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The Current Situation of Taiwanese-Japanese
Translation: Publications for the National
Museum of Taiwan Literature

Yi-wen Huang

This article looks at the current situation of, and challenges faced by, the translation
and publication of literature in Japanese in colonial Taiwan, and proposes possible
directions for future publications of the National Museum of Taiwan Literature.
Beyond helping readers and researchers who are already interested in, or involved
with, this field, Taiwanese-Japanese translation can also broaden and deepen scholars’
understanding of Taiwan literary studies. Typescripts and translations should be given
an equal status, and more emphasis should be placed on annotating and translating
works. Moreover, in addition to the need to establish various benchmarks and
guidelines, the workflow may be facilitated and more easily completed if there is more
direct communication between Taiwan and Japan, and thus more cooperation. Finally,
as we know, “translation” is a form of “creation”; the value of translation works is
equivalent to academic papers; translators are like writers since they make important
contributions to the literary world. As long as the literary world and the academic
community recognize the value of translation works and translators, the overall quality
of literature translation will improve, and “literary translation” can be promoted to the

status of “translation literature.”

Keywords: publications of the National Museum of Taiwan Literature, literature in
Japanese in colonial Taiwan, translation literature, typescripts, translation
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Pedico o TRELEREE ) 52 frlMiEp A s FRpFHT T3 TRAR
48 A e 12

B blhetE e LY P T T ARF AT R AT LR (2007) o x MEFHF
PP T 0 T AR BMHP S (201620 2016b) FH T -
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ERFLEGERER? LA PHFAIEEEREOIFZELY P
PR R K o @i;gﬁ, P2 enp s e dx B - X P oo [eeeees IR ¢
F A B A BRI EOp 2 R/F o FRFF A
Renfp R o RGTAT R F A B LA TR 2
AP ¥4 FH 320 FA < g o (F 33)

At > SR SHY SRR SRR B IS - H SR SERT R
A SRS IR - EE R RO (BEEE) - (o
=) ~ (BE¥E2E) - (EEF28) - GRERIGFEASE (1945—
1949) ) BRI —Pa0 > THATRF B RRGaIE— PR 2 - HiEE
HHER (2016b) FEEEY (EfeiretE) FHYH T FRlHE L |

EEGRIG At 2 B 2 R SR o AN B RER
R I A TP R EF R FREF RS
YA AR AT e S R AR (AR - (48
A B) ~ (L) (LB F) Afafr2 Er 7 0 35
Fr e e (F 198)

FHEE AT R > TEEATT ~ BT FRE > FREE T A LR -
ADTTE AR Rk H S0 THEDINA H 858 - 25 AR
ROCERIE R T - EBES SR I A E S AR - AL A
TR E VP TRAMA U EHFEEE > RS HAREARENE > X
RCEN SR BT AL - 2EtE U bsE tRE - &2
P ERE R R EAZRE > GREEINAG B 2 E8REEE -
BEA > H ST F e 2 BBk 2 B R R (R SR s T AR e ] ~ MeET IR

M Rgiled 2 4 A2 f’rsﬁgggye

ARk AE (1998) 0 B A TERE Behdafh o p R b B e § ] e
FAULIE KRB A T REH LB ETAEE 2 5 SN B R
K v it 2 -
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AI -~ SERRTST ~ JRRESCTE RS R - BT E A =
%’Tﬁﬁmﬁﬁaiﬂiﬁ%ﬁmﬁﬁoEmﬂﬁggiﬁ%&wm
o B (BERE) 1 (BHEHE2E) /b BT TRl EKE
fig l%ﬁ%@ﬁ%%mfﬁ—aﬁﬁﬁﬁ RS RS E T

(HE2EE) RIEZEMAREAR  HEEA - Bl - HFiEZ5 - H
4Rt~ EETEhE RS R B Hoy TR - B ’
e BT S S 2R R o AR R ENA SR T
if 0 B ERER -

i (EHRHERE) RNEARGELE T REsE 1933 2 1967 4
H LA BRI SCRSN - BESCREEEZ AT - M40 7 S &
AP ~ SCEERATERIES « 28NS b - MIEE A T#E
WK Rt m 2 EAEME - WA TERBIALG L (REEHIL2E)
m%#%%&%&%z& BB - BEEERTSE - HeBsRkar > 2%

T BT ORT  EFNEBFEAE > —— VB 15H %
E%%E%%E%K%%m%%ai’mﬁiﬁﬁﬁﬁ%ﬁﬁﬁﬁﬁz
EE LI - %&%%oniﬁh<%ﬁ%ﬁﬁ>‘<%%$é$>
%ﬁ%?imﬁ%’(w%>v<ﬁﬁ&géiﬂmk H
BIMER2ENEE) b hEEE R L2 H AR ER 254
i R A R

