020 SR ey (BHARFR) c OARZHEARNFAZELFALRE BB G EMR T L ALAR
FM R o RTT R IR T AT T AR R 0 SRR B F A St R B A B R
B ZARYE ©

R EBORRE RIS 8,000 7 (k0 2014) © Fsh o KA (2012) EHREBL Y HHFELE
F A48 £91,00079) ~ B4R 2,300—3,000 7 ~ 5 % 48 4,500—5,000 7 » FASRA L 695 F E B A 8,000
£ 10,000 187 2 M o AHF BRI EE B R AL ST AT 3,000 7 A& 8,000 w4 & A S R
Z KA -

S
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RIS EIRE o O EFZ - GRE SR - A A RE G
BHEER  RERENCREE ARSI R - AT eE A LU ffE
TTR By &1L J7 /£ - & —Ff ;& MSTTR (mean segmental TTR) (Johnson,
1944) KA BEREDE  STREEE TTR £ KECESE (#D_01) - K
B S MR SO AT — B 5E DAL > PRI AR B R R E S E Ry 1,000 58] - 55—
f# RTTR (Root TTR) (Guiraud, 1960 ) HIJZHH 5508k DR Ry F 5 iR
(#D_02) » B/ LERENEE -

(1) FBEEERME (4% G_01—03)

) B 2 [ N 25 5 B AR R BT LL ] - RGBS B SRR - NAE (2
WEH) BAHMEER > nEY - U REGIRES - G4 - BN
A% sEA (BAEDhAEEE SRS ) F 2RI EEH T RYRIAEL
FoORHBME - AR /05 BESERIEEREEE o AHENEEA  HER
FCE H BRI EACEE AN AR (Carpenter & Just, 1983) » Hgt/2ai » SO
PR - B ERES - SRS (Stubbs, 1996) © AMHIFTIRE
CKIP Braa&h 5 2 A el AR I oy PN 25 kst Aad] » V' H EEE S B RNE
anl HIE Fak - selEE/NGH (1993) REEIGE E % RvaBinE iy (B HfisE - (HEE AL
Bl AR AR (0 TR~ TEE ) FRrmENBENEEE) A
SR EABEEGER (20 TERRE L, - T EIEE ) FRYMOTEIEE) AN (BEE
TRy " AERYE R, ~ TR oY TAET, - T FEEER
2 IR R - IR StHY % A T E = - A HEEREH
&) ~ BhEE AP AT - AR T AEHE Bl iE KemlEs (#G_01—02) -

BEAN - pEEE R A S BB ER YR 5 - &SRS IEE (HEE RN A HAERE
FE i o AR il FE Y B8 FHEE BIFTAFE IR » ST R & T PR E

(#G_03) - BEBEERIERE /R EE " EREEERIEETA ,  (https://dict.
revised.moe.edu.tw/?la=0&powerMode=0) K " kzEHL | (https://dict.idioms.
moe.edu.tw/idiomList2.jsp?ID=4 ) 4R#EEAEE R T ERAY 20,389 [FRAGGE

"k f A SR B ALAL SR g HHE 0 354 # ¢ httpst/ckipsvr.iis.sinica.edu.tw/ °
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(1) BAEME (F51E4R5% H_01—08)

SORER G ERSE (SREEZESE 5 2013 5 Sung, Chen, et al., 2015 ; Sung, Lin,
et al., 2015) ~ FEAHMNEBEHIE (Lu, 2010) FEFRESGEE - Ha)451H#
i Ry e AR AR S VTSR . — © ? B R R R R A 10 L S e R 45
o RERRE S EET HANEHERE (EEe 0 2005) - EP?(E@E[ ‘
FLEERY A TR AR Z S > Tsao (1990) f5i » Hogi)+2 T 1
(topic chain) FYERfy » CEP{EAESEL A ERAE - HETEAME (p.
xi) 5 HOCEFRR KA A (FFICEE » 2018 5 A5 » 2020) - A10L
SEREAT T R SRR N R AR R R (77 0 1946 5 2REE > 2002)
IHE SO G B S H SN BRAE ) BT DL i R R S T = UE R oy A A
# > BRI ATRERNSE r A B AR A < BRI - AR 25 -
FANRET TNy~ TRA, ~ TRANVE - TELA] ) FEAL - DUHTEEE
EROCREREEARERE - sEERR 2 -

%2

BERBERETA

FA &

&+ Po g v Ty v T2y v T ) BERZAR:

I N P SIS -+ I AR S
Zy]s8) 0 B B AR T

B4 WEBF R Y ATA & RmABER B 3wt iel ) k& ke AL - BB
W%%ﬁ

Eopg CORFEFLR PPN SO AR > B 3 v oy b 6 Ry 8 BUL - AGIR

%ﬁ%%é%lﬁ
) & ¥ RAAEATAREE AT SR 60 &) T

"? Sung, Chen, et al. (2015) ~ Sung, Lin, etal. (2015) F - & FooE & & 5% - B85k - B3k 252
87338 o 1*1‘51'1"1)&3 75 ¥ 4) (simple sentence) B 3 454 4] (sentence with complex structure ) 53542
Tajia\’ﬁ]‘ %Ii
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fRIER 2 > 8T HBEREEAER R T - P aRAEME AT
ATl S AV R P9 E (#H_01) /N R AR & (E/ Ve Fr il & /Y
sH B PEE (#H_04) AR ~ VRS R A R B VA AT S B
REEOTBIEE (F#H_03 ~ H_06) S LEiE R4l n] IR (I SUR NEE A E FERE
FERYESN -

RABRST RSO T RA B S BT (#H_02) © R/NVA
BAEET RO PR/ B S RUNVR I ER BT (FH_05)  » RAJER/NAIFT
HYEEBIRS > RRZ SO TR RERY A AR S - AT S CEREE T
FLiEE - SRR REH SR ELENR SRR > RIS > 1]
RERN A TR (#H_07) © B BANE ST R B A 8E 5 8BV EEf]

(#H_08) » EPHESWZEA > QIECE T EEA A RS - M
1T = SCEH YR R -
=~ "B, BothhA

AREFEHI TR A0 » Bt HMRERALiEIR e > sl —%&
Python HESCAITAZZ » FILAI T 17 [ESCARHY 25 IHEE SR - HK 3K
PEREL EFA #EfTH#E—20 34T - 1581% EFA (B BH - —/& 25 THsA = i
RUE AL - STRBEAAFAE - R e [ a] RE AL V8 sl AR RR &
f& - [N > 238 EFA RsE SRR L Fadny TINER > AILURLE
W AN S TR (L — (= B H A S (B AURESR -

Fonbfhses /g~ [RIEIVEEARESOREE S K ERVER - FPIPREUE
AR ¢ e AR BRIA T ANOVA ETTHRE T - 1 AN - SRt BINZR Iy
SH AT AR B IREE R - BRET R R A e 5 FE R B R A [F AR L
ANFEPE SRR R - 55— 07 H > RIS EFA BEIVRZRDE > &
17 {ESCAH#ETT HCA » HCA JRAH DI SO R MRS - IR [F G RV EEE

BEHEETE Y Ak @ R RAR FR S E (B R ANOVA) K& B 4% (Mann-
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Introduction

This paper aims to propose an integrated approach to investigating the
translator’s subjectivity in terms of their translation outputs. The definition of
subjectivity, together with the components of the integrated approach—i.e., the
concepts of agency, habitus, and eco-translatology—will be delineated in section
two. Subsequently, this paper will introduce the research materials and how they
are going to be examined in section three; the findings will be presented in section

four; and the concluding remarks will be given in section five.

Literature Review

Explaining Subjectivity and Its Application in Translation Studies

Subjectivity, simply put, centers on a person’s particular perspective, feelings,
beliefs, and desires (Solomon, 2005), and its epistemic exploration originates in
philosophical writings by René Descartes and Immanuel Kant. Descartes (1911)
embarked on a train of thought to discover the self and finally deduced that the
human is a thing that thinks and has the ability to doubt, understand, conceive,
affirm, deny, will, refuse, imagine, and feel (p. 10). Nevertheless, researcher
pointed out that humans’ conscious states, thoughts, and experiences, in Descartes’
(1911) subjectivism view, can be acquired and/or represented without the
influences, connections, and/or manifestations of external objects, whereas Kant
(2008), decades later, contended on the basis of transcendental idealism that the
reality of humans’ thoughts and experiences invariably requires the existence of

external, non-psychological objects that necessarily possess pertinence (Schwyzer,

1997, pp. 342-347).
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Subsequent philosophers, such as Georg Hegel, Seren Kierkegaard, Edmund
Husserl, Jean-Paul Sartre, and Udo Thiel, endeavored to conceptualize or examine
subjectivity from various perspectives. Based on existing discussions, Francescotti
(2017) provided a generalized definition: Subjectivity relates to how humans
consider, feel, and view objects in the world according to personal thoughts and
experiences, and intentionality is the power that links humans’ mental states with
the objects that are concerned (which Francescotti terms “aboutness™).
Furthermore, Sturgeon (1994) argued that only when a person has had a certain
kind of experience can she/he gain a subjective understanding of the general nature
of this experience (p. 221). In other words, our life encounters shape our thoughts
and experiences; thus, people with different life encounters will have dissimilar
subjectivities. As Solomon (2005) puts it, “everyone sees the world from his or her
(or its) individual vantage-point, defined in part by nature, by culture, and by
individual experience” (p. 900).

Subjectivity entails the examination of the human self, perceptions, and
sensations, with the analysis of subjectivity moving even further to cover the issues
of identity, individuation, and individuality (Strazzoni, 2015, p. 5). Because the
preceding subjectivity-related “qualia” play important roles in the translator’s
decision-making mechanism, there is a trend in translation studies to probe the
translator’s subjectivity and its manifestation in the production of translation
(Rossi, 2018, p. 383).

Among existing studies, some translation scholars have attempted to
incorporate subjectivity in the discussion of existing translation theories. For
example, Stolze (2010) discussed how the concept of subjectivity is applied in
Steiner’s hermeneutic motion, and Assis Rosa (2010) highlighted the
intersubjective nature (a concept that is derived from subjectivity) of Toury’s

translational norms. Instead of examining translation theories, Sakai (1997) brought
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readers’ attention to individual and collective subjectivity (pp. 13-16). While
individual subjectivity refers to the translator’s behaviors based on his/her personal
thoughts and experiences, collective subjectivity is shared by an ethnic community
or a nation that undergoes the same custom or event together.

Meanwhile, it is also not uncommon in the related literature to see
subjectivity-based investigations into the translator’s decision-making mechanism
and consequent behaviors. Levy (2000), as one of the earliest translation scholars
probing the translator’s mind, described translating as a decision process since the
translator deals with grammatical forms and philosophical matters and has to
choose the most appropriate interpretation and translation among multiple
alternatives. Munday (2012) argued that the translator, as the decision-maker,
manifests his/her visibility (perhaps also manipulation) through the decision
process because she/he “brings his/her own sociocultural and educational
background, ideological, phraseological and idiosyncratic stylistic preferences to
the task of rendering a source text in the target language” (p. 2); the qualities that
Munday listed share a connection to the preceding subjectivity-related “qualia.”
Working on the topic of the translator’s mind and behaviors, Robinson (2001)
conceptualized the translator’s subjectivity and discussed how it renders
manifestations in various texts of the old times, such as King Lear and The Book of
Mormon. Xie (1999) maintained that the translator’s subjectivity can be identified
everywhere in literary translation, because the text type features a high level of
creativity.

In addition, some scholars invested effort in analyzing translated texts to
understand the benefits and/or harms brought about by the translator’s subjectivity.
This paper notes that some translation scholars (Katan, 2018; Vakhovska, 2021; Z.
Yang, 2015) pointed out that subjectivity is the cause of a biased interpretation of
the source text (ST) and an inappropriate production of the target text (TT), while
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others’ investigations (Chen, 2011; Rossi, 2018; L. Yang, 2013) understood
subjectivity as the reason why a translation product is creative and communicative.
The preceding paragraphs provided a concise picture of subjectivity and how
it has been explored in translation studies. This paper argues that subjectivity, as
defined earlier, is an essential factor that impacts the translator’s decision-making.
This may be the reason why Robinson (2001), when likening translation to spirit-
channeling, points out that the translator faces “the possession of channels by
discarnate spirits, the possession of the translator by the source author, and the
possession of ideological subjects by collective forces” (p. 12). This paper
considers that Robinson endows the author and ST with the trait of sacredness,
which resemble God and the sacred text that the translator attempts to channel. In
this context, Robinson regards the translator’s subjectivity to be the force of
“reason” as well as the translator’s inner god that intervenes in the process of
translation decision-making (Robinson, 2001, pp. 34-35). Subjectivity is a force
that may be at some times in conflict with the ST and author, resulting in
individualistic translation choice. In a similar vein, Venuti (1995) deems
subjectivity to be a determinate factor that leads to translator’s use of the
foreignization strategy (p. 24), and subjectivity plays a significant role in the
process of translating, to the extent that “the translator’s every choice should be
governed by it—even to the point of violating the ‘laws’ for good translation™ (p.
69). Venuti’s remarks classify foreignization into the subjectivity-driven strategy,
whereas domestication into humanism. Nevertheless, this paper argues that
subjectivity may not always be foreignization-oriented if we are to hold that
everyone has different life encounters. Therefore, the present study serves as an
attempt to seek a new way to look into the relationship between the translator’s
subjectivity and his/her translation output. In addition, existing studies on the

benefits and/or harms brought about by the translator’s subjectivity have only
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focused on the benefits and/or harms without investigating how the translator’s past
experiences and translation philosophy form his/her subjectivity to produce a
certain style of translation. Accordingly, this paper aims to illuminate this aspect.

To enable the investigation, this paper proposes an integrated approach that
comprises two components: (a) the sociological concepts of agency and habitus to
understand the translator’s background, and (b) the concept of three-dimensional
transformation from eco-translatology to examine the translator’s output so as to
identify his/her subjectivity that is manifest in the translation style.

The reason why agency, habitus, and eco-translatology are incorporated in this
study is threefold. First, this paper, based on the preceding discussion over
subjectivity, holds that people’s life encounters (e.g., education, work, social circle,
customs of the society/culture that we grew up in, etc.) form our perspectives,
feelings, beliefs, and attitudes towards various targets, hence we have different
subjectivities. Habitus refers to the dispositions that people develop through the
events we experience in our life, and the concept is akin to the above-discussed
formation of subjectivity. Therefore, this paper considers habitus to be a plausible
aspect to delve into translators’ subjectivities. Second, this paper follows the
functional school and deems translation to be a purposeful activity. Here, agency
plays a significant role because this concept represents the motivation to fulfill
purposes. In the context of the present study, agency indicates translators’ decisions
driven by their subjectivities, covering why they wish to translate the stories and
how they conduct the task. Third, in order to undertake an in-depth examination of
the ST and TT to identify possible subjectivity-driven translation decisions, eco-
translatology is adopted. This theory divides all texts into three dimensions
(linguistic, cultural, and communicative), and this paper contemplates that such a
three-dimensional analysis may constitute a relatively comprehensive textual
investigation, enabling us to probe how different translators show dissimilar

translation styles linguistically, culturally, and communicatively.
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Being an attempt that has not been made before, the present study aims to
integrate the preceding three concepts for examining the manifestation of
translator’s subjectivity in translation, and Xi Ni Er’s ( #5/G i ) short stories are
selected as research materials. This paper is expected to provide a feasible approach
for future research on the manifestation of translator’s subjectivity in TT, and it

aims to make an initial contribution to the exploration of this topic.

Agency and Habitus for Probing the Translator’s Subjectivity

The concept of agency refers to the agent’s willingness and ability to act to
fulfill a purpose, and the debate it covers is twofold: (a) the strength of external
social influences on the agent’s action, and (b) the agent’s strength to act on free
will and impose influences back on those social factors (Koskinen, 2010, pp. 165-
166; Somekh & Lewin, 2005, p. 344). Agency concerns the interaction between
social factors (control or constraints from social groups) and individual factors (the
agent’s free will and decisions that feature individuality), which form the
translator’s power to choose texts to translate, select an appropriate translation
strategy and style, and negotiate with the editor or publisher over issues outside of
translation per se.

Regarding the concept of habitus, it was discussed by Bourdieu (1991/1991)
to refer to “a set of dispositions to incline agents to act and react in certain ways”
(pp. 12-14), with agents’ dispositions formed through a gradual process of
inculcation since early childhood. That is to say, agents develop a set of beliefs,
roles, and relations in the process of socialization, and they internalize the
inculcated beliefs and knowledge to play assumed roles in respective domains
according to what they absorb. According to Bourdieu (2013), the difference
between dispositions and habitus lies in that the latter is “a system of lasting,

transposable dispositions which, integrating past experiences, functions at every
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moment as a matrix of perceptions, appreciations, and actions and makes possible
the achievement of infinitely diversified tasks” (pp. 82-83). In addition, Bourdieu
(1979/1984) also foregrounded the existence of class habitus, stating that “agents
who are placed in homogeneous conditions of existence imposing homogeneous
conditionings and producing homogeneous systems of dispositions capable of
generating similar practices” (p. 101).

Furthermore, perhaps taking root in Bourdieu’s concept of class habitus,
Simeoni (1998) proposed the notion of subservience to highlight that translators are
inclined to translate texts according to translational norms they acquire in their
class (i.e., the social group that they belong to, and it is the profession of translation
in the current discussion). Based on the argument that people in the same class
make similar decisions, the outputs produced by different translators of the same
society are likely to be similar, and individual creativity can only be seen in the
parts where competing norms exist (Simeoni, 1998, p. 6). Nevertheless, the status
of norms in translatorial subservience, as argued by Sela-Shefty (2005), comes with
a tyrannic insinuation (pp. 6-7), and conformity to norms is not perpetual due to the
emergence of translatorial autonomy when different translation models coexist
(Inghilleri, 2003, pp. 261-262; Sela-Shefty, 2005, p. 20).

Regarding the dissident views that are mentioned above, this paper agrees
with Inghilleri and Sela-Sheffy due to the concept of subjectivity. As mentioned in
the previous section, people with different life encounters will have dissimilar
subjective perceptions, feelings, and views on the same things. Likewise, it is likely
for translators in the same society to undergo different life encounters, hence
having different subjectivities, which cause their translation styles to be dissimilar.
For example, some people become translators after going through standard
translation training, whereas others have never received such education. In

addition, a translator who receives commendation from target readers for a certain
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translation style in a translation case may then develop a personal preference to
employ that style again in future cases. This paper holds that the translator’s
personal experiences is a factor that impacts his/her habitus.

It can be noted from the preceding descriptions that agency and habitus share
correlation. Explained in terms of translation studies, agency denotes the
motivation, capacity, and action to realize a skopos, and habitus refers to the
individual or collective strategy employed by the translator to fulfill the skopos; so,
the two concepts overlap in the aspect of choice-making in the process of
translating. This paper argues that the identification of the translator’s agency and
habitus is a way to portray his/her subjectivity. To corroborate the argument, this
paper attempts to take Xi Ni Er’s Chinese short stories and the English translations
done by two groups of translators as research materials. Through examining the
past experiences and translation philosophies of the two groups, this paper aims to
make twofold contribution: (a) understanding if there are differences in translation
style between the two groups due to their dissimilar subjectivities, and (b)
determining whether a consistent translation style can be maintained within the two
groups, respectively.

Furthermore, the concept of three-dimensional transformation in eco-

translatology is introduced to enable a comprehensive examination.

Eco-Translatology for Examining the Translator’s Output

Hu (2013, 2020) proposed the theory of eco-translatology to provide an
approach to examining the ST and TT as two correlated ecosystems. The theory is
characterized by the Chinese philosophy of harmony and Darwin’s concepts of
natural selection and survival of the fittest. In addition, when establishing the
theory, Hu (2004) mentioned that the translator’s role ought to receive great

attention, because it is the translator who accesses and interprets the source
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ecosystem, selects the fittest translation strategy, constructs the target ecosystem,
and ensures a harmonious relationship between all ecosystems. Furthermore, to
evaluate the ecosystems appropriately, researchers have to consider two stages: (a)
the pre-translation stage—the selection of a suitable translator and the translator’s
adaptation to the translational eco-environment, and (b) the translation stage—the
translator’s decision-making in selecting suitable translation strategies (Hu, 2013,
p. 245, 2020, pp. 55-56; Hu & Tao, 2016, pp. 127-128; Jiang, 2015, p. 141).

Hu (2013, 2020) theorize eco-translatology, in which he not only divides the
translation practice into pre-translation stage and translation stage but also calls for
attention to micro-, meso-, and macroscopic analyses of the ST and TT. In order to
provide a simplified explanation of Hu’s intricate concepts, this paper proposes a
model (see Figure 1), upon the basis of which it attempts to clarify eco-
translatology.

Eco-Translatologists hold that every text constitutes an ecosystem that
encompasses both the text per se and its surrounding components, including the
community, the culture, its receiver, its translator (for translated texts), and all other
physical and ideational aggregations (Hu, 2011, p. 7; Song & Hu, 2016, p. 107;
Wang, 2011, p. 11). Based on this definition, every circle (i.e., ecosystem) in this
model comprises not just written texts, but also ideational components, such as
syntax, register, culture, ideology, and power relations. In addition, because this is a
model for translation settings, the ST and the TT are placed in the center.

When translating, the translator is constructing a TT ecosystem, and she/he
should try his/her utmost to attain a harmonious relationship among all circles
(both big and small). The realization of harmony counts on a smooth and dynamic
interaction among the ecosystems, with the translator working as a converter to
translate the text and, simultaneously, a mediator to ensure that the conversion

brings harmony to all aspects. The reason why the translator is shown outside the
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circles in Figure 1 is not because she/he is peripheral; instead, it is because the
translator is the force as well as the central role that deals with all circles and makes

harmonious connection possible.

Figure 1

An Eco-Translatological Model
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Meanwhile, this paper also highlights that proximity is a crucial factor in eco-
translatology, and the proximity level between circles is indicated by the length of
the dashed lines in Figure 1 (the shorter, the closer). In actual biological ecology,

every creature has a close or remote relationship with other creatures, and this leads
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to a stronger or weaker connection. Likewise, the closer two ecosystems are, the
more influential they will be with each other. In other words, the harmony between
closer ecosystems gives them higher priority in terms of the translator’s effort in
attaining their harmonious relationship.

Finally, the ST and TT ecosystems are positioned together because they are
the most affinitive of all ecosystems in the translation activity. Moreover, Hu
(2020) proposed a three-dimensional transformation between the ST and TT
ecosystems, indicating that the three-dimensional transformation is the closest
among all, hence the most essential (pp. 161-164). The three dimensions
encompass linguistic, cultural, and communicative transformation, and Hu pointed
out that translation analysis can only be comprehensive in this manner. The
linguistic dimension focuses on the translation of lexical contents, but culture-
loaded words and expressions are singled out and analyzed in the cultural
dimension because they are more difficult to translate. Finally, the communicative
dimension concerns whether the intended effect is realized among the target
readership in a manner similar to that of the ST with the source audience. It can be
noted from the definitions that the first two dimensions concern textual conversion,
but cultural rendition receives special attention due to the translation difficulty it
entails. Communicative transformation accentuates the ideological and/or
emotional delivery to the audience, so it requires us to examine not only lexical
contents, but also paratextual components that the translator may employ to fulfill
such delivery. Because three-dimensional transformation allows for a
comprehensive investigation into a translator’s translation style, this paper decides

to apply it to the examination of the translator’s subjectivity.
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Methodology

Research Materials

The research materials encompass five Chinese short stories—comprising 13
pages in total—composed by Singaporean writer Xi Ni Er “Reunion” ( [2] ), “We
Have Decided to Rebuild Eu Court” ( H TR EEERE ), “Grand Uncle Ach!”
(EAMFIR 1), “A Rusty Sword” (B @l|4:4# ), and “A Preliminary Study of the
Development of Relationships by Marriage: A Research and Analysis Report on
New Kinship Systems” ( #H¥HBE{ZIEEEGIER — — (3 FraV BB i AL oA
#F45 ). Xi Ni Er, whose real name is Chia Hwee Pheng ( #E~f- ), is a reputed
writer who pioneered the promotion of flash fiction in Singapore. As a Chinese
Singaporean, he primarily writes in Chinese, focusing on Singaporeans’ shared
habits, beliefs, ideologies, and collective memories (Zhu, 2018, p. 61). Xi Ni Er is
not only prolific but also highly esteemed by the local community, hence he has
been recognized with several major awards, such as the Golden Lion Literary
Award and The Cultural Medallion (Singapore’s highest cultural award). As one of
Singapore’s representative literary authors, this paper decides to select his stories to
be the research materials.

The present study includes two English versions of the five identical stories
produced by two groups of translators: (a) The Earnest Mask (Xi, 2004/2012) by
Howard Goldblatt and Sylvia Li-Chun Lin, and (b) Droplets (St. André, 2001) by
eight student translators under the editorial supervision of professor James St.
André at the Department of Chinese Studies at National University of Singapore;
the eight students are Chong Hsueh Mei, Chua Chin Haw, Ho Jia Min, Lim Ni Eng,
Tan Huay Koon, Tan Teng Lee, Toh Hwee Bin, and Yen Fong Cheng.

The reason for choosing the five stories is twofold: (a) Xi Ni Er is one of the
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most prominent writers in Singapore and his writings comprise a variety of literary,
cultural, and social characteristics, thus enabling us to examine how the two groups
of translators deal with different types of expressions, and (b) the stories are
translated by two groups of translators with disparate backgrounds, and, thus, they
serve as adequate materials for investigating how subjectivity manifests in TT and
whether diverse subjectivities in collaborative translation cause inconsistent

translation style.

Analysis Method

Based on the discussion in section two, this paper argues that the translator’s
subjectivity can be delineated through examining his/her agency and habitus, and
an integrated approach is proposed. In this approach, the translator’s background,
including education, past experiences, and translation philosophy, is analyzed
because these factors, as discussed in section two, have impacts on the formation of
the translator’s agency, habitus, and subjectivity. Meanwhile, it is explained here
that the present study focuses on the manifestation of the translator’s subjectivity in
the translation output, although subjectivity can also be evident in other aspects,
such as the decision-making mechanism in the process of translating.

Regarding the investigation into the translation produced by two groups of
translators, the present study begins with collecting and analyzing data pertaining
to the translators for understanding their backgrounds and translation philosophies.

As a further step, the present study analyzes the above-mentioned STs and TTs
from the linguistic, cultural, and communicative dimensions to identify the
manifestations of the translators’ subjectivities in the TT. The analysis outcome will
allow us to determine if there are differences in the translation styles of the two
groups due to dissimilar subjectivities and understand if a consistent translation

style can be maintained within the two groups, respectively.
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In addition, regarding the cultural dimension, the present study collects
cultural terms according to Newmark’s (1988) categorization that covers ecology,
material culture, social culture, organizations, customs, activities, procedures,

concepts, gestures, and habits (p. 95).

Results and Discussion

Translators’ Backgrounds

This paper collected texts from the internet and libraries within Singapore,
including research papers, translators’ prefaces, notes, and interviews, to
understand the two translator groups’ backgrounds. Nevertheless, most of the
materials were related to Goldblatt and Lin because they were prestigious and well-
known in the translation circle. Comparatively, perhaps because they were not as
famous, this paper could not identify any texts discussing the student translators’
translation principles or styles. Eventually, the “Acknowledgments” and
“Introduction” sections written by the editor, St. André, in Droplets (St. André,
2001), were used as references for understanding the translation purpose and

principle of the student translators.
Group One: Goldblatt and Lin

Goldblatt and Lin are prolific literary translators who have translated—either
individually or together—many novels and prose works composed by big names in
the Chinese-speaking sphere, such as Mo Yan ( 55 ), Xiao Hong ( #§4[ ), Huang
Chun-Ming ( &=%&HH ), Chu Tien-Wen ( K32 ), Xi Ni Er, and so on. Both their
individual and cooperative translations have received great acclaim in English-
speaking societies, exemplified by Goldblatt’s translation contributions being

considered an important reason why Mo Yan won the Nobel Prize in Literature
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(Sparks, 2013) and Liang and Xu’s (2015) analysis revealing that Goldblatt and
Lin’s co-translation of Notes of a Desolate Man (published in 2000) has garnered
helpful customer reviews on Amazon (p. 64).

Goldblatt’s purpose of translation is to introduce Chinese masterpieces to
English readers (Goldblatt, 2015, p. 212; Sparks, 2013, para. 4), with his
philosophy of translation being that “the author wrote for his readers, and |
translate for mine” (Stalling, 2022, p. 59). In other words, Goldblatt holds that
translators should respect the ST but, at the same time, bear in mind that target
readers are foreign readers, and it is their reception that should be considered the
most important (Goldblatt & Efthimiatou, 2012; Goldblatt & Lin, 2019; Lu, 2015;
Sparks, 2013). Similarly, Lin (2000) also explores the sanctity of the ST and
stresses that the translator should translate for target readers and, if necessary, can
explain in the preface why she/he decided to make certain changes in the TT.

After reading references that cover Goldblatt and Lin’s talks and scholars’
analyses of the two persons’ translation styles, it is noted that neither Goldblatt nor
Lin consider “fidelity to the ST a top priority, as they have stressed in many
discussions and articles (Goldblatt, 1993, pp. 207-208, 2015, pp. 219-222;
Goldblatt & Lin, 2019, para. 2; Levitt, 2013, para. 16) that being able to deliver the
author’s ideas to English readers and impose the same effects on them is more
important than faithfully rendering the original meaning. In addition, Goldblatt
describes his strategy as follows:

[A]bsorbing a phrase or a sentence or more to determine its intent and then
recreating it in our own language, staying close to the original wherever
possible, striving to capture images, mirroring language register and the
like, but usually in a new structure, often with different words. (Sparks,
2013, para. 13)

In every collaborative translation activity, Lin plays a crucial role in
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interpreting the Chinese ST for Goldblatt, and the latter absorbs the meaning and
renders it into English. Moreover, they contact the authors of the STs for
clarification on certain terms and expressions if necessary. As explained by the two
translators, the production of a translation involves not only their own efforts but
also the author’s clarification on ambiguous terms and expressions, the editor’s
comments from the perspective of the publisher, and even the internet helps by
providing relevant information; accordingly, there can be six draft versions before
the translation can be finalized (Goldblatt & Lin, 2019; Lu, 2015).

Finally, Goldblatt describes the power he possesses to select the fictions he
wishes to translate and even has a say over issues that are typically managed by the
editor or publisher, such as the book cover design (Goldblatt & Lin, 2019; Lu,
2015). It can be noted from the references that Goldblatt and Lin have much
freedom at every stage of the translation activity, and this paper conjectures that
this freedom comes from their “symbolic capital,” a Bourdieusian concept denoting
the resources and/or privilege a person has due to his/her prestige, recognition, or

status.
Group Two: St. André and the Eight Student Translators

In the “Introduction” (St. André, 2001, pp. 12-21) chapter of Droplets, St.
André clarifies that the translation purpose is threefold: (a) increasing the Chinese
community’s status in Singapore, (b) bringing Singaporean Chinese literature into a
wider readership that involves not only local Singaporeans whose mother tongue is
not Chinese but also younger Chinese Singaporeans who are learning Chinese, and
(c) enabling these readers to familiarize themselves with Chinese Singaporean
culture and reflect on some pressing social and cultural issues. Moreover, because
the target readers are local Singaporeans, St. André (2001) states that “more

colloquial Singaporean Chinese has been translated into a more ‘Singlish’ style of
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English, something that might not have been practical if we were targeting at
international audience” (p. 17). It can be understood from this quote that the
strategy employed by the student translators differs from that of Goldblatt and Lin:
While Goldblatt and Lin highlight the importance of English readers’ reception and
refrain from literally translating Chinese cultural expressions into English, St.
André and the student translators consider this strategy to be acceptable because
their target readers are only local Singaporeans.

The translators for this translation anthology are eight students in St. André’s
course at National University of Singapore entitled “Translation and Cultural Change,”
and it is understood from St. André’s statement that those who dealt with the task of
translation are not professional translators. Nevertheless, St. André’s introduction of
the eight students does not reveal whether they have received special training or
possessed previous translation experience. Perhaps because the students are not
professionals, St. André plays a crucial role in examining the translation quality and
ensuring that everyone submits their translations on time for the publication of this
translation anthology. Regarding St. André’s professional background, he is a
translation scholar and sinologist. In addition to academic research publications on
translation, he also has experience in translating Chinese literature for English readers.
As the teacher of the course and a scholar with extensive knowledge, this paper asserts
that his role is influential in this translation task.

Finally, it can be noted in the section of “Introduction” that St. André is also
responsible for copyright discussions with the authors, the search for a suitable
publisher and printing shop, raising publication funding, tackling the digitization of
the texts, the book cover design, and cooperating with the publisher to promote
sales. In other words, St. André and the students, like Goldblatt and Lin, possess a

high degree of power over the production of this anthology.
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Comparison of the Two Groups of Translators

Despite a large discrepancy in terms of amount between the data collected for
the two groups of translators, this paper has identified some similarities and

dissimilarities between the two translator groups, with the corresponding analysis

shown in Table 1.

Table 1

Comparison of the Two Groups of Translators From Different Aspects

Goldblatt and Lin

St. André and the student translators

Purpose

’

Translators

Introducing Chinese literary
masterpieces to English readers in
the West.

Goldblatt is from the USA, and Lin is

Enhancing Chinese community status and
introducing Singaporean Chinese literature
to local Singaporeans who are either not of
Chinese ethnicity or still learning Chinese.

The students are of Chinese ethnicity and

origin from Taiwan. mainly Chinese Singaporeans.
Translation  Been translating Chinese literary Although it is not indicated in the paratexts,
experience  texts for four decades. it is more likely that the student translators
do not have practical translation
experiences.
Translation  Respect the ST, while the top priority Because the target audience is local
strategy is to deliver the author’s ideas to and Singaporeans, it is acceptable to embed
realize the same effects on the target Singlish elements in the TT.
audience. Refrain from literally
translating Chinese cultural
expressions because such translation
may be confusing to English readers.
Constraint The two translators have the power  St. André states in the section of
from to select the ST that they wish to Introduction in Droplets that he is in charge
external translate, to choose the translation of translation quality check, deciding the
factors strategy that they find appropriate,  target audience, raising fund for publishing

and also can negotiate with the
editor and publisher over issues
within and outside of translation per
se. Therefore, this paper considers
that they receive a low degree of
external constraint.

the anthology, seeking interested donor and
publisher, digitizing the TT, designing the
book cover, and cooperating with the
publisher to promote sales. Therefore, this
paper considers that they also face a low
degree of external constraint.
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It can be noted in Table 1 that the two groups share a similar purpose (both
wish to expand the readership of the Chinese literature) while possessing different
backgrounds and experiences. Goldblatt and Lin are experienced translators from
outside Singaporean culture, while the student translators are inexperienced and
mainly local Singaporeans, with even St. André being a professor based at a
Singaporean university. Therefore, it is assumed that group two translators would
be more familiar with the cultural terms and expressions in Xi Ni Er’s stories,
which is likely to be their strength. In addition, group one translators target at
English readers in the West, while group two translators target at English readers
inside Singapore; the difference may result in differing translation strategies. In the
subsequent section, this paper will discuss how the disparity between the two

groups renders to dissimilar translation styles of Xi Ni Er’s stories.