P TR fanfl s fRFSADRAFfEIsfF ik
B AR BT > RE R BB R (o £ 0

__\a-
RN ERE o2 o PRIWVNFLEOF R A2l
FIEY o Aol Ao s LATESP e A FHEIP LR

| & & D
B (RER) - (4B@B) o S F 0T LR
B ZRm o *““K};ﬁ:m'ﬁ‘ﬁ%;,rﬂ o ek A R EREEE
HUER R AEF FAALD A Y R 2 b kL
Ld s o (F 31—32)

[23
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EE R A SUFE SR A BHGTFRE 23R AE R BEIEET
1 > EME R IR R = H i AY H 5B % -~ SESCENITE - ]
TR IS B SRS o B AT EE SR 2 LUERE i F
O BIRTERE S S SRR R 2 A Al AR R ~ S S Y
SRS o (B4 A ARRSCRER RS T SO~ SCEREAT
ZHE  MEFEFEBGET R TAIOECE  EEH TR
RIfEfE 7T eV E &R - g - A ASEAEAEEZ > &
tfERE AR H S T et el A e 2 0 ASEAF IR - BB 5 &
PRI AT T R EE R A 2 -

It - H ST e A A b a5 58 AT BT H SCZ AR -
TARERAFEREANT - 14 BEZEFERAGHTHEREE > &
HIHEN L ESCEH AR T R FE Z A 85 AR BRI
51 HIER I H B h E A ERE - OO » U IR S
RF A AR R R B (B AR E AV &8 ~ o0 1A E i L R
S RREGER  ER L MVHGS EEREEEN TS > DOREREAAE
FTTA -

B~ SCERRIEE 2 ARYCEE 0

ARBERET R HSGTF R ARG - 8 TR A & T T L

16 v (1946) h (W ehp 4 § I (#aEP) —) (BRoF
B —EF o T#EP ) —) BEF - 20 TERLEVI DI~ & DA%
Bodh 2 LEROTThH I PR LABEDTII L VA P OELLVED
ELORIINEIRE -5 EOHALE FOEARENLE O 230ThH
LI ZHEHH T B REEET ML LT bDAEITHE X B A
DABREFRINFT 20 THL, (F2iR) 2P s d@ (20> Tbs,
npEE TR rovTw  REAZR A TG kR T ESTB ) -

TELE (1946) & (B2#E) CEF RO T) - v @ g i D) AR A G
PE g TR EE A AGARGY 2 AR G Y PRV RREAT T
PAFRELEIEEETROCP N BRI RTHLENELTELEDOTH D
P2 H - FoeRHADALBEEIIRTLESDEDTH Do [ PR
hOEPCETRAHXTHE - EWEFHE] c LPBFELT O (33547
DELEPNDr»O2THLDEH LI OoTEFLAEZNETHSE, (F2ix) -
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8 o« SRR LAY AN, » DUBET TS AR B - (3
& 0 HIaR I EE H SR SR F an Ry E Y SIESCEE N - H ARSI
A FEMFRBER TS ERVEIE > 015 NERHER - SErldFER
SR ERORGR TR - NHRRIRER TR - ERHEEFREY
R AT S B RH AE R— RAP B AR ram e > ] RS i
ZE o HGR T B SCH IR R > FRIEZIFR HEE (self-translation BY
auto-translation ) {Fin » ' A AIFEE R Z RS 2 R AT AL © (F5R EERE
onfR T BAERE - A EPREGEREAERITSL - B RSCFRY oM - 458
HISEEEN: - (FREIE TIE ) ¥ AVRHRE o (E3EE s RIS - 18
FRFCOEFTENRE > SARRSE ~ e~ SN EEEIR GRS -

R ASEFRHYFESL - XA BERSERAYEE L ? A TERR © B4
LR e SRR ? P B E R AF iRy )N » IRIERAS HIGETER
—EKEE  FE AIERERATEE 5 HERNED » KR R EHEE
fel > (EBIEE LS R - (B2 B e ErRhs - s (IR
REFEIAGE (1945—1949) ) F1iy (4F) NERIRFELETHEAE
NEHFF SR B NIEER A - NS - &
ARl ~ AReEE AR BN EREE N E R HENE 20
NME—REE - LHETREEHFE RN E BB AT Al EHE
R BSERIRTE T FOGR SIS E 2N M E R A e TR E 1S
o INEEAREBEHSCEERA 7530 B — R AT BRI R