Translators’ Subjectivities in Translated Texts

Linguistic Transformation

As explained in section two, three, linguistic transformation focuses on the
translation of lexical content, while cultural terms and expressions are singled out
and classified in the cultural dimension. Accordingly, this paper delves into this
transformation by probing how the two groups deal with non-cultural content,
eventually identifying that Goldblatt and Lin (i.e., group one) are inclined to
reword the ST to produce a TT that reads more fluently for English readers, while
the student translators’ (i.e., group two) version is relatively faithful to the ST
lexically and syntactically. Two examples of this analysis are provided below as

Table 2 and Table 3 for clarification.
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Table 2

Example for Discussion Over Linguistic Transformation (1)

Types of translation Translations

ST BARRE A BT AR | Wb R LR34 g 0 8
A ALY © (Xi, 2007, p. 70)

Gloss translation This thing usage very big! Roasting coffee beans not always
stirred evenly, it is used to stir.

TT by group one “This little thing here is incredibly useful. You use it to stir the
beans to ensure they’re evenly roasted.” (Xi, 2004/2012,
Grand Uncle Ach! section, para. 7)

TT by group two “This thing is really useful! When you roast coffee beans, you
might not be able to mix them evenly. This thing is to stir
them.” (St. André, 2001, p. 57)

Table 2 is extracted from the story entitled “Grand Uncle Ach!” where it can
be noted that Goldblatt and Lin (Xi, 2004/2012) have altered the two sentences.
First, the adjective “little” is added to modify the noun “thing.” Second, kafei zi
“IYER ” (meaning “coffee beans”) is translated as simply “beans,” which may be
because it is assumed readers can disambiguate what beans the author refers to
based on context clues. Third, the clause “ WhuEEk-IE A DMk R 55 A
(meaning “roasting coffee beans may not be always roasted evenly”) is paraphrased
to become “to ensure they’re evenly roasted.” Compared to the students’ version,
which is closer to the ST lexically and syntactically, Goldblatt and Lin’s version not
only is more succinct but also more directly mirrors English speakers’

conversations.
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Table 3

Example for Discussion Over Linguistic Transformation (2)

Types of translation Translations
ST R R 7T RANEA R T @ K < (Xi, 2007, p. 25)
Gloss translation Your these wooden knife wooden sword perform up not
enough real.
TT by group one “This wooden sword and the knife don’t look real enough.”

(Xi, 2004/2012, A Rusty Sword section, para. 11)

TT by group two “This wooden knife and sword are not realistic enough for
the performance.” (St. André, 2001, p. 38)

Table 3 is extracted from the story entitled “A Rusty Sword,” and it can be
noted that Goldblatt and Lin (Xi, 2004/2012) alter the phrase “ JEFEHK N SEH
(meaning “do not look real enough in performance”) by omitting the words “in
performance.” This paper reasons that this decision is also based on the purpose of
producing a text that reads fluent in English.

The two examples illuminate that fluency and conciseness are the
characteristics for Goldblatt and Lin’s translation (Xi, 2004/2012), while the
students’ rendition feature a higher degree of faithfulness to the ST. Such a style
difference can also be identified in other parts of the stories. Two more instances

are provided below for discussion.

Table 4

Example for Discussion Over Linguistic Transformation (3)

Types of translation Translations
ST R AEE 0 kR % BF - (Xi, 2007, p. 25)
Gloss translation Only that the blade has rusted for a long time.
TT by group one “Except that the blade had rusted.” (Xi, 2004/2012,

A Rusty Sword section, para. 26)

TT by group two “The only difference was in the blade. It had long
ago become rusty.” (St. André, 2001, p. 39)
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Table 5

Example for Discussion Over Linguistic Transformation (4)

Types of translation Translations

ST B —— TR F AR F 08 Roheedk » 32 7F — v B v -
(Xi, 2007, p. 71)

Gloss translation He raised cup—fragrance in every cup and every generation in
thick coffee, taking a sip to soothe throat

TT by group one “He raised his cup of coffee that was rich and fragrant in very
cup and took a sip to soothe his throat.” (Xi, 2004/2012, Grand
Uncle Ach! section, para. 29)

TT by group two “He raised his cup—that fragrant cup after cup, fragrant
generation after generation coffee. He took a sip to clear his
throat” (St. André, 2001, p. 59)

Table 6

Example for Discussion Over Linguistic Transformation (5)

Types of translation Translations

ST QAR TARMAPASIREE  ARERX - £F TREH
A e (Xi, 2007, p. 141)

Gloss translation including divorced, non-divorced, and gonna-divorce couples,
as well as step fathers, step mothers, and guardians who are
close family members.

TT by group one “including parents who are divorced or about to divorce, as
well stepparents and guardians who are close members of the
family.” (Xi, 2004/2012, A Preliminary Study of the
Development of Relationships by Marriage section, para. 5)

TT by group two “including divorced, non-divorced and going-to-be divorced
families; also applies to foster fathers, foster mothers, closely
related guardians, etc.” (St. André, 2001, p. 49)

The preceding three examples corroborate that Goldblatt and Lin (Xi,
2004/2012) maintain a fluent and succinct translation style, while the student
translators’ rendition manifests a higher degree of faithfulness to the ST. In addition

to the difference between the two versions at the sentence level, this paper also
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identifies that Goldblatt and Lin (Xi, 2004/2012) are inclined to add words or
rephrase to clarify some parts in the ST that they find confusing. For instance, jietai
yipai fE&i6—)% (meaning “womb-borrowing group”) refers to the trend of people
asking female friends or strangers to deliver babies for them. The phrase is
rendered to “surrogate group” by Goldblatt and Lin and to “school of borrowed
womb” by the students. This paper considers that Goldblatt and Lin’s (Xi,
2004/2012) version communicates the author’s idea to English readers more
clearly, while the students’ version is confusing.

To summarize, the previous examples have revealed that the students are more
inclined to be faithful to the ST lexically and syntactically, while Goldblatt and Lin
(X1, 2004/2012) place greater emphasis on clarity and fluency of the TT. Delving
into the difference according to Table 1, we may infer that Goldblatt and Lin’s (Xi,
2004/2012) rendition emphasizes fluency more because the two translators pay
much attention to the TT readability in the target readers’ eyes and endeavor to
prevent confusion brought by literal translation. Although linguistic transformation
concerns the rendition of non-cultural terms, which are supposed to be less difficult
in terms of meaning conversion, it can be noted from the given examples that there

are still some situations in which faithful translation may cause confusion.
Cultural Transformation

This paper collects cultural terms in the ST according to Newmark’s (1988)
definition, and the categories include ecology, material culture, social culture,
organizations, customs, activities, procedures, concepts, gestures, and habits (p.
95). Through the analysis, this paper identifies two parts where the two groups
manifest different translation styles.

First, Goldblatt and Lin translate with a “standard Mandarin voice,” while the
students translate with “Singaporean Chinese voice.” This finding is based on the

identification that Goldblatt and Lin translate the names of all characters using
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hanyu pinyin JEZEPFE (i.e., the romanization system for standard Mandarin), and
all names are phonetically transcribed according to their Mandarin pronunciation.
Comparatively, the students transcribe the character names with Chinese dialectal
pronunciation if necessary, resulting in a rendition that is closer to real-life
Singaporean society. For instance, in the story “Reunion,” the author gives a long
list of alumni who are going to make speeches on stage for a school’s 50
anniversary. Five of these names have been presented below for discussion: 532
58 , graduating in the 1950s, JFfH5% (Charles), graduating in the 1960s, Susie
Wong, graduating in the 1970s, = [ii{F{1, graduating in the 1980s, and {a[ffRHE ,
graduating in the 1990s.

Table 7

Example for Discussion Over Cultural Transformation (1)

Types of translation Translations

ST F X5 > EALFE (Charles) * Susie Wong » &@tfn » {TIRE © (Xi,
2007, pp. 138-139)

Gloss translation Xu Wen Qiang, Wang Zu Zhong (Charles), Susie Wong, Wu Nai He,
He Zhen Hua.

TT by group one Xu Wen Qiang, Wang Zu Zhong (Charles), Susie Wong, Wu Nai He,
He Zhen Hua. (Xi, 2004/2012, Reunion section, para. 3)

TT by group two Hsu Man Keong, Ong Zuo Tiong (Charles), Susie Wong, Wu Nai He,
He Zhen Hua.

Notes provided by group two: “Hus Man Keong was a well-known
figure in China during the 50s. Ong Zuo Tiong (Charles) is a
homonym for ‘forgetting one’s ancestors,’ satirizing Chinese who
cannot speak the Chinese language and have forgotten their roots.
Susie Wong is a real-life person who married an American. People
often use the name ‘Susie Wong’ to mock Chinese women who
choose to marry foreigners over Chinese men. Wu Nai He is a
homonym for ‘What is to be done?’ It is used to imply the sense of
helplessness some Chinese felt when the Chinese Language was
demoted to the status of Second Language. He Zhen Hua is an
abbreviation for ‘Why revive the Chinese Language?’” (St. André,
2001, pp. 23-24)
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The time between the 1950s and 1990s represents when Singapore declared
independence due to regional and ethnic conflicts, decided to make Mandarin the
standard language for communication among Chinese Singaporeans who spoke
only Chinese dialects, and decided to adopt English as its “lingua franca” to
facilitate harmony among all ethnicities in Singapore and become a competitive
country in the world. The author gives a list of figures from the 1950s to 1990s to
imply the Westernization of Chinese Singaporeans, criticizing the idea that they do
not care about their cultural roots. Chinese readers can easily detect homophonic
wordplay, including ;FfH5= (forget ancestors), &A1 (have no solution), and {A]
J=ZE (why revive Chinese). Nevertheless, it is a major challenge to produce the
same effect on the English audience. Ultimately, while Goldblatt and Lin provide
English readers with a version that is fluent and easy to understand, the connotative
cultural messages, which are the essence of the story, are not delivered.
Comparatively, the students translate the names in the 1950s and 1960s according
to Chinese dialectal pronunciation and those in the 1980s and 1990s according to
Mandarin pronunciation; this strategy signals the change in the language landscape
in the Chinese Singaporean community for target readers. Furthermore, the
students also provide detailed notes explaining the hidden information in these
names that cannot be rendered. Considering the use of Chinese dialectal pinyin $f
= and the provision of annotations, this paper argues that the students’ version
more effectively produced the intended effect on the target audience.

Furthermore, if we probe Table 7 according to Table 1, we may be able to
infer that the students choose the dialectal translation style because they regard
local Singaporeans to be the target audience, while Goldblatt and Lin (Xi,
2004/2012) attempt to promote the fiction to readers in the West. Here, localization
comes into play. For local Singaporeans, a story filled with characters of Mandarin
names does not reflect the ethnic composition of the Chinese Singaporean society,

hence they may find it harder to identify with the story. The same phenomenon can
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also be noted in the story “A Rusty Sword,” in which the story characters were fond
of gezaixi SX{FEY (referring to an opera-like performance originating in Taiwan).
Due to its origin, Goldblatt and Lin translate “Back then we were both fans of
Taiwanese opera” (Xi, 2004/2012, A Rusty Sword section, para. 2), whereas the
students render it to “Back then, we were all obsessed with street opera” (St. André¢,
2001, p. 37). Although it is correct to put “Taiwanese opera,” this paper assumes that
the translation may create a sense of displacement among readers of Singapore, thus
“street opera” is a more suitable option to maintain a localized tone.

The second part is that Goldblatt and Lin are inclined to employ the strategy
of compensation to deal with wordplay that is intended to amuse readers, while the
students seem to simply adhere to faithful translation. Four examples of this

distinction are provided below for clarification.

Table 8

Example for Discussion Over Cultural Transformation (2)

Types of translation Translations

ST B AAMER TRk, - TRE, > TRE ) Ao ENTHE
M EAAM o ABARR T 54, - TR, TAE FTon
#64E % ° (Xi, 2007, p. 101)

Gloss translation Fu Sha, make people think of “auspiciousness blessings,” “auspiciousness
grace,” “auspiciousness sound” and so on satisfying happy auspicious
words. Regarding Yu Ge, makes people think of “redundancy,”

“excessiveness,” “dying ashes” and so on extremely despairing images.

” u

TT by group one “Its Chinese name, Fu Sha, or ‘Lucky Building,” reminds one of auspicious
terms such as fulu (good fortune and longevity), fuze (happiness and
grace), fuyin (gospel), etc. In contrast, yu in Yu Ge, which is the Chinese
name for Eu Court, calls to mind depressing images like douyu (unwanted
excess), shengyu (remainder) and yujin (dying ashes).” (Xi, 2004/2012, We
Have Decided to Rebuild Eu Court section, para. 8)

TT by group two “Fu Mansion would make people think of auspicious words such as
‘blessings and emolument,” ‘good fortune’ and ‘good news.” As for Yu
Court, it would remind people of depressing meanings such as
‘unnecessary,” ‘remainder’ and ‘ember.” (St. André, 2001, p. 33)

Note. Xi Ni Er wrote the stories in simplified Chinese, and the simplified character of “#2” is “4&”.
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Table 8 is extracted from the story “We Have Decided to Rebuild Eu Court,”
the comedic effect of which lies in the association between the two building names
(“Stamford House” and “Eu Court” with Chinese pronunciation) and positive/
negative Chinese terms; the latter shares the same pronunciation with the key
words of the two buildings, i.e., fu f& and yu % . If we compare the two versions,
we can note that Goldblatt and Lin are relatively successful in communicating the
comedic effect by giving additional information to help English readers grasp the
wordplay. In addition, this paper notes that Goldblatt and Lin would translate the
same item with different names to offer a clearer definition for the readers. Take

“ =4 ” for example.

Table 9

Example for Discussion Over Cultural Transformation (3)

Types of translation Translations
ST R RPN IR IR 0 B AN REE - (X,
2007, p. 102)
Gloss translation That year the dust from tearing down Eu Court flew around

and covered his humble hut

TT by group one “The dust from tearing down the pavilion years ago had
covered his humble abode” (Xi, 2004/2012, We Have
Decided to Rebuild Eu Court section, para. 13)

TT by group two “The dust that was produced when Yu Court was
demolished that year flew around and covered his humble
house” (St. André, 2001, p. 35)

While the students employ “Yu Court” as the translation all the time, Goldblatt
and Lin would turn to “pavilion” to offer additional information for their audience
to imagine the appearance of the building.

A similar phenomenon can also be observed in the translation of the story

entitled “A Preliminary Study of the Development of Relationships by Marriage.”
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Xi Ni Er creates a list of Chinese familial terms (e.g., father’s sister’s husband,
mother’s sister’s husband, etc.) to illuminate the terms that are common, confusing,
disappearing, or emerging in Singaporean society under the wave of modernization.
Because the Chinese kinship system is far more complicated than the English one,
Goldblatt and Lin choose to provide additional information to their audience for

helping them grasp the original messages, as demonstrated in example nine.

Table 10

Example for Discussion Over Cultural Transformation (4)

Types of translation Translations
ST WA (F) AR () AN B o (Xi, 2007, p. 140)
Gloss translation Great-grandfather (great-grandmother), grandfather

(grandmother), father-in-law, mother-in-law

TT by group one “Zeng zufu/mu (great-grandfather/mother), Zufu/mu
(grandfather/mother), Gonggong (maternal grandfather/
father-in-law), Popo (maternal grandmother/mother-in-law)”
(Xi, 2004/2012, A Preliminary Study of the Development of
Relationships by Marriage section, para. 2)

TT by group two “Great-grandfather (and great-grandmother), grandfather (and
grandmother), grandpa, grandma” (St. André, 2001, p. 45)

Out of Xi Ni Er’s long list of familial terms, example nine extracts four terms
that refer to seniors in a family, and it can be noted that Goldblatt and Lin’s
version conveys a clearer idea in terms of differentiating familial titles that are so
close and may cause confusion to English readers; Gonggong /7 (maternal
grandfather/father-in-law) and Popo 282 (maternal grandmother/mother-in-law)
are two examples. Comparatively, the students’ version is likely to confuse English
readers with the use of both “grandfather” and “grandpa,” two words which in fact

refer to the same person.
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Table 11

Example for Discussion Over Cultural Transformation (5)

Types of translation Translations
ST TARTTAR SRR BB H B —— tHE =& — ook R AHE

F¥gsmeg iy > H——3iestAwek | ° (Xi, 2007, p. 69)

Gloss translation “You you just will drink some—some three-in-one coffee
sachet, something ‘pinching death coughing lungs,” look—
this is coffee”

TT by group one “You’re always drinking that, ah, so-called three-in-one
‘Next-Coughing’ coffee,” he said, referring to Nescafé. ‘See
here, this is coffee.”” (Xi, 2004/2012, Grand Uncle Ach!
section, para. 5)

TT by group two “He said to me, ‘you only know how to drink that kind of
three-in-one coffee, that ‘Nescafé.’ Look! This is coffee’”
(St. André, 2001, p. 55)

In Table 11, the author amuses the Chinese audience by referring to “Nescafé”
using this not-so-positive homophone, nie si ke fei $¥25E1ZHifi (literally meaning
“pinching to death coughing lungs out”). Meanwhile, this arrangement by the
author is also to indicate that Grand Uncle, the character who says this sentence, is
unfamiliar with Western goods. Facing this translation challenge, Goldblatt and Lin
only render half of the original meaning: “Next-Coughing” is used to match the
pronunciation of “Nescafé,” and they also add additional text to tell English readers
that the homophone is “referring to Nescafé¢.” Regarding the students’ version,
although the lexical meaning is delivered, English readers would be unable to note
that Grand Uncle is unfamiliar with Western stuff and calls the coffee brand a
funny name.

To summarize, the cultural terms resulting in dissimilar translation styles for
the two groups of translators are (a) names that reflect the change of linguistic and

cultural landscape in Singapore, and (b) wordplays that trigger a comedic effect.
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This paper identifies that the students’ version retains messages regarding the
linguistic and cultural transition that took place in Singaporean society, and
Goldblatt and Lin employ the strategy of compensation to reproduce the intended
comedic effect among the English audience. Based on Table 1, the students,
compared to Goldblatt and Lin, are closely connected to Singaporean society, and
this may explain their cognizance of how local people pronounce their names in
addition to the lingual and cultural issues that Xi Ni Er aims to accentuate.
Meanwhile, the students’ target readers are Singaporean, so this may be the
reason why additional explanation is not given for local items, like yu ge 5= .
Comparatively, Goldblatt and Lin aim to introduce the stories to the Western
audience, and this may be the reason for their more frequent use of the

compensation strategy.
Communicative Transformation

Communicative transformation concerns whether the author’s intended effect
is fulfilled among the target audience, and this paper considers that this
transformation should be examined through a macroscopic lens so that we can
determine if the integration of all components in the TT lead to the realization of
the intended effect.

Regarding the author’s intended effect, this paper analyzes the five stories and
infers that Xi Ni Er wishes to amuse his readers with amusing wordplay and to alert
them of the loss of the mother tongue and culture, over westernization, and over
pragmatism in the Singaporean society. Furthermore, the investigation into the
translated texts reveals that Goldblatt and Lin manage to retain the original
comedic effect through the strategy of compensation, whereas the student
translators faithfully translate Xi Ni Er’s wordplay, leading to the disappearance of

this entertainment effect. Regarding the warning-like message that the author
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wishes to communicate with the readers, both groups of translators manage to
convey most of it to English readers; the only issue is that Goldblatt and Lin
translate all the character names in “Reunion” and “Grand Uncle Ach!” according
to Mandarin pronunciation, a choice that bars English readers from understanding a
historical change in Singapore’s linguistic and cultural landscape. Comparatively,
the student translators convey this idea to the target readers by transcribing the
names with corresponding dialectal or Mandarin pronunciation.

In addition, as both groups of translators consider themselves communicators,
this paper also endeavors to probe the way in which they communicate. The
analysis results indicate that their respective communication styles are largely
influenced by their subjectivities, which are formed by their past experiences and
philosophies of translation. These translators are never invisible like Venuti (1995)
points out; instead, their dissimilar subjectivities impact their purpose of
translation, definition of a good translation, and choice of strategy in tackling
translation challenges. Due to these differences, the translators become visible, and
they show their presences through (a) distinctive wording and/or syntactical style,
(b) creative and/or adaptive translation strategies, and (c) the sharing of personal

opinions in paratexts, such as annotations, prefaces, and lead-ins.
Consistency in Style for Collaborative Translation

This paper has discussed the differences between the two translation groups in
the preceding sections, and it is also important to report on the analysis outcome
regarding the translation style within the two groups, respectively. The examination
results reveal that both groups managed to maintain a consistent translation style in
their respective TT because the above-mentioned characteristics could be identified
in all the five short stories whenever terms or phrases of similar features appeared.

This paper conjectures that such consistency is made possible by different
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reasons. For Goldblatt and Lin, they have collaborated in translation for decades,
and it is noted from Section 4.1.1 that they have similar translation philosophy; the
consistency in their translation style might come from the shared experiences
(making them know each other’s preferred style) and translation philosophy (even
if they encountered a new challenge, they might choose the same solution based on
the same translation philosophy). Regarding the student translators, the consistency
in translation style might be maintained by St. André because he was responsible
for supervising the translation tasks and reviewing the translation outputs.

In my opinion, the collaboration format that Goldblatt and Lin manifested was
two translators of equal status discussing and negotiating throughout the translation
process, while the format of St. André and the students was like an experienced
superintendent instructing students to produce consistent TT. Based on this opinion,
this paper assumes that negotiation and supervision are two methods that can

ensure consistent translation style in collaborative projects.
Consolidated Findings

By examining the paratexual materials that encompass the translators’
backgrounds and translation philosophies, Table 1 is compiled to illustrate the
translators’ agency and habitus, which reflect the translators’ subjectivities in
translation. This paper posits that both concepts should be analyzed in conjunction
to achieve a comprehensive understanding of the translator’s subjectivity.

Furthermore, it is evident from the preceding examples that the traits listed in
Table 1 have significant impacts on the TT. Goldblatt and Lin aim to convey the
author’s ideas and realize the intended effects among western readers, and literal
translation is a strategy that they endeavor not to use. Consequently, their
translation emphasizes fluency and conciseness. In contrast, the student translators

attempt to introduce Xi Ni Er’s stories to non-Chinese Singaporean readers, plus
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that the students and the editor are familiar with the Singaporean culture, so they
impart a higher level of localization in their translation.

Regarding the students’ higher degree of faithfulness to the ST, while we did
not find explicit support from their translation philosophy, their inclination towards
faithfulness aligns with the findings by Popovi¢ et al. (2023), which highlight that
novice translators tend to be more literal and adhere closely to the source text
compared to professional translators (p. 373).

In terms of experience, Table 1 indicates a great disparity between the two
groups with regard to their translation experience. This paper considers that they
represent the two major types of translators in the industry: those who have
recently entered the field and lack sufficient experience, and those with years of
experience and established reputations within the translation community.

Furthermore, the disparity imposes a significant impact on the translators’
agency. Agency refers to the strength of external social influences on the agent’s
action, as well as the agent’s strength to act on free will and impose influences back
on those social factors (Koskinen, 2010, pp. 165-166; Somekh & Lewin, 2005, p.
344). According to this concept, it is understandable that Goldblatt and Lin,
possessing sufficient social, cultural, and symbolic capital, have more authority in
selecting translation materials and strategies. In contrast, the students rely on St.
André’s guidance and supervision due to their lesser experience and standing in the
field.

In addition, this paper mentioned earlier that Venuti (1995) regards
subjectivity as an influential factor that motivates translators to employ the
foreignization strategy (p. 24). This paper interprets Venuti’s viewpoint as
grounded in the idea that translators, being professionals from cultures different
from the source culture, imbue the TT with linguistic and cultural elements that

increase its level of foreignization.
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Nevertheless, this paper investigated the issue of subjectivities from another
perspective, suggesting that translators may have dissimilar inclinations due to their
diverse life encounters. Supporting this assumption are the findings of the present
study. Goldblatt and Lin prioritize fluency and succinctness, and they prefer the
domestication strategy to prevent confusion among Western readers. On the other
hand, the student translators’ rendition, while appearing more foreign compared to
Goldblatt and Lin’s, also leans towards domestication because their target readers
are local Singaporeans, to whom Goldblatt and Lin’s rendition would seem more
foreign. Here, this paper wishes to emphasize two points. First, subjectivities can
influence translators’ choices, but these choices do not always favor foreignization
or domestication exclusively. Second, the decision to foreignize or domesticate the

TT should consider the background of the target audience.

Conclusion

Since the time Venuti (1995) released the thought-provoking monograph
entitled The Translators Invisibility, many scholars have endeavored to identify the
translator’s visibility in the TT. It is under this trend that the translator’s
subjectivity comes to the foreground. This paper has proposed an integrated
approach to probing the manifestation of the translator’s subjectivity in the TT.
Furthermore, this paper undertook an in-depth investigation into the English
translation of Xi Ni Er’s Chinese stories to show how to carry out this integrated
approach. The investigation’s findings constitute the second contribution of this
paper, shedding light on how background differences could lead to dissimilarities in
translation outputs and showing that a consistent translation style could still be
maintained in collaborative translation. It is hoped that the proposed approach can

be helpful to future researchers who aim to undertake research on this topic.
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In addition, the research limitation of the present study concerns the
availability of data on the research subjects. While extensive materials were
accessible regarding Goldblatt and Lin’s translation philosophy and strategies due
to their seniority and reputation, garnering comparable data on student translators
proved challenging due to their relative lack of experience and renown. This paper
holds that such data limitations are common challenges that researchers encounter
when investigating the backgrounds of novice or lesser-known translators. For
future studies aiming to explore the subjectivities and translation styles of junior
translators, conducting interviews, corpus analysis, and longitudinal research could
be methods to enrich the analysis dataset. Interviews provide direct insights into
translators’ translation philosophy and decision-making mechanism, corpus
analysis assists us in exploring translators’ linguistic phenomena and translation
strategies, and longitudinal research enables the collection of translators’ long-term

performance so that we may identify their translation-related inclinations.
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Introduction

“Have you forgotten, or are you too afraid to remember?”! When confronted
with one’s nation’s dark past, does one choose to forget, suppress painful
memories, or accept them?

That is the question posed by Detention (H. C. Hsu, 2019). The film, which

has been adapted from a video game of the same title, offers Taiwanese society an

avenue to discuss a dark period in its contemporary history martial law (from
1949 to 1987). Having ended less than four decades ago, martial law was the
backdrop against which a significant proportion of Taiwanese people, those that are
likely 40 and above, grew up or grew old; on the other hand, to the younger
generation in Taiwan who did not experience martial law firsthand, this event might
have only been a history examination topic or once-upon-a-time stories told by
their parents or grandparents.

“An adaptation is a derivation that is not derivative a work that is second

without being secondary” (Hutcheon, 2012, p. 9). Indeed, when discussing works
of adaptations, many tend to compare source and adapted products and discuss the
fidelity of the adaptation. As Jellenik (2017) points out:
The fidelity urge has proven so difficult for the field of adaptation studies to
shake because our very definition of what an adaptation is emerged from
reading adaptations through a fidelity lens. We recognize an adaptation as an
adaptation only through the act of comparing it with its source (and finding it
wanting). The game is rigged; the question of fidelity is begged. (p. 15)
However, absolute fidelity is absolutely impossible, be it in linguistic or cross-
medium adaptations, which Hutcheon (2012) sees as “inter-semiotic transpositions

from one sign system (for example, words) to another (for example, images)” (p.

' Translated from Chinese: " RAEHT @ RATHALL? | .
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6). Even though video games and film “share a visual grammar” (Moore, 2010, p.
185), their protocols differ, resulting in differing levels of agency between the
audience and the text. In other words, games and film are different semiotic
systems with vastly differing modes, so a transposition from game to film is an
inter-semiotic translation.

Further, this transposition is far from a simple process, as it involves not just
the movement of signs across two (or more) different systems, but might also
involve a complete restructuring of the narrative in accordance with factors such as
the respective medium affordances, target audience, and, importantly, the intention
of the auteur, referred to as an interpretant by Venuti (2007).

Owing to these factors, an adaptation can exhibit polysemy at the textual and
contextual levels. Rawnsley (2011) performed her analysis on two levels: an
external historical context and an internal textual analysis. We will adopt the same
framework for the current study, in which textual polysemy refers to how elements
of the film can simultaneously stand alone and also refer back to the video game,
whereas contextual polysemy refers to how they can function independently yet
also refer to the adaptation’s sociopolitical and sociohistorical backdrop. More
specifically, we will first introduce the historical context of Taiwan’s film industry,
before moving on to textual analysis, and finally engaging in a discussion of how

pluralities exist at both the textual and contextual levels.

Taiwan’s Film History

One of the most important phases of Taiwan’s film history is what has been
termed New Taiwan Cinema, referring to the period between 1982/1983 and 1987
(Rawnsley, 2016), though some scholars also designate the period between 1987 to

the early 2000s as the Second Wave of New Taiwan Cinema, or the Post-New
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Cinema period. Despite the lack of consensus on the precise definition of the New
Taiwan Cinema period, scholars have agreed that movies produced during this
phase constitute “a movement detailing indigenous sociopolitical issues from local
Taiwanese viewpoints” (Yeh & Davis, 2005, p. 1), and that films produced during
this period expose “the traumatic scars of Taiwan’s postwar and postcolonial
histories” (K. Y. C. Yang, 2015, p. 45).

The early 2000s saw another shift in cinematic themes in Taiwan. R. S. R.
Chen (2013) points out that Blue Gate Crossing ( B2t RK[FT) ) (released in 2002)
marks a turning point for Taiwanese cinema, in that its success creates a “youth
nostalgia” genre that markedly differs from those produced in the 1980s (p. 62).
Blue Gate Crossing and later youth nostalgia films such as Eternal Summer ( {%%
L) ) (released in 2006), Secret ( { TEEFRHEIBLE ) ) (released in 2007),
Winds of September ( { JLEEJEL) ) (released in 2008), You Are the Apple of My Eye
( (HPEEEIRAM—EERYZZf%Z) ) (released in 2011), and Our Times ( { FHY 2z
¥ X, ) ) (released in 2015) are characterized by their high school settings,
depoliticized narratives (R. S. R. Chen, 2013), and often hopeful endings.

Returning to Detention, the film merged the features defining both major
waves of Taiwan’s cinematic stages by telling a story of a national trauma through
its high school protagonists. Detention director Hsu was born in the early 1980s,
during the New Taiwan Cinema period, and mentioned in an interview that his
“childhood was filled with movies” (Wu, 2019, para. 6). He went on to major in
Film Studies in university, during which he was exposed to a large number of films.
He is not unfamiliar with the films of that period, and even mentioned that he
referenced Edward Yang’s ( #5515 E, ) 4 Brighter Summer Day ( {fisa{E/ 4%
NZEfF) ) (released in 1991) when preparing to film Detention (H. T. Weng,
2019). Hence, we believe it is reasonable to deduce that the traditions of New
Taiwan Cinema had a huge impact on Hsu, which later led him to create a story in

which the nation’s trauma and youth protagonists take centerstage.
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What Is Detention About?

Detention (Red Candle Games, 2017) started off as a video game published in
2017. Set in Taiwan in the 1960s during the martial law period, the titles of the
game, in both English and Chinese, play on textual polysemy. Fan xiao X%
literally means “return to school.” As the game starts, players see two students,
Chung-Ting Wei ( {1 7£ ) and Ray-Shin Fang ( J575/iX ) , trapped in school after
school hours by a storm, so one might assume that the title refers to their staying
behind. This is the first level of meaning. Toward the end of the game, players
realize that Fang would keep returning to the school in an endless loop unless and
until she could face up to the consequences of her actions. At the end of the game,
players who have beaten the game will see Wei return to his high school as a
middle-aged man (second level of meaning) to seek closure for what happened
there when he was a student. By this point, the game has revealed its true message,
which is to expose the sufferings of the people who lived during martial law, so the
“return” could also mean an invitation for Taiwanese society to revisit the events of
this historical period (third level of meaning) and face the hurt has been suppressed
head-on. Thus, in this sense, the meaning of “return to school” is elevated from the

literal sense of the phrase to a more abstract and figurative one.

Meanwhile, in English, Detention also plays on the polysemy of its title
“Detention,” when carried out by a school refers to the punishment of keeping
students in school after hours; when carried out by the state, the act of detaining
someone in official custody, such as in the case of persons suspected of illegitimate
political activities. Players start the game playing as Wei before switching to Fang,
through whose eyes they learn about the dark past of the school and the guilt she
has been harboring for being complicit in the persecution of her peers and teachers.

As such, as a player, we progress from the first meaning of “detention” to the
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second as the story unfolds. In other words, the game developers cleverly elevate
the story of a handful of students to bring issues related to martial law to light with
this play on the title.

The film adaptation of Detention (H. C. Hsu, 2019), released in 2019,
generated much conversation in Taiwan, both for its bold commentary on a
sensitive issue and for being one of the few game-to-film adaptations made in
Taiwan that has enjoyed box office success. In 2020, a series of the same title aired
on Netflix and Taiwan’s Public Television Service. For the sake of brevity, the term
Intellectual Property (IP) shall be used subsequently to refer to the Detention video
game, film, and TV series collectively.

The succession of adaptations prompts a series of questions: What is each
adaptation based on? What is the intertextual relationship of these adaptations?
Taking it further, could adaptations ever be as simple as a linear transposition of
one source text to one target text? If not, what considerations should we keep in
mind when we study complex works such as these?

To start answering these questions, perhaps we could return to the video game.
In an interview with Bios Monthly, Red Candle Games co-founder Coffee Yao
shares that the materials in the story have been drawn from Taiwan’s history,
culture, and the daily life of the Taiwanese people (Bios Monthly, 2019). The
second product in the IP, the film, has been referred to as an adaptation of the video
game right from the start. However, the director has also reworked the materials of
the game with an eye on historical events that he deems crucial for Taiwanese
society to address (Lu, 2019). As for the TV series, the latest product in the IP, it is
set 30 years after the events of the film and provides closure for the character of
Ray-Shin Fang.

The source materials of each adaptation can be represented by the figure

below. While the figure risks an oversimplification of the adaptation process and
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influences, especially in comparison with more detailed analyses of intertextual
influence like that performed by Li (2022) and Kuo (2022), it serves to highlight
the pluralities of sources, and that later products draw on earlier ones; the more

recent the product, the more “source text(s)” it draws on.

Figure 1

Detention IP Products and Their “Source Texts”

Historical events during
the martial law

l

Detention
(video game)

|

Detention
(film)

!

Detention
(series)

In terms of storylines, the film follows the plot of the video game closely,
despite some differences in the narrative structure and plot elements. Meanwhile,
the storyline of the series is an extrapolation, taking place three decades after the
events of the game and film. Hence, owing to the similarities between the film and
the video game, this paper will focus on the adaptation from the video game to the

film and leave the series out for future studies.
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The Adaptation

Detention film director John Hsu is a self-professed avid gamer with 32 years
of gaming experience. Like many others, he played Detention as a game in 2017
and was very moved by the story because:

Detention tells an astonishingly earnest story that belongs entirely to the

Taiwanese people. [...] The very fact that historical events that have taken

place on the land I now stand on can be transformed so brilliantly into a video

game is so exciting that it gave me goosebumps. (J. H. Hsu, 2019, para. 4)
Thereafter, Hsu contacted Red Candle Games and proceeded to make a feature film
based on the video game.