Vg R TR TSR Bkl A TR G TR PR B e
BT T AL AP M S L E AL ® (20160 F 219—223) o

VRS I AT Rg Rp e chp 2 TR 2 R i B g 4 o
BAG DT H | FT P 0 BRR 2 EoFE [ e TF S BRR Y PATAG
TG - BEATAF e F o P AN TR - AR FRE F B AR
(2004 ,/2010) # D1 en e | (rewriting) #EA 7 2 Ap e o35 32 Ein s i v ~
Eh P HMES IR RN R v PG AR PR EF R
Hiodpir o B AR PR B B R FIL U AY - i Y 2
EFEFIERD g U PRAT R PR e i dgd > B3 P ifit
TR B AR R REE (ideology) friFEH A58 (poetology ) & & 1P| o ik
BE LG HR L - AR PRI i H BB R AR LB
frF g Ep R KA EFRRNTRRE TR I TF R 20 P
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FreREr T o HIEATR, - £ BB R R R E AT - B4Ry 3R
iF ) BRIRE SRR - BEEEVA R HeB SRR SRR B e 2
37

R - ERREEA BT H SCRIGERT SRR PTERIHYZERE ~ BT
B > AR Z 08 - S 2 o T RPNAY RS - 5EE ] gl i
PEZ RGNS #ETHIER - (BT B RO S RS A
BRI RE o IFHYRREGE - (B AR TP ) (invisibility )
HUTFAE - MBI " B, (foreignization) SRESGAYA MG EHTEZ
B SRZERFSCHI AN o b - Ry e sl R RS L SR S
IRfes ARy e s A HIRE T e Bt L ATJUEE R - ANBRAE L (2013 > 2016)
Fide > FIAEERE ~ 880k - AUE ~ &ah - 3ak - 2FERE TISCR
(paratext) 25 [EHE | BHEAMFIFHZATTHY -

FESCERBIGET - SFAHVRIREIE S B TV » DABIEE ORI
B FFR R FRIERUR (expressive text) @ 7 H

B R B RE AR E BN R TR -
Kk o T B8 * RFFH s - (2@ 02001 2007
¥ 93)

HHE AT R FESFHGEIEE | SEEEATE A » IPREEDR > S
HA SR Fans HEF 2 - Fafids (2006) FE&T5m H AT CEF IR -

20 Tgas | (invisibility) 2% ¥ #% (Venuti, 2008) @ * cpvsf » 4 335 35S Flil
FAREOE REE S O e TR R - REEA TT R
g > TP g A - TEP e | o2 RIS R FEEE T I
2 o@m A RIT e b RA3HIERE B E i gdomestication) 2 8 i (foreignization )
AR K LT R R F SR R R e e b
Fr R TR AR ERS o F 2 B RER - BAFE A THEY P aER
L TR T e 2 o

24 R B ﬁ’]—ﬁ #f #7 (Katharina Reiss) 1 %8 = A #F 4|7 & § st i § -
FgFen 2 o A D FEE 2 & (information text) ~ % 4 ° & (expressive
text) ~ 4% (T4 ¥ & (operative text) = &% A #F A - 2 H fF 2 2 o 4 L Reiss
(1971/2000) -
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e R S B ANGYER - fEAETH (John Dryden) /R EFARHIBIEE T AT Ry
BRE ~ BRREENIREEA = - S R&UT - SR BT A - 5%
FARSEARAFTFANEG T - RE W EREIRST N S ERY H HIRE -
EFEER TR AL - HAEREIR ~ 1T8EE A ERFFERAVE L -
R ARONIE SR RS AP A G - B PRI IR P RS
& - (EIFGEFERE E B AR Sr IR A T -

STEEIR (2007) 1£ (EHEE) §Y (BEHE) TRul

T J’K;gi F}_ﬁ{g—*‘mi » A {Fﬁ-—*‘m E ﬂ__ﬂ-)rwg MR
REFLEAFET CANFTLAR TG EEL IS
P 3 g AR AGEL 02 3 E G T AR < R
LS50 o[ ] Rfep A58~ Fahfid 75 12 (1889—
1966) 355 T as7f aiFyg @ > B AFE AT st | @i
R AT L R p AT AR« ol
R ASE Ay B F YR AT AR i

BRE > BGir iR F iy L RRITF DRI > ST

GrE T ATE RS o (F 30—31)

STEEZRRR TR E S B MIF R EERES (LSRRI T AR - 56
SREekEsh o th—FEECCEREa TR ERIER 2 IR - s R B SRR
R RN iR (2011) 1 ($REe%) /Y (Gfp) T
f2El

G2 g e np|iFL AR FIERFHI BEL B A BT
AIB LA TS WA il LA EIRE A A TR B
DR E R T 0P 2 A D FH A LS K
RlgR R sfeds > & AES P 2 o 2300 0 Bl FHE A2 kP =
TR e (F 6)