Prior to Detention, his first feature film, Hsu made a series of short films, such
as The 15th Server ( {5+ F{Fk#s) ) (released in 2004),> Real Online ( {i55
ANFRE ) ) (released in 2005), Intoxicant ( {BE4i#EL) ) (released in 2008), etc.
From his choice of subject matter for these short films, it is evident that he has a
keen interest in gaming and the online world, which led him to, subsequently,
experiment with VR technology in the shorts Your Spiritual Temple Sucks ( { Z=HE
TUIEMGE T ) ) (released in 2017) and Great Hoax: The Moon Landing ( { 2%
KBgfmz & HatEl) ) (released in 2020).

Over the years, Hsu had seen too many film adaptations of video games fail at
what they set out to do, an observation shared by adaptation scholar Meikle in
Adaptations in the Franchise Era, “video game adaptations can claim only a
dubious legacy in the 2000s” (Meikle, 2019, p. 118). The differences in media
posed such huge obstacles for the director that he describes the challenges and

resulting stress of the task as a “herculean beast” (Bios Monthly, 2019, para. 25).

% No official translation can be found for this short film. This translation is the author’s own.
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However, quoting Rob Letterman, director of Detective Pikachu (released in 2019),
a commercially successful game-turned-film adaptation, Hsu pointed out that
game-to-film adaptations are getting better since the generation that grew up
playing video games are now filmmakers (H. T. Weng, 2019).

To avoid replicating the lackluster performance of many earlier video game
movies in his first feature film, Hsu revisited the horror game Silent Hill ( {I[EkZ
Fr) ) and its “source text” horror film Jacob s Ladder (released in 1990), for
references on how to create a psychological thriller. In addition, he also studied
Taiwanese classics such as Edward Yang’s A Brighter Summer Day, also set in the
1960s, to learn how to tell a story set in an authoritarian regime, in the process of
crafting Detention (H. T. Weng, 2019). Eventually, he decided that his approach
was to “be entirely faithful to the essence, settings, and main plot of the game”
(Jessica, 2019, para. 5) during the adaptation.

However, can a film adaptation be “entirely faithful” to the game it is based
on? As Boozer (2017) writes, “any effort toward ‘genuine’ fidelity to the
characters, plot, and spirit of the original will still require media transformational
creativity” (p. 3). To a similar end, McFarlene (2007) also has written that “fidelity
is obviously very desirable in marriage; but with film adaptations I suspect playing
around is more effective” (p. 6). Indeed, as we will see, Hsu has deftly “played
around” with elements at the textual and contextual levels in his adaptation.

Much has been said about the interactivity of video games and the relative
passivity of the film audience. The participatory nature of video game narration
allows the story to be more diffused, in the sense that players are not limited by

time and the linearity of the narrative

some players might choose to spend a
few extra hours exploring each element, hence creating an experience that branches
out into more details, while others might opt to speed-run through the game and
keep the experience relatively linear. Additionally, the relative open-endedness of

video games, in general, has been played up in this game through the possibility of
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two different endings, decided by the player’s choices in the last part, through a
series of multiple-choice questions. In other words, the dovetailing of the game’s
endings means that the game itself is not a simple singular text, and the plurality
inherent in the game provides a well of materials for a film adaptor to tap on.
Hence, even though the feature film only runs for around two hours and offers no
opportunities for the audience to create their own narrative, the polysemic source
text enables the creation of a nuanced narrative that concurrently integrates both
endings of the game.

Additionally, commercial considerations also meant that the film has to target
a wide audience, including gamers and non-gamers, young and old alike. How can
the film appeal to gamers who are already familiar with the story? On the other
hand, what aspects of the game narrative ought to be retained in the film, and what
new elements ought to be added, so as to appeal to people who had no prior
knowledge of the story? Our study of the IP has revealed that, at the textual level,
the director has chosen to retain important motifs from the game. For the general
audience, he has crafted a narrative that revolves around the themes of “freedom”
and “memory,” two ideas pertinent to discussions of the impact of martial law,
explicating these themes through the use of plot reconfigurations and dialogue.
These themes not only form the core of the film’s narrative but also allow the film

to engage contextually with Taiwan’s national dialogue.

Recreating Visual Motifs

A simple search online reveals that many fans, webizens, and even media
professionals were impressed by the film adaptation for “recreating the game” huanyuan
72 . This can be seen from the titles of many of popular video responses on the
film, such as The Storm Media (2019), among others. A similar pattern can be

observed among film reviews. For instance, Cheng’s (2019) article contains phrases
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such as “(the team) spent more than two years expanding the story and recreating
the settings,” (para. 10) “perhaps only someone like Hsu who is both a gamer and a
filmmaker can produce a film that recreates the game to such a high level,” (para.
12) and “in order to recreate the feel and settings of the White Terror period, John
Hsu and his team visited numerous victims of the White Terror” (para. 22).
Similarly, Ying-Joy Movie has an article that points out that “the recreated school is
very similar to its game counterpart” (Ying-Joy Movie, 2019, para. 2).

Even though reviews are numerous, a common thread runs through many of
them——the “recreation” that these writers are referring to is the recreation of
certain visual elements from the game. As Meikle (2019) notes, “while game

and simply more sources to

franchises offered producers more narrative

adapt, they also offered those producers more obvious visual referents for
adaptation” (p. 100). As film is ultimately an audiovisual medium, recreating visual
elements from the game is one relatively straightforward way to establish a quick
sense of recognition among people who have played the game, and Hsu and his
team did not hesitate to tap on visual referents from the game in their adaptation.
One way to recreate the visuals of the game would be to manipulate camera
angles, for instance in how the film recreates the side-scroller effect of the game. In
the game, the characters move left and right in a two-dimensional manner as they
navigate their surroundings. In the film, scenes of Fang moving around in school
are shot from afar as she walks left and right, giving these scenes a two-
dimensional quality. In this way, the director utilizes the shared visual affordances
of both game and film to create a palimpsest effect for those who are familiar with
the game. Figure 2 below shows screenshots obtained from the video game (top)
and film (bottom) respectively. Strong similarities can be observed between the

camera angle and composition of the two screenshots.
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Figure 2

Side-Scroller Effect in the Detention Video Game and Film.
Top: Fang in the Game. Bottom: Fang in the Film.

Note. Permission has been obtained from both Red Candle Games and 1 Production to reproduce
the images from the video game and film respectively for non-commercial purposes.

As for visual symbols, budaixi 1HEE% puppets feature prominently in both
the game and the film as a symbol of Officer Bai, a military officer stationed in the
school, and the violence he inflicts on the people as a proxy of the authoritarian
government. Budaixi puppets are typically dressed in traditional Chinese opera
costumes, so the existence of a budaixi puppet dressed in a military uniform (refer
to Figure 3) calls attention to its unusualness and works at two levels. Within the
game/film, it is a projection of the protagonist’s fear; to the player/audience, it

becomes a symbol of the violence of the regime.
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Figure 3

Top: Puppets in the Game. The Rightmost One is of Officer Bai.
Bottom: The Puppet on the Left Represents Officer Bai in the Film.

Note. Permission has been obtained from both Red Candle Games and 1 Production to reproduce
the images from the video game and film respectively for non-commercial purposes.

Transforming The Motif of 4 Flower on a Rainy Night (Yu Ye Hua
CFETETED )

While some motifs have remained largely unchanged, others have been given
different functions. Besides visual motifs, auditory ones have also been infused

with polysemy.
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One of these auditory motifs is the song 4 Flower on a Rainy Night, a well-
known oldie composed in 1934 (Chuang, 2014). In the game, the song is tied to
horror and persecution. It first appears when the player has to play the first line of
the chorus on an old piano. After the player plays it correctly, the biggest jump
scare of the game happens. The next time players hear this song in the game is
toward the end when the now-aged Wei returns to the campus and plays the tune on
the piano. Going back to the school is no doubt a painful remembering for him,
recalling the persecution he and the rest of the Book Club faced, and also probably
invoking a sense of survivor’s guilt.

In the film, the song’s symbolic function has more to do with the fragility of
Fang’s romance and sanity. The first time we hear the song in the film is when
Fang is in her room and she turns on the radio to mask the noise of her parents
fighting. Shortly after, we see Fang teaching Chang how to play the song using a
notepad. The next day, Chang is in the school’s Music Room playing the song on
the piano. The final time we hear the song in the film is after Fang executes Cui-
Han Yin ( %22 ) , her imagined love rival, in her limbo state. Only this time, the
music is distorted, symbolizing the trauma caused by her act of condemning all the
members of the Book Club to persecution. In the earlier parts of the film, Fang’s
limbo state and memories are clearly separated, but as the film progresses, the line
between these two states becomes increasingly blurred. Limbo and memories
merge into one after Fang realizes that she caused the death of so many people.
Hence, the distorted song at the start of this scene symbolizes the disintegration of
her romantic relationship, her sanity, and her life.

In short, the song is primarily used to create eeriness in the game. In the film,
the song is used both diegetically and non-diegetically, with the diegetic level
associated with the mental state of the protagonist and the non-diegetic one

reinforcing the connection between the narrative and the historical context. Besides
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existing as a song, A4 Flower on a Rainy Night (Shao & Xin, 1956) also existed as a
film. Released in 1956, the film was, as described by the Taiwan Film and
Audiovisual Institute, the first modern Taiwanese language film and one of the top-
grossing films of martial law, thus providing further evidence of the link between
this auditory motif and martial law. As such, the spotlight on the term A4 Flower on
a Rainy Night in Detention can also be seen as the director’s intention to establish a
covert link between the film and Taiwan’s film history for those in the know, at the
same time highlighting the pluralities of the sources of this element in the film,

simultaneously drawing from film history, music history, and the game.

Freedom and Memory

A commercially successful film would seek to attract as wide an audience as
possible. A limited audience might not only be commercially disadvantageous, but
also curb the reach of the message that Hsu wishes to share with the Taiwanese
audience at large. In an interview with CommonWealth Magazine Video (2019),
Hsu, who sees Detention as a story “that really belongs to the collective memory of
the Taiwanese people” (05:04).

A film based on a popular video game might draw a younger crowd to the
cinema, even if some of these young viewers were not familiar with the game. On
the other hand, transitional justice and martial law are heavy materials that might
be deterrents for younger viewers considering stepping into the cinema. To appeal
to younger movie-goers, Hsu shared that he performed an act of “transmutation”
when adapting Detention to the screen (Lin, 2019) in service of his goal of
“wanting to share the story with more people” (H. T. Weng, 2019, para. 9).

Meanwhile, there are still survivors of political persecution during the martial

law period among us, some of whom might have been whistleblowers or victims,
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such as Wei, who have survived when their peers have not. Both groups of victims
might have been living in guilt all these years, whether it is guilt over causing harm
to their peers or survivor’s guilt, and the IP plays a part in promoting transitional
justice for these victims.

To this end, Hsu plays up the cultural and historical elements of the film in
order to create a film that speaks to the general audience in Taiwan meaningfully,
beginning from one of the most important sets itself. During the making of the
film, Hsu and his team embarked on multiple study trips to actual historical sites
such as the Jing-Mei White Terror Memorial Park (Bios Monthly, 2019), which was
formerly the Jing-mei Military Detention Center, where political dissidents were
imprisoned during the martial law period. The Jing-Mei White Terror Memorial
Park later became a key set in the film, where the members of the book club are
tortured and killed. The scenes, shot at an actual site where such interrogations took
place decades ago, convey a sense of uncanny horror to the knowing audience.

In addition, Hsu has also included numerous historical references in the film.
Many “reference hunters” have, since the release of the film, spotted many
historical Easter eggs, with the ones shared below being references that are only
present in the film and not the video game. For instance, the film has retained the
names of game characters that contain historical references, such as Chung-Ting
Wei® and Cui-Han Yin.* Other than drawing on the stories of real victims of the
martial law period, the film also changed some details of the game to create more
references to historical events. Fang’s student ID in the game is 5350126, and it has
been changed to 493856 in the film to point to the start of martial law in Taiwan in

1949, and the total duration of the martial law period being 38 years and 56 days.

* Chung-Ting Wei is a reference to Taiwanese human rights activist Ting-Chao Wei ( 483 3 ), who was
arrested by the Kuomintang government several times and spent one-third of his life in prison.

* Cui-Han Yin is a reference to Taiwanese writer Hai-Guang Yin ( 8% #5£ ), who, like Cui-Han Yin, died of cancer
after their exile from Taiwan.
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Wei’s student ID number in the game is unknown, but he is given 501014 as a
student ID in the film as a reference to the 1947 Keelung High School incident,
which saw the arrest of headmaster Hao-Tung Chung ( #5558 ) for the publication
of Kuangming News ( { t:BA#) ). Chung was later executed on October 14, 1950.

These and the many other historical Easter eggs hidden in the details of the
film strengthen the ties between fiction and history by channeling what Spivak
(2006) refers to as “the effect of the real” (Chapter 14). Discussing Mahasweta
Devi’s “historical fiction,” Spivak (2006) states that Devi’s “repeated claim to
legitimacy is that she researches thoroughly everything she represents in fiction”
(Chapter 14). Similarly, as can be seen from the examples above, Hsu has put
extensive effort into historical research, which has in turn given the film a character
of authenticity and legitimacy.

With the visual features supplying the aesthetic appeal of Defention to gamers
and historical references grounding its narrative for the Taiwanese audience, the
film then requires a storytelling process that brings all these elements together in a
fictional narrative. Kuo (2022) writes about the audience-fictional text-historical
memory connection, making the point that even though the story might be fictional,
it can nonetheless play a role in crafting the collective historical memory of a
people.

With this in mind, Hsu has chosen to highlight two themes in his

adaptation

memory and freedom. The former is evident from the movie tagline
“Have you forgotten, or are you too afraid to remember?” and the latter is
discussed extensively in the film.

In service of these themes, Hsu elected an explication process in his work,
because “in the game, a lot of things were expressed indirectly through the use of
symbols and visuals. However, to make a film that caters to the mass market, you

have to move towards explication” (Chiang, 2019, para. 6). In his discussion of
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media transformational creativity, Boozer (2017) mentions several ways this could
take place, one of which is “exteriorization of thought into dialogue or images” (p. 3).

One of the most prominent ways the film foregrounds the message of freedom
is through dialogue that directly verbalizes its value and how the authorities took
that away from the people during the martial law period. The lines examined in this
section are new creations of the team behind the film and do not exist in the game,
1.e., theme-explication and links to the socio-historical context introduced by the
auteur.

Ming-Hui Chang ( 5HHHE ) is the character that embodies the idea of freedom
and is thus given most of the lines revolving around this theme. In the final conflict
in Fang’s limbo, Chang says to Fang, “Anything dead, you can’t bring back to life.
It’s a shame. We didn’t get to live to see freedom” (H. C. Hsu, 2019, 01:21:18).
Later, he urges Fang to help Wei break out of the limbo, “Someone has to live to
remember how difficult it has been to get freedom” (H. C. Hsu, 2019, 01:21:44). At
the end of the film, Chang’s letter to Fang is worded, “I’ll wait for you in our next
life. To freedom” (H. C. Hsu, 2019, 01:35:25). Hsu’s Detention, described as a
“love letter to freedom” (Cheng, 2019), extended both the screen time and agency
of Chang, who is but a passive NPC (non-player character) in the game, in the film
adaptation, in order to highlight the theme of freedom.

Besides “freedom,” another core message of the film is “memory,” as shown
by the many lines spoken by the characters revolving around the theme of
“remembering” and “memory.” When Fang is determined to remember and face
her sins, Officer Bai says to her, “Whatever’s gone is gone. Just let bygones be
bygones. Don’t listen. Don’t recall anything. Leave all the pain in the past. It’s
easier to forget, isn’t it?”” (H. C. Hsu, 2019, 01:24:34). His words can be interpreted
as what the oppressive government wanted the people to do——to forget, so that it

is easier to comply. Up to this point in the film, Fang has indeed been suppressing
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her memories because they are too painful. However, this time around, Fang
replies, “I don’t want to forget. I won’t forget anymore” (H. C. Hsu, 2019,
01:25:00). Fang then continues to help Wei escape, and her final words to him are,
“You need to live to remember this” (H. C. Hsu, 2019, 01:27:14). At the end of the
film, the last thing that middle-aged Wei says is, “I’ll remember. I’ll always
remember” (H. C. Hsu, 2019, 01:35:56).

As mentioned, other than being the chosen themes of the film, “freedom” and
“memory” have also come to the forefront of the Taiwanese consciousness in
recent years. In other words, not only are these ideas key to the narrative, but they

are also important links to the current context in which Detention is sited.

The Plurality of histories®

At the time of Detention’s release, transitional justice had been a key issue in
Taiwan’s national dialogue for years, with the promulgation of the Act on
Promoting Transitional Justice (Ministry of Justice, Republic of China, 2017) in
2017 and the establishment of the Transitional Justice Commission (TJC) in 2018.
Since its inception, TJC has worked to exonerate political convictions, remove
symbols of authoritarianism in some public places, and carry out public education
activities such as guided tours to sites of injustice, including detention centers and
mass graves used during the martial law period. As a result of their efforts, a
growing portion of Taiwanese society has begun to actively engage with a part of
history that had formerly been shunned in conversation, and questions of collective

historical memory and the suppression of historical events have come to the

* “histories” is not capitalized here to bring attention to the challenge that alternative versions of histories pose
to a hegemonic view of History. If the capital H encapsulates such a hegemony, then the rejection of the
capital letter subverts the power of a hegemonic discourse.
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forefront of societal consciousness. Building on the work of TJC, the Detention 1P
can be said to work in service of the same goal through a different approach, using
video games to appeal to the younger generation. The interactivity and immersive
nature of video games provide players a new way to approach history (C. Y. Weng,
2019), and the way that Detention highlights fictionality and entertainment value
increases the youth generation’s willingness and interest to learn more about
history (Kuo, 2022).

By playing a common game, the players are creating a shared memory. Wang
and Wang (2020) point out that some scholars are concerned about the
homogenizing and stereotype-creating potential in video games, which can lead to
a warped view of history. However, we find ourselves agreeing more with Fang
(2019), who posits that shared memories challenge that very homogeneity. Fang
believes that, in the case of Detention, the shared memory allows players to reclaim
the interpretive rights to the history of Taiwan’s martial law, which challenges the
relatively homogeneous interpretation provided by state education. It is also this
challenge to “state version” History can provide a possible explanation for the
polarizing effect of the Detention film. On the one hand, Hsu’s work has been
lauded by many, and he had even “met aunties and uncles in their fifties and sixties
during many post-show Q&A sessions” (Bios Monthly, 2019, para. 26) who were
in tears after watching the film. On the other hand, comments such as “Why is the
film made to be so political and horrifying? This is nothing like how we felt in
those times” (Lin, 2019, para. 1) have also surfaced from people who have lived
through that era, commenting that Detention has blown the horrors of martial law
out of proportion. The disparity in reception among the audience leads us to a
discussion about the plurality of histories.

Hence, rather than focus our discussion on the fidelity of Hsu’s adaptation to

the video game or history itself, we are inclined to adopt a view of history and
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adaptation that supports pluralistic referents and interpretations. Interviews
conducted by Kuo (2022) revealed that many interviewees opined that what is at
the center of the film is not the game itself; instead, it is the history of Taiwan’s
White Terror. This shows that even laypeople are consciously aware of the multiple
source texts inherent in this adaptation. Following from this observation, if sources
can be multiple, does it not challenge the unidirectionality and exclusivity of
source-target relationships, as well as the singularity of the product of
interpretation?

The plurality and indeterminacy of history have been addressed by many other
scholars such as Tutan, who writes on the intersections of history and adaptations,
“Hence we have histories in the plural; we frequently speak of alternative histories
battling against History with a capital H; we see novelists posing as historians and
historians as novelists” (Tutan, 2017, p. 1). In our context, we also wish to adopt
the idea of “film-maker as public historian” (C. F. Chen, 2022, p. 1), which
suggests that film-makers act as the bridge between the elites and the masses and to
“translate” history for the general public. In this vein, as each adaptation is “a
particular interpretation of history” (Hutcheon, 2012, p. 18), every telling and
retelling of history through film involves the “(public) historian,” in this case, Hsu,
to apply their own interpretant to historical elements. Rather than see Hsu’s double
roles as both “historian” and “film-maker” as a contradiction, we prefer to see
history and fiction as a spectrum, for “that history deals with real events and
literature with imagined ones may now be seen as a difference in degree rather than
in kind” (Spivak, 2006, Chapter 14), nor whether the film has remained “faithful”
to its source materials. Rather, it is to examine how the author has drawn from a
variety of sources and produced a text that speaks at multiple levels.

The dissolution of the hegemony of a grand history into histories is a reminder

for students and scholars of inter-semiotic translation, in that the historical moment



A Study in Pluralities: The “Recreation” of Detention 183

at which an adaptation emerges creates a palimpsest effect on the work, intentional
or not. In his interview with Punchline (H. T. Weng, 2019), Hsu mentioned how
Germany and Japan have produced good works addressing the injustices of the past
because they have properly dealt with their histories, and these examples have also
become part of his references in the making of the film. Hence, it can be said that
Hsu’s “source texts” include not just the game and Taiwan’s history, but also those
of other countries. In this way, Hsu’s text forms a complex intertextual web with
real-life events, having referenced not just the game, Taiwan’s history, but also the
recent discourses of Taiwan and various countries.

The acceptance of the plurality of sources, histories, and meanings can, in
turn, inform a more nuanced attitude toward the healing process sought by
transitional justice. If it can be accepted that the relationship between
conventionally paired elements such as source/target and history/literature is
neither straightforward nor binary, the victim/victimizer polarization can also be
rethought. The character of Fang in Defention embodies this notion, for she is both
the victimizer of the Book Club and a victim of circumstances. This breaking away
from a binary paradigm could thus be a force for social reconciliation in a
fragmented society.

It would, undoubtedly, be over-simplistic and naive for one to claim that a
video game or a film has changed the fabric of Taiwanese society. Undoubtedly,
there is still much work for the society at large to do for political victims of the
martial law. Nonetheless, the surfacing of these issues can at least initiate and ignite
a process of healing for society. In other words, Detention can be said to have
offered the Taiwanese society an inroad into dialogue about its history.

The film has provided a point of entry for Taiwanese society to enter into
dialogue with its dark past. TJC members, for one, have taken the film as a starting

point and written essays to share their work and thoughts. For instance, acting TJC
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chairperson C. Yang (2019) wrote an essay titled “Please Try Hard to Remember:
Detention Kickstarts Work in Transitional Justice” in October 2019, a month after
the film was released. A month later, the New Taiwan Peace Foundation (2019)
organized an event named “After Detention: The Unfinished Journey of
Transitional Justice.” This, and other similar events, invite the Taiwanese public to
participate in a learning and reflection of its history. In other words, if Hsu’s
primary goal in making this film adaptation was to stimulate a national
conversation about the wounds of its past, he has accomplished what he set out to

do to a considerable extent.

Conclusion

Detention is the first of its kind in Taiwan in many ways, especially in the
field of game-to-film adaptation. The multi-layered narrative created as a result of
incorporating multiple sources, including film traditions, the video game, and
history, among other elements, has turned Detention into a multi-layered
palimpsest.

In the “good ending” of the game, Wei’s notebook contains a number of pages
that speak directly to the political victims of the martial law. The notes contain
messages such as, “Thought I would rot in jail. I didn’t expect to live past martial
law. People say I am a victim of politics. My crime was written off, but my youth is
long past, something lost can never be regained” (Red Candle Games, 2017).° It is
these notes that left Hsu, and probably countless other players, in tears after they
finished playing the game. These words do not only tell the story of Wei, but also

that of numerous other victims of political persecution, whether during Taiwan’s

% The wording of the English version of the notes is taken from the English version of the game.
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martial law or in another time and space.

It would seem that the Taiwanese society is now at a stage where people are
willing to face the hurt of the past, so that the society can heal and move on, all the
while remembering the lessons of history. In the words of Brown (2004), “culture
and ancestry are not what ultimately unite an ethnic group or a nation. Rather,
identity is formed and solidified on the basis of common social experience,
including economic and political experience” (p. 2). While the experience might be
shared nationally and historically, its impact and experience are subjective. Hence,
while some might see Detention as a “restoring” of history, others might see it as a
“re-storying.” Regardless of which stance one might take, the position chosen is
not merely about history; it is, at the same time, rooted in the present, in the
changing society, Taiwan or otherwise.

Just as the adaptation process of Defention prompts the problematization of a
simplistic correspondence between sources and targets, its content elicits a
rethinking of the hegemony of History. Though the answers might be even more
complex than these investigations, beginning such dialogues alone can prove
meaningful. Like Wei’s notes in the game’s finale concede, “something lost can
never be regained,” and an acknowledgment of historical trauma can never make
up for all that its victims have lost. However, even if such efforts only provide a

sliver of warmth and solace to those still living in pain, it is still worthwhile.
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Introduction

The main motive and rationale behind this paper emerged when my five-year-
old daughter asked me why the characters in Jack and the Beanstalk (Jacobs, 1890,
pp. 59-67) have foreign names, though the story is Turkish while I was reading it to
her as she assumed that this folktale was originally written in Turkish. The
translator domesticated, rewrote, and retold it. However, the translator remained
faithful to the original names, which caused a confusion in the mind of my child.

This baffling issue constitutes the questions of the study: To what extent do
translators exert deforming tendencies on the source text (ST), particularly in
respect to folktales? In this study, I also seek an answer to the question: How do
folktales undergo a spectrum of transformation as they pass through cross linguistic
and cultural borders? In translation studies (TS), all translations signify a certain
degree of manipulation for a certain purpose (Hermans, 1985) as a result of
rewriting of the ST (Lefevere, 1992). Thus, all translations are ethnocentric (Venuti,

1995).

Folktales and Translation

We all have grown up with fairy and folktales' and interchangeably they help
us mature and understand the real world around us, thus playing an important role
in shaping our personality and preparing us for life. They are mostly part of the oral
literary tradition of a nation and are spread from one generation to another through
repetition, transformation, reinterpretation and transcreation across cultures and

nations with a certain degree of changes, adaptations, domestication, revision and

' Although two terms, “fairy tale” and “folktale” are conflated and used interchangeably, they have striking

differences. However, I used these terms interchangeably as the scope of this study is different.
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even censorship. Translators act as intermediaries, introducing tales from the source
culture to the target readers. Without translators’ mediation, folktales could not
have taken place (Joosen & Lathey, 2014).

The role of folktales is to express ideas that are excessively and genuinely
troublesome or socially rebellious. From the parents’ perspective, they serve as a
perfect before-sleep activity for their children. As Nikolajeva (2016) points out,
children’s literature is concerned with pedagogics; and therefore, they serve to
educate children mainly. However, they are told not to make children sleep early or
shape children’s characters according to the adults’ moral codes but make children
wake up to the cruelty of authorities, the vanity of upper classes, the hypocrisy of
people, the importance of dignity, shattering the puffing-up egos of elites and so on.
Suppressed fears, subconscious desires, taboos of every kind are the main themes
of folktales. Mainly written for adults rather than children, these folktales offer
salvations to common people only through defeating ogres, monsters and so on
literally and metaphorically. By doing so, their cursed and bleak lives are turned
into bright and hopeful.

In content, they “deal with secrets that all of us keep in common but are
unable to tell” (Cech, 1987, p. 22). Folktales are thought to have been exclusive for
children. On the other hand, they have a “dual audience” (Van Coillie, 2008, p.
550) in mind: children and adults equally. They are originally intended for adult
audiences (Mazi-Leskovar, 2003) and were never created for an audience of
children (Nikolajeva, 2016). The contents of many folktales prove this supposition.
For example, Grimms’ Cinderella’s stepsisters’ punishment of being blind for their
wickedness is an example of egregious violence common in folktales. The themes
“brutal violence, repellent scatology, and raw sex” (Bottigheimer, 2009, p. 46) are
common in uncontaminated and unchanged folktales. English folktales Nix Nought

Nothing and Jack the Giant Killer are other examples of how folktales can turn into
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nightmares for children rather than sleep-seductive stories. Thus, for “pedagogical
reasons with didactic purposes” (Soares, 2018, p. 164) to propose and to analyse
the translation strategies of English Fairytales (EFT), folktales are mostly tailored
to the needs and expectations of children. With the development of pedagogic
sciences, and once child readers became the target audience, each country adopted
and adapted folktales according to prevailing expectations of their cultural norms.
Violence, reference to sexuality and religious materials are sanitized, toned down
or deleted (Joosen & Lathey, 2014, p. 8). That is, folktales are manipulated and
make readable for the target audience. Through translation and retelling, their
rebellious powers are tamed and manipulated so that they are no longer pernicious
to the target readers, especially to children.

Folktales are manipulated in certain ways. On macro scale, domestication
operates mainly on two levels: (a) manipulating the ST linguistically and culturally
for the sake of communication (Schiffner, 2005; Valdedn, 2006); (b) manipulation
of the ST and produce a target text (TT) which is in line with the ideology of
authorities (Orengo, 2005; Puurtinen, 2003; Tsai, 2005).

Fairy and folktales as a “subsystem of literature for children has proven to be
an ideal field for research on issues related to censorship and manipulation”
(Giugliano & Socas, 2019, p. 314). However, this kind of manipulation, censorship
and appropriation can be deemed as textual imperialism and translation piracy even
if the purpose is good.

Although folktales have two audiences: Children and adults, in translating
them into another language the adult audience is usually ignored on many
occasions and after the translation process what remains is “childish stuff.” On
many occasions, the extreme manipulation results in a tamed ST in the disguise of
protecting children for didactic, pedagogical, and moral grounds by appropriating

the ST to the target culture expectations, world-perception as well as linguistic and
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cognitive development of children. Dollerup (2003) justifies this extreme
domestication as this kind of domestication is done to improve read-aloud qualities
of folktales given that read-aloud qualities are pivotal to the survival of folk and
fairy tales. However, no empirical research has proven this assumption.

It must be kept in mind that folktales are not in the peripheral sphere of the
literary canon of the source culture and language, rather they are located at the very
centre of the source language literary canon like other literary forms.

Through translation and retelling, folktales are being moved to a peripheral
place in the literary canon of the target language and culture. Folktales have a well-
knit mesh among the content, form, and language. As discussed above, they are
domesticated and subjected to deforming forces for mainly pedagogic reasons. Is it
worth exposing an original folktale, a work of nations bearing all traces of culture,
to the deforming tendencies of translation and translators for pedagogical reasons?

To answer this question, I have selected a well-known English folktale: Jack
and the Beanstalk compiled by Jacobs (1890). This folktale has been translated and
retold in Turkish in different names and it is here hypothesized that it has been
exposed to deforming tendencies during the process of retelling. To test my
hypothesis, I have chosen some deforming tendencies outlined by Berman (2004).
Instead of the print translation forms of this folktale, I analysed retold versions of it
on the internet. The rationale for this decision lies in the fact that today many
children and adults go online to read or watch them. Latest advances in technology
have changed parents’ and children’s reading and listening habits. Today children
and parents are making use of electronic medium for getting informed and
entertained (Punga, 2016), as online resources are less time-consuming and more
accessible when parents want to read to them for any purposes.

The organization of the paper is as follows: I first survey the concept of

folktales in general and the folktale Jack and the Beanstalk in particular, and
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deforming tendencies outlined by Berman (2004) on a theoretical level. Next, I
present my study methodology, followed by a discussion of my findings. I conclude
the paper with a discussion of the results and point out some suggestions for future

work.

Conceptual Framework

Analysis of Jack and the Beanstalk

Jack and the Beanstalk is one of the best-known English-language folktales.
Although it has many different versions, I analysed Joseph Jacobs’ version (Jacobs,
1890), which is designated the number “AT 328 by Folklorists” (Goldberg, 2001, p.
11). The story begins with the poverty-stricken, lazy boy who barters his cow for
seemingly worthless five beans. To his surprise, the beans serve as a ladder into the
sky where an ogre resides with his wife. The ogre’s wife helps him to hide. Jack
steals, in three successive trips, a hen that lays golden eggs, a pair of money bags,
and a self-playing harp. The giant, roused by the harp, pursues the thief. Jack
arrives home and quickly cuts down the beanstalk, and the giant collapses and is
killed.

On the surface it has a simple plot; however, on the deep inside the tale has a
lot of metaphoric implications. To illustrate, in the folktale, the beanstalk serves as
the main motif, through which Jack ascends to the sky. I liken it to the Babel
Tower. It embodies both separation and interconnection between the upper world
and the real world. Like other folktales, Jack and the Beanstalk encompasses
common dichotomies such as “dependence” and “independence” on/of others as
exemplified in Jack and his mother’s decision to sell their cow—their only source

of survival—rather than asking for help; “self-indulgence” and “self-denial” as
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exemplified in Jack’s ascending to the ogre’s residence three times: The first one
satisfies his curiosity and the other two missions are for the satisfaction of his
pleasure and greediness; “self-interest” and social “interest” as exemplified in
Jack’s own decision to barter the cow for seemingly worthless beans; “suspicion”
and “trust” as exemplified in Jack’s confidence in a foreigner’s offer and mother’s
doubt over others’ goodwill; “pride” and “humility” as exemplified in Jack’s
potency to accomplish something and ogre’s humiliation in not keeping what is
precious to him; “indifference” and “care” as exemplified in the ogre wife’s
indifference to the fate of the ogre and the care of the mother for his child. For
further insight into these dichotomies, Ren’s (2019) article can be analysed as she
elaborates on these dichotomies.

In Jack and the Beanstalk (Jacobs, 1890), the choice of words, the difficulty of
words, frequency of words, length of words and sentences; dialogues, tense
selection and so on serve to reflect the messages of the text. However, in the
retelling process, the content of the folktales is conveyed rather than form and
language and “the more specialised and idiosyncratic the language is, the harder it
is to translate it faithfully into other languages without losing too much”
(Lundsker-Nielsen, 2014, p. 111), and as in many folktales’ translation, Jack and
the Beanstalk suffers loses too much in translation. Folktales as distinct literary
forms have their distinctive content, form and language intertwined. Thus, it is
better to scrutinize the intertwined web among the content, language and form of

Jack and the Beanstalk.

Jack and the Beanstalk as a Text

In this section, I attend to qualitative and quantitative analysis of the text,
based on content, form and language analysis. I employed some computerized

systems to analyse it. First, I computed the readability of the folktale by using
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Flesch readability ease analysis.? DuBay (2004) summarizes readability as
“readability is what makes some texts easier to read than others” (p. 3). Readability
formulas are based on principally two variables of text: Semantic factors which
include: (a) semantic factors in which the difficulty of a word is attributed to its
length in terms of character and syllables; (b) syntactic factors in which the
difficulty or ease of word is attributed to their length in characters or syllables. The
readability of a text is related to the comprehensibility of the text. Some

quantitative analysis as to Jack and the Beanstalk are as Table 1 and Table 2.

Table 1
Readability Score of Jack and the Beanstalk

Flesch reading ease score Readability level

93 very easy to read

Table 2

Lexical Analysis of Jack and the Beanstalk

Lexical analysis Frequencies
Number of words 2,448.00
Number of sentences 171.00
Lexical density 44.61
The average number of characters per word 3.81
The average number of syllables per word 1.23
The average number of words per sentence 14.32

? “Flesch Reading Ease Readability Formula” was developed by Flesch, Rudolf in 1949/1974 for the English
texts and the interpretation of the scores are given as follows:
RE=206.835—(1.015 x ASL) — (84.6 x ASW) = Readability Ease
ASL= Average Sentence Length (i.e., the number of words divided by the number of sentences)
ASW= Average number of syllables per word (i.e., the number of syllables divided by the number of words)
The output, i.e., RE is a number ranging from zero to 100. The higher the scorer is, the easier the text is to
read.
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As understood from the tables, Jack and the Beanstalk as text is very easy to
read. From the lexical density,’ we understand that complex sentences are not used;
instead, easy-to-understood words are preferred. Some words are frequently

repeated, and these words and their frequency of repetitions are as Table 3.

Table 3
Words With the Highest Frequency

Words Frequency
Jack 46
climbed 24
ogre 24
said 24
beanstalk 16

The qualitative analysis shows that the text, as expected, is easy to follow. The
main reason for it is that the sentences are relatively short, and similarly, each word
is of average 1.23 syllables, which makes reading aloud and reading by an adult to
children smooth and easy. Puurtinen (1998) confirmed in her study that the
readability of a text is crucial to reading a text aloud fluently by not only adults but
also by children themselves. Also, the frequency of words reveals that the plot is
based on the web among the words “Jack,” “Ogre” and the “Beanstalk.” The high
frequency of the word “said” is an indication that the tale is in a dialogue form.
Also, the high percentage of the word “climb” is an evident display of how Jack

aspires to go forward and to do achieve what he longs for.

’ Lexical Density is defined as the number of lexical words (or content words) divided by the total number of
words (Halliday, 1985). LD= (The number of lexical items/The total number of clauses) *100.
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The Web Among Content, Form and Language

Readability, lexical density, the syntax of sentences, lexical choices, and
punctuation choices are crucial to propagating the messages of any folktale. As the
analyses show, the text is mainly in a dialogue form, which makes the text readable
by both children and adults alike. While the syntax, lexical choices and
grammatical forms of the folktale are relatively easy, it has a lot of implicit and
deep messages such as male self-awakening, individualism, sexual awakening, and
the pains in the transition from childhood to manhood. To illustrate, the mother
decides to sell the cow on the grounds that it produces no milk anymore, which
may point to maternity infertility. The mother is like the cow going through the
post-menopause period. The mother has dried up. The cemented bond between the
mother and the child is being severed. He is losing his bond to his childhood and
the mother asks him to direct his attention on material things and other gleesome
stuff other than her. By ignoring the advice of her mother, Jack barters the cow for
invaluable things, which can imply that he can decide by himself, making his way
in this world. Making his own decision is crucial and a sign of maturity as well as a
sign of severing his ties with the mother symbolizing the external authority. Also,
the unruly growing of beans from the soil is the display of liveliness and outburst
of suppressed sexual desires of manhood. Jack’s encounter with the giant, which
symbolizes the adult world is another trial on the way to his transition to adulthood.
He could compete with the giant and he could outsmart the other adults to get the
attention of females. The females including the ogre’s wife are kind to Jack as they
are no competitors with him. To compete with other adults, he must steal what is
precious to them. The moral here is that no one can give you anything. You must
compete and take it. In the end, he cuts the beanstalk, which can be interpreted as

the phallus. In fact, by cutting the beanstalk-the phallus-Jack proves that the phallus
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belongs to him. It has no exterior bond. Jack has grown into sexual maturity and
adulthood by severing his ties with his mother and letting his suppressed desires
unleashed.

In Turkish, there are a lot of retold and sanitized adapted versions of Jack and
the Beanstalk. In this study, the mesh among content, form and language are

analysed to see how the deforming forces runs on this small-scale example.

The Deforming Tendencies Operating on Folktales

Lefevere (1992), Stolze (2003) and Venuti (1995) deem translation practices
as ethnocentric to a varying degree. Thus, many translators and adaptors
consciously and unconsciously exert these deforming tendencies for many reasons
and particularly for pedagogic and didactic grounds in respect to children’s
literature. However, as discussed before, folktales are not written for children only.
They are mainly written for adults. Thus, the adult content of these folktales must
be kept while translating and adapting to Turkish. To prove my before mentioned
hypothesis, I have chosen the deforming tendencies in translation sketched out by
Berman (2004). Berman (2004) believes that the deforming forces are freely
exercised in especially “ethnocentric, annexationist and hypertextual translations”
(p. 286) and almost every translator succumbs to these forces. The primary reason
for it is that the work is uprooted from its soil; in other words, every translated
work is in exile and survives in an utter hostile foreign environment. Probably, of
all the translated works, folktales have been exposed to these deforming forces
most for pragmatic reasons as they are exposed to adaptation. Wozniak (2014)
backs up this assumption, pointing out that “as far as children’s children are
concerned, they are subject to retelling and transformations more than any other
literary genre” (p. 45).

As the deforming tendencies outlined are comprehensive, I picked up six of
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them that serve the purpose of the study. I briefly summarize the deforming
tendencies as follows: Also, for my study, I prepared a yes/no checklist based on

the deforming tendencies in translation to compare the STs and the TTs.
Rationalization

Includes the syntactical structures of the STs. Deformation occurs on changing
punctuation, recomposing sentence, lengthen the sentences, conversion from

concreteness to abstraction. It also shows itself as a tendency to generalize.
Expansion

Includes inflationist approach to translation. The addition adds nothing to the
quality of translation. It causes over translation. Berman (2004) believes that TTs

tend to be longer compared to the STs.
Qualitative Impoverishment

Refers to replacing terms with lacklustre terms and expressions, not truly

encapsulating their richness of the ST.
Quantitative Impoverishment

Includes lexical loss. It occurs when translations contain fewer signifiers than
the original, resulting in poor and longer texts. Through expansion, this quantitative

loss can be masked.
The Destruction of Underlying Networks of Signification

Subtext is of significance for a text. The word itself may not have any
significance, yet it can contribute a lot to the underlying network of a text. The
author in the ST may not use some words on purpose. The made-up words by the

translators may destruct the underlying effect of the translation.
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Destruction of Expressions and Idioms

Includes replacing images, expressions, figures metaphors, similes, and
proverbs in the ST with relevantly cultured idioms in the TT. I have prepared a

yes/no checklist to analyse the STs for simplicity. The checklist is as Table 4.

Table 4

Yes/No Checklist Based on Berman’s Deforming Tendencies

Deforming tendencies Sub-items of deforming tendencies Yes / No

1) There has been a radical change in punctuation.

2) The sentences have been recomposed.

3) The sentences have been lengthened.

4) The sentences have been shortened.

5) There has been a conversion from concreteness to
abstraction.

Rationalization

1) New words have been added.

E i .
xpansion 2) There has been an over translation.
Qualitative 1) The terms in the ST have been replaced with lacklustre
impoverishment terms.
1) There has been a significant lexical loss.
Quantitative 2) There have been fewer signifiers.
impoverishment 3) The TT is poor and large.

4) There have been some omissions in the TT.

Destruction of underlying

e pe 1) The network of words has been broken in the TT.
networks of signification

1) Images, expressions, figures, metaphors, and proverbs
in the ST have been replaced with relevantly equivalent
counterparts in the TT.

Destruction of the figure
of speech
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Research

Method

I hypothesise that in folktales’ translations, adaptations and retelling, the adult
audience is usually ignored for pedagogic and didactic purposes on many occasions
although folktales as part of oral literature are written for adults rather than
children. More than any other literary genre, they are exposed to ethnocentric,
annexationist and hypertextual deforming tendencies. To prove my hypothesis, |
employed Berman’s deforming tendencies in translation. I prepared a checklist
based on his deforming forces. I put a cross on the Yes/No column when I

encounter any deforming force.

Corpus of the Study

As the data, I used the translated, adapted and re-told forms of Jack and the
Beanstalk on the internet. As the translators are anonymous, I designate these
translators or writers as story re-teller’s hereafter.

The reason why I selected the sources on the net is that today children mainly
read tales on the net. The folktale is in various names in Turkish. Thus, I searched
for it as “Jack ve Fasulye Sir1g1” which can be translated back as “Jack and the
Beanstalk;” “Jack ve Mucize Fasulyeler,” which can be translated back as “Jack
and the Magical Beans;” and “Jack ve Sihirli Fasulse Sir1g1” which can be
translated back as “Jack and the Magical Beanstalk.” In accordance with the
principles of literary fidelity, the web pages were transferred to the word format for
the purpose of analysis, with a view to examining the corresponding chunks. I

numbered the corresponding translations and adaptations to the websites in Table 5.
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Table 5

Translations in Turkish

Code name Websites

http://www.masalperisi.com/jack-ve-sihirli-fasulye-sirigi-masal/

B1 (Masal perisi, 2012)
https://masaloku.com.tr/sihirli-fasulye-masali/
JB 2 ey . .
(Sihirli fasulye hikayesi, 2021)
https://www.masaloku.net/sihirli-fasulye-masali/
JB3 e,
(Sihirli fasulye masali, n.d.)
B4 https://masallaroku.org/sihirli-fasulye-masali/

(Jack ve fasulye sirigi, n.d.)

As Hamersak (2014) points out anonymity is a common practice in the field of
children’s literature translations and the cited examples are no exception as the
translators’ or story re-tellers’ names are anonymous. The texts have some
paratexts, some of which are misleading and wrong. For example, the paratext
reads as: “Unlii Danimarkal1 yazar Hans Christian Andersan tarafindan yazilmistir”
(Sihirli fasulye hikayesi, 2021, para. 95). Back translation (BT) as: “It was written
by the famous Danish author Hans Christian Anderson.” The sentence has revealed
that the folktale also suffers from misinformation as the original text has nothing to

do with Hans Christian Anderson.

Findings and Discussion

In this section, I present the findings in tables and figures. I analyse the
findings quantitatively and qualitatively. In Table 6, the percentages of deforming
tendencies are presented. The results of descriptive statistics are presented in

Table 7.
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Table 6

The Percentages of Deforming Tendencies in the Four Translations

. No Yes
Pefgrml'ng Sub-items of deforming tendencies
endencies count % count %
1-There ha§ been a radical change in 0 0% 4 100%
punctuation.
2-The sentences have been recomposed. 0 0% 4 100%
Rationalization 3-The sentences have been lengthened. 4 100% 0 0%
4-The sentences have been shortened. 0 0% 4 100%
5-There has been a conver§|on from 0 0% 4 100%
concreteness to abstraction.
1-New words have been added. 0 0% 4 100%
Expansion
2-There has been an over translation. 0 0% 4 100%
’Qualltatl've 1-The terms in the ST have been replaced 0 0% 4 100%
impoverishment with lacklustre terms.
1-There has been a significant lexical loss. 0 0% 4 100%
Quantitative 2-There have been fewer signifiers. 0 0% 4 100%
impoverishment 3-The TT is poor compared to the TT 0 0% 4 100%
4-There have been some omissions in the TT. 0 0% 4 100%
The destruction
of underlying 1-The network of words has been broken in
networks of the TT. 0 0% 4 100%
signification
oestuctionor ¥ 738 pressons st o
the figure of P 0 0% 4  100%

relevantly equivalent counterparts in the

speech T
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Table 7

Descriptive Statistics of the Results

Minimum Maximum Mean Std. Deviation
Rationalization 80,00 80,00 80,0000 0,00000
Expansion 100,00 100,00 100,0000 0,00000
Qualitative impoverishment 100,00 100,00 100,0000 0,00000
Quantitative impoverishment 100,00 100,00 100,0000 0,00000
:Ztevffflfsr‘;‘;t;?g”n‘i’ffc‘;:gir'yi”g 100,00 100,00 100,000 0,00000
Destruction of figure of speech 100,00 100,00 100,0000 0,00000

As shown in Table 7, deforming tendencies have been evident, ranging from
80.00 points to 100.00. These tendencies are particularly pronounced in qualitative
impoverishment, quantitative impoverishment, destruction of underlying networks
of signification, and destruction of figures of speech, all scoring 100%. The data

clearly demonstrates significant distortion of the folktale by the re-tellers.

Rationalization

The quantitative data in Table 6 and 7 have revealed that the ST is primarily
rationalized. The figures show that the translators embarked on the easiest and
changeable options during the retelling process: changing punctuations. In parallel
with the changing punctuations, the sentences are recomposed; shortened and thus
making the text become more abstract. These changes have resulted in stylistic
changes. To illustrate, the original text is basically in dialogue fashion between
Jack and his mother; Jack and the stranger with whom Jack barters his cow for

beans, Jack and the ogre’s wife and the ogre and his wife. Quotations marks and
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dashes are used in dialogues. These dialogues make the folktale more
communicative and draw the readers’ attention into the core of the folktale.
However, in all re-told forms, the dialogues are not translated or adapted. For
example, in the introduction of the folktale, the conversation between Jack and the
mother is highly important as, through this dialogue, we have an insight into the

boy and the mother’s relationship and how they live on. The dialogue and the

punctuations in the ST are as Table 8.

Table 8

Excerpt One

Excerpt one

Translations and back translations

“What shall we do, what shall we
do?” said the widow, wringing
her hands.

“Cheer up, mother, I'll go and get
work somewhere,” said Jack.
“We've tried that before, and
nobody would take you,” said his
mother. “We must sell Milky-
White and with the money start a
shop or something.”

“All right, mother,” says Jack. “It’s
market day today, and I'll soon
sell Milky-White, and then we’ll
see what we can do.” (Jacobs,
1890, pp. 59-60)

Jack, gel. Tut su inegi yularindan, pazara gotir ve sat” demis.
(Masal perisi, 2012, para. 1)

The mother said that “Jack, hold the cow’s halter, take it to
the market and sell it.” (BT)

Annesi Jack’e, “Artik Rosi’den bize fayda yok, en iyisi onu
kasabaya gotir de sat.” (Sihirli fasulye hikayesi, 2021, para. 5)
The mother said to Jack “Rosi is no longer useful for us, you
had better take it to the town and sell it.” (BT)

“Ogluna inegi gotiurip iyi bir para karsihginda pazarda
satmasini soylemis.” (Sihirli fasulye masali, n.d., para. 1)
She told her son to take and sell the cow at the market at a
good price. (BT)

“’Evladim artik bu saatten sonra ‘Rosi bize bir fayda saglamaz
o ylizden Rosiyi tez zamanda pazara gotiir de sat. O parayla
da tarlayi ekebilecek bugday tohumunu da satin al.” demis.”
(Jack ve fasulye sirigi, n.d., para. 5)

The mother said to Jack: Rosi is no longer useful for us. Then
take Rosi to the market and sell it at once and buy some
grain seeds to sow our field. (BT)
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As the excerpts in the retellings show, the sentences are recomposed,
shortened, in turn, a radical change is observed in punctuations and style. The
original text is mainly in dialogue. As Bakhtin (1975/1990) and Oittinen (2003)
assert that word is always born in dialogue and as in a work of art, words become
meaningful with other words. However, in the retold cases, the dialogues are
deleted. Through dialogues, the characters are revealed and through them the
folktale is concrete. By eliminating the dialogues, the readability of the texts
decreases significantly.

Every translation bears a kind of domestication. And in children’s literature,
domestication can be justified to meet the expectation of linguistic and cultural
features of the target’s audience. However, as the cited examples have indicated,
linguistic and cultural codes of the ST are completely eradicated through the
re-tellings. Domestication can be justified as long as the linguistic and cultural
codes of the ST are replaced with equal linguistic and cultural features of the target
language and culture. The sentences are shortened, changed, and deleted. What

remains is not domestication but annihilation.

Expansion

As Berman (2004) puts out “every translation tends to be longer than the
original” (p. 290) and this belief holds on many occasions in translation studies.
However, in this study (see Table 6) the translated versions are shorter in length
than the original. The re-tellers added or inserted something into the TT which is

never mentioned or implied in the ST. The examples are as Table 9.
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Table 9

Excerpt Two

Excerpt two

Translations and back translations

There was once upon
a time a poor widow
who had an only son
named Jack, and a
cow named Milky-
White. And all they
had to live on was the
milk the cow gave
every morning, which
they carried to the
market and sold. But
one-morning Milky-
White gave no milk,
and they didn’t know
what to do. (Jacobs,
1890, p. 59)

Jack, babasinin 6liminden sonra dul kalan annesi ile birlikte yasiyormus.
Oldukga fakir olan Jack ve annesi kis aylarini gegirebilmek igin, ellerinde
kalan tek inek harig her seylerini satmislar. Jack, iyi bir cocuk olmasina
ragmen, tembelmis. (Masal perisi, 2012, para. 1)

Jack was living with her mom, who became a widow after the death of
her husband. Being extremely poor, Jack and his mother sold everything
to weather out of the winter months except for the cow. Although Jack
was a good boy, he was lazy. (BT)

Evvel zaman igcinde kimsenin pek bilmedigi bir tGlkenin uzak mi uzak bir
kdylinde, dul bir kadinla oglu yasarmis. Oylesine yoksullarmis ki paralari
yok denecek kadar azmis. Rosi adini verdikleri bir inekten baska bir seyleri
de yokmus.Kadin her sabah Rosi’nin stitlinii sagar, sonra da kasabaya
goturir satar, kazandigi parayla yiyecek bir seyler alip eve donermis. Oglu
Jack ise miskin miskin yatarmis. (Sihirli fasulye hikayesi, 2021, paras. 1-2)
Once upon a time, a widow and his son lived in a remote village of a
country. They were so poor that they had little money. They had nothing
but a cow which they named Rosi. Every morning the women milked the
cow, took the milk to the town, sold it and bought something with it.
However, his son, being an indolent boy, did not do anything. (BT)

Evvel zaman iginde, bir (ilkede yasayan yoksul ve dul bir kadin varmis.
Kadinin tembel mi tembel birde oglu varmis. Birglin o kadar zor duruma
dusmdsler ki kadincagiz elinde kalan tek mal varhigi olan inegini satmaya
mecbur kalmis. (Sihirli fasulye masali, n.d., para. 1)

Once upon a time, there lived a poor widow in a country. She had a lazy
boy. One day they had such difficult times that they had to sell her only
property: a cow. (BT)

Gunlerden bir glin o uzak diyarlarda bulunan bir Glkenin gliney
yamacindaki bir kéyiinde, ¢ok fakir olan yasl bir kadin ile Jack adindaki
tembel oglu ile birlikte yasarmis. Bu ailenin Rosi adini verdikleri tek bir
inekleri olup, baskaca hig bir seyleri yokmus. Yasli kadin her glin sabah
erkenden kalkarak Rosi’nin siitini{ sagar sonra da slti kasabaya satmaya
goturtirmus. Glnlerden bir gin inekleri Rosi siitten kesilmis artik st
vermez olmustu. Bu durumda annesi ve Jack’in yiyecek hig parasi
kalmamisti. (Jack ve fasulye sirigi, n.d., paras. 1-4)

One day, on the south of a hill of a village in a remote country, there lived
a poor woman, and her lazy boy called Jack. They had nothing but a cow
called Rosi. The old woman got up early milked it every day and took the
milk to the market and sold it there. One day the cow stopped milking.
Thus, they had no money to eat. (BT)
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When compared the original excerpts with the re-told versions, it has been
revealed that the re-tellers employed expansion by adding new words into the tale.
For example, in the JB 1 the phrases and sentences “who became a widow after the
death of his husband; to weather out of the winter months; Although Jack was a
good boy, he was lazy” (Masal perisi, 2012, para. 1) are added. Similarly, in the JB
2 and JB 3, the following expressions are added respectively: “A remote village of
a country, and bought something with it; However, his son, being an indolent boy,
did not do anything; She had a lazy boy; One day on the south of hill of a village in
a remote country, lazy boy; they had no money to eat” (Sihirli fasulye hikayesi,
2021, paras. 1-2; Sihirli fasulye masali, n.d., para. 1).

As the cited examples have revealed, many unfolded or implicit meanings are
folded or make explicit through translation. Also, a lot of unnecessary explanations
are provided. Thus, the re-telling got slackened and bloated. What is more, some
wrong usages of Turkish have been introduced into Turkish as in the case of JB 4
“Bu durumda annesi ve Jack’in yiyecek hi¢ parasi kalmamisti” (Jack ve fasulye
swrigt, n.d., paras. 1-4) (BT: They had no money to eat). In Turkish as in English,
the word “money” is collocated with the verb “spend” not the verb “eat.” Thus, the

wrong approach to translation resulted in a wrong neologism.

Qualitative Impoverishment

In the original text, there are a lot of expressions which create a vivid image in
readers’ mind while reading. I have chosen some expressions to test whether the

re-telling could evoke the same or similar images in the TTs. These are as Table 10.
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Table 10

Excerpt Three

Excerpt three

1. “What shall we do, what shall we do?” said the widow, wringing her hands. (Jacobs, 1890, p.
59)

2. Have you been such a fool, such a dolt, such an idiot, as to give away my Milky-White. (Jacobs,
1890, p. 61)

3. Jack climbed, and he climbed, and he climbed, and he climbed, and he climbed, and he
climbed, and he climbed till at last, he reached the sky. (Jacobs, 1890, p. 62)

4. “Then, if it’s that little rogue that stole your gold and the hen that laid the golden eggs, he’s
sure to have got into the oven.” And they both rushed to the oven. (Jacobs, 1890, p. 66)

None of the re-telling includes the translation or an alternative expression of
“wringing her hands.” In the next sentence, the mother uses the adjectives “a fool,”
“such a dolt,” “such an idiot” to describe how naive her son is. In the JB 1, the
sentence is not re-told; in the JB 2 it is re-told as “‘Seni gibi diizenbaz, senin sadece
tembel oldugunu saniyordum. Ama sen akilsizmigsin da...” diye bagirmis” (Sihirli
fasulye hikayesi, 2021, para. 21) (She shouted: you are such a crook; I was just
supposing that you are lazy, but you also turned out to be a fool). In the JB 3 and
JB 4, the sentence is not re-told.

As seen from the retellings, they neither include the translations of the original
sentences nor replace them with similar equivalent expressions in the TT. Only the
JB 2 includes it. As seen from the back translation, the mother is reproaching as in
the original text. In the original text, the naivety of Jack is emphasized. However,
in the retelling Jack is being blamed for being a “crook,” “lazy” and “fool,” none of
which is implied in the ST. In this way the readers’ feelings about him are
manipulated in a different way.

In sentence 3, the word “climb” (Jacobs, 1890, p. 62) is repeated seven times. As

known, repetition is a common form in folktales. Remember the repetition “Mirror,
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mirror on the wall, who is the fairest of them all?” in Snow White. The important
function of repetition lies in the fact that the rhyme it creates renders it memorable for
the next generation as they are mainly a part of oral tradition. Also, repetition arouses

expectations. The translated versions of the sentence are as Table 11.

Table 11

Translation and Back Translation

Translation Back translation

Fasulye sirigina tirmanmaya baslamis. (Masal

perisi, 2012, para. 3) He started climbing the beanstalk.

Tirmandikga tirmanmis, yikseldikge ylUkselmis.

(Sihirli fasulye hikayesi, 2021, para. 26) He climbed and climbed; rose and rose.

Delikanli hemen pencereden sarkip baslamis The lad started to climb, dangling from the
tirmanmaya. (Sihirli fasulye masali, n.d., para. 5) window.

Fasulyeye tirmanmaya baslamis. (Jack ve fasulye

singi, n.d., para. 23) He started to climb the bean.

The back translations show that the repetitions are deleted in the TTs and thus
the target readers are unable to feel effects created in the original texts. Similarly,
the ogre’s wife uses “little rogue” to describe Jack in sentence (4). When this word
is used, a playful and clever boy is illustrated in our minds as readers. The
re-telling of these expressions are as follows:* “O ¢ocuk burada” (JB 2), “That boy
is here” (BT); “Cocugu” (JB 3), “The boy” (BT); “Cocugu” (JB 4), “The boy”
(BT). None of the re-telling includes an equivalent adjective to describe Jack,

which impoverishes the TTs substantially.

Quantitative Impoverishment

The statistical data in Table 6 and 7 have revealed that the translated versions suffer

from quantitative impoverishment a lot. The impoverishments are illustrated as Table 12.°

* No equivalent translation in the JB 1.
* No translation in the JB 2.
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Table 12

Excerpt Four

Excerpt four Translations and back translations

Milky-White, the best milker in the parish, Evladim, inek bizim tek varligimizdi. (Masal perisi,
and prime beef to boot, for a set of paltry 2012, para. 3)

beans? Take that! Take that! Take that! And My boy, the cow was our only property. (BT)

as for your precious beans here they go out
of the window. And now off with you to
bed. Not a sup shall you drink, and not a bit
shall you swallow this very night. (Jacobs,
1890, p. 61)

Annesi ona ¢ok kizmis, fasulye tanelerini oglunun
elinden alip disari firlatmis, ogluna o glin yemek
vermeyip odasindan disari ¢gikmama cezasi vermis.
(Sihirli fasulye masali, n.d., para. 3)

The mother, being angry, took the beans from his
hands and threw away them. She did not feed him
and punished him by not letting him go out. (BT)

Annesi o fasulyeyi aldigi gibi pencereden disari
firlatmis. (Jack ve fasulye sirigi, n.d., para. 21)

The mother threw the beans out of the window at
once. (BT)

As seen from the retellings, the lexical loss is evident. The expressions “prime
beef to boot; paltry beans; Take that! Take that! Take that; precious beans; Not a
sup shall you drink, not a bit shall you swallow this very night” (Jacobs, 1890, p.
61) are not retold or replaced with similar expressions. The chain between the
signifiers and signifying seems to have broken in the TTs. The image that has been
evoked through repetitions (That, that...) and adjectives (paltry, precious...) and
some expressions that create rhyme (Not sup: Not a bit...) have been lost in the
retellings of the tale.

This lyric below is the most memorable lines of the folktale. It also shows
that the folktale is for adults as it contains some adult contents. It is retold as

Table 13.
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Table 13
Excerpt Five

Excerpt five Translations and back translations
Fee-fi-fo-fum, Burada insan kokusu var. Yerim ben o insani, ham
I smell the blood of an Englishman, yaparim. (Masal perisi, 2012, para. 3)
Be he alive, or be he dead, There is a smell of human here. | can devour this
I'll have his bones to grind my bread. man. (BT)

Jacobs, 1890, p. 63 . .
(Jacobs p- 63) Insanlari gok severim, kokularini alirim, nerede

olduklarini hemen anlarim. Ben iyi bir devim.
(Sihirli fasulye hikayesi, 2021, para. 37)

| love humans a lot, smell them, and understand
where they are. | am a good ogre. (BT)

Fee-fi-fo-fun iste bir cocuk kokusu duydum,
glizeldir onlari yemek. (Sihirli fasulye masali, n.d.,
para. 6)

Fee-fi-fo-fun, | have smelt a boy, it is nice to eat
them. (BT)

Sanki burada bir cocuk var kokusunu aliyorum
nerede hadi soyle bana. (Jack ve fasulye sirigi, n.d.,
para. 32)

| think there is a boy here. | smell him. Tell me
where he is? (BT)

As understood from the back translations, the retellings are shoddy, and the
retellers do not seem to have created an equivalent or near-equivalent effect on the

target audience. The translating results are poor and impoverished.

The Destruction of Underlying Networks of Signification

Any folktale, like any other literary work, has a hidden underlying text called
subtext. There are certain networks between and among the words. The author uses
certain verbs, adjectives, adverbs and substantives in the ST. In Jack and the
Beanstalk, there are a variety of underlying networks. I have taken the following

underlying networks to analyse:
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Figure 1
Underlying Network Among the Bean and Bean-Related Words

magical

beanstalk

Spring up

In Figure 1, the words create an underlying subtext. If/when this network is
not reflected in the TT, the chain among the words can be broken. In the JB 1, we

have the retelling the words “beans” and “beanstalk;” in the JB 2 we do not have

99 ¢ 29 ¢

the retellings of “paltry,” “spring up,” “pocket;” in the JB 3, we have the retellings

climb” and “magical” and in the JB 4, we have the retellings of

99 ¢¢

of “beans,

99 ¢

“beans,” “climb,” “beanstalk” and “magical.” The analysis shows that in the retold

versions, the underlying networks between the words are broken.

Destruction of the Figure of Speech

Metaphors are pervasive in our daily life and our thought processes are mainly

metaphorical (Lakoff & Johnson, 1980). Folktales usually resort to metaphors and
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similes to reveal the real characters of protagonists. The main function of
metaphors and similes is to provide a system of uniting which otherwise would be
fragmented. The original text abounds figures of speech; notably, metaphors and

similes. The following similes and metaphors are provided as Table 14.

Table 14

Similes and Metaphors

Similes and metaphors in Jack and the Beanstalk

1. “Good morning, mum,” says Jack, as bold as brass. (Jacobs, 1890, p. 64)

2. And it went on singing till the ogre fell asleep and commenced to snore like thunder. (Jacobs,
1890, p. 66)

3. For he hadn't had anything to eat, you know, the night before, and was as hungry as a hunter.
(Jacobs, 1890, p. 62)

4. But that was all Jack heard, for he rushed off to the beanstalk and climbed down like a house
on fire. (Jacobs, 1890, p. 65)

None of the translations includes the retelling of these examples of figurative
language. In translation, one expects to find a parallel image in the TTs. However,

we are unable to find an equivalent expression in the retold versions.

Concluding Remarks

The purpose of this paper was to demonstrate the extent to which folktales
have been subject to distortion through internet translation, predominantly
conducted by anonymous translators. The comparative analysis has shown that
Jack and the Beanstalk was deformed considerably by anonymous internet
translators. In fact this finding is expected when we approach translation as kind of
rewriting (Lefevere, 1992). This finding also fits in with ideas of some seminal

translation scholar who favour the rewriting approach in translation especially in
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the case of children’s literature (Asalet, 2011; Oittinen, 2003; Stolze, 2003). The
study has shown that the anonymous translators retold the folktales in line with the
target language, culture, readers’ expectations and even readers’ socio-cultural
positions. The findings fit in with the statements of Lathey (2016), who paints out
that “abridgements, adaptations, retellings and multimedia versions of well-known
children’s stories are common” (p. 113). It is fair to conclude that manipulations of
the STs were justified to keep children away from the so-called pernicious content.
As the present study into Jack and the Beanstalk showed, during the process of
rewriting in Turkish, destructive forces have acted on it for pragmatic and didactic
purposes. Jack and the Beanstalk, a masterpiece of the English oral folktales’
tradition was exposed to deforming tendencies: rationalization, expansion,
qualitative impoverishment, quantitative impoverishment, the destruction of
underlying networks of signification and destruction of the figure of speech.
The dialogic nature of language, repetitions, descriptive and rich adjectives,
underlying networks of signification, evocative language, readability of the ST are
lost through the retellings.

The quantitative and qualitative analyses show that Jack and the Beanstalk
were exposed to scorching and destructive forces of the retellings. It should be kept
in mind that folktales are part of the literary genre and while being translated or
retold, the content and language features should be kept as much as possible. While
I analysed the re-telling, I realized that the concepts of domestications and
adaptations are misunderstood. I noticed that folktales are subject to violent and
extreme form of domestication and adaptations. Domestication and adaptation do
not mean deleting, eliminating, or sanitizing the content and language of the ST.
Rather, it means replacing them with equivalent or near equivalent expressions in
the target language. However, the translators or re-tellers seem to have taken the

easy way out and deleted, omitted, and added lacklustre terms to their accounts,
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which resulted in slackened and bloated texts. What is saddening about folktale
translation/re-telling is that anonymous translations, indirect translations,
simplistic, sanitizing ethnocentric and manipulated translation are freely exercised.
While translating, the sematic strength of the folktale has been lost as in the
common dichotomies such as “dependence” and “independence” on/of others and
“self-indulgence” and “self-denial.” Similar losses have been reported by Punga
(2016), who pointed that manipulation in translation of Jack and the Beanstalk
from English to Romanian reduce the propositional meaning of the original texts.

I believe that this study, although it is limited to only one text and its four
different retellings, can open up and invite new discussions into translations of
folktales. I reject simplistic, sanitizing ethnocentric translation approaches to
folktales’ translation as they are common product of a nation, and they deserve
the same respect as any other literary genre from translators and re-tellers. It
should be kept in mind that folktale translation and re-telling in Turkey needs an
overhaul insight as this small-scale study showed folktales are not treated as part

of literary genre.
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.. This subtle shift is evident in the broadening scope of reference of the word “we”:
In the sentence that begins “In China, we bribe . . .,” the pronoun “we” plainly

refers only to Chinese people.
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Table 4
Summary of the Participants’ Listening Difficulties
Statements Yes (%) No (%)
(1) I feel very nervous. 42.86 57.14
(2) I am not familiar with grammar. 54.29 45.71
(3) I have insufficient vocabulary. 97.14 2.86

(continued)
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Table 4

Summary of the Participants’ Listening Difficulties (continued)

Statements Yes (%) No (%)
(4) I cannot make a distinction between words. 14.29 85.71
(5) I cannot recognize the stress of words. 31.43 68.57
(6) I can make a distinction between words, but fail to chunk
. 60.00 40.00
them meaningfully.
(7) I am familiar with the words, but fail to recall them. 94.29 5.71
(8) I have difficulty concentrating. 35.71 64.29
(9) I have difficulty concentrating at first, so | miss the first
o ) 51.43 48.57
listening section.
(10) I concentrate too much on the first listening section, so | miss
55.71 44.29
the listening later.
(11) I cannot understand the first section, so | miss the listening
41.43 58.57
later.
(12) I cannot keep in mind what | have just heard. 30.00 70.00
(13) I feel that the listening text is too long. 74.29 25.71
(14) | feel that the listening text has no sufficient pause. 72.86 27.14
(15) | feel that the listening text is too short to develop main
_ 28.57 71.43
ideas.
(16) I am not familiar with the listening subject. 78.57 21.43
(17) I am not interested in the listening subject. 45.71 54.29
(18) I fail to keep up with the speech rate. 70.00 30.00
(19) I am not used to the speaker’s enunciation. 62.86 37.14
(20) I am not used to the speaker’s intonation. 30.00 70.00
(21) 'am not used to the speaker’s accent. 62.86
(22) I have no chance to listen again. 42.86 57.14
(23) I count on listening only, without any visual aids. 41.43 58.57

(24) I have limited exposure to English listening. 68.57 31.43
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EEEL
Figure 11

Perspectives on Quality Assessment in Interpretation

RESEARCHER (abstract event)

RESEARCHER (concrete event)

( @ = communicative event. ST.P = source-text producer. TT.R = target-text receiver)

Note. From “Quality Assessment in Conference and Community Interpreting,” by F. Pchhacker,
2001, Meta, 46(2), p. 412 (https://doi.org/10.7202/003847ar).
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... Vermeer states:
Any form of translational action, including therefore translation itself, may
be conceived as an action, as the name implies. Any action has an aim, a
purpose. ... The word skopos, then, is a technical term to represent the aim

or purpose of a translation. (Nord, 1997, p. 12)
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