L e



18 %3hE F+—% 5

MANSEE ~ SRy - SRE(FREEER S hE R - R EHRE
FleE DHUROR IR EE - RERCHLIL A& R 7 7A 2 — B TR ST iRk
BERGEKIT - SHEEHETAS » DEEERBIETEE - HFE 2
FeH R TR e o M ] SRR S S Al M B - PERIRR(E SRR
AMEARINEHE > AR R FTESOH » DRI LS -

BEAL - SEREI R AR - bR 7R IERERVEESOIN TR TR
AERB - Rl S8 N CRHEEE - WER HA - Z2EMHEIER
FUHE - HSHESCER RSB - (RS BRERREE = S Ay
AL > BRI IR SSUERORHIEEE - NI h By E R s
AR ETIIAE o BEEEL (2013) AESTmak s R ERRT R

BT F T FE AN E 2 v oend & \gsgtelfr%ﬁ-m;
L2 TEPE s BT PR S AR Rk FIR T

(F 57)

1B - SRR E UL ? AL ? HEERRAE Ry (A ? DR AR o]
s BERF IR TT > JLifn A8 2 T RT—Fg B H ST e b gt ¥ H 3R
R ERERE > SOl FE R AR ORI ? CREII=E SR
B ESES - ERFEEIIT  s#EES AR — AR
Rkt - fESERTRR A RS0 - 28 - F SN EEA —EREELE
Ah o AR ERRHIAR A8 o B0 - B0 H S TR iy h oSO8
i JERFEBEIIRG] > DT AR ~ AR~ AR Y
BRYMNEFFSE © RodKiERRAVSERENE - TR H ST AE ~ HOORCEE ~ a5
HCGEWRE - 2R SCERE AR IR EE - AR
B R > A RETR D S AR R R o

HEOKEEEEIER G0 AIE—ER ZAE S F — 3 T
FEE  SHEEA PSRBT RIITES - R ERTREZ A FR I i
DARE (5 HO 7 FRE B RS S S 5 BB —F R F S S
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MBI HEEERE ) BREESG S AE (CHEREATIVEE
) FERmEEE TRE HEEEGEERS » # S BIERTAY A T1E -

RIEFT A RSB ATER TIERIEERIZE —EEE - (HSCBERAE]

EEA THERNTAE > BZESBOTEE - DIREBRIELESL R
B - Ehit (FEBAR ) MEEE R RN FER ESE - 2 18
PP a0 R — 2 > Bofze B (2B aoms ) Ml (R )
B H R [E B - (B0 (AR ~ this) f1 ( TEREE
TR ) o BEERREA > SOURFREPRERIE (TEHR)
TR ) ZYER > FC T2 02 kit s, Z2Nhdd
H AR Z AR S O — BE R R o - PR T R PRy CBVL) ~ (Ek
B &k KmEE - Wit B EESCEEHeEE T EEER MG
H$kZ4 - HENSEGEHASRAEUIN > DRSS CERFELZ
EMUSERE > WREIIEE RN S5

SRR A B AR R IR R SRR E B E R ]
DIEEBRIFAE - HAEZARBS YNGR 224 A0y (BNBEEF A ) (BISEEF A ) -
BB d S REE s - HORGEEACE - (EDA RS 2 F Y
FEHLE - WP TRFIEIRIE ) BVEEE o HAS N EE 2RSS MTEN
SRS > MRFEH ARG ERENRI AR - B R EE R EE i ey
HASCE e -

B CENE R RS BEABEBENSCEEE > SCEERITE
LR CEANE > SREREAERRSG TREAEEE - 5FFARET

(2012) & -

WHROLF A2 TR A RS A2 FH o g gﬁ—\;ﬁw ¥
FFWIEFo A LGRS AGNF A - PRI R LG TR
TFo 2 B PEK o (T 16—17)

22 % 8 http://literature.ihakka.net/hakka/author/long_ying zong/author_main.htm °
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S/NIE (1998) I

d 230l iT - w2 B ErI Y > 7 ﬁ“?—%" SRR RN
BAELHY > AL DR KGR A T - R
LR Bk (F RE S G TS g
2o (F 34)

fRti B I S E SRR L i - R BB R AR A (EE AR
ko ERR (BEBCRRE) - (BES2E) - (tezu) " FK
R o A AR LR —E A EN - DIEEESCERNTE T
B8 FAERESCR SR E AU 1 TR ESSRFRYAYE (A
FEIPEZ > EOANEEL - iFHUEEE - HEFEET A —ErmE -
It BPREEEER T EEM R R WIS - W E O
PEmMOREE - Freefve (Ede%) ~ (hEesk) - (Bzee%) -
(FEomek) FEREEEDRE BRI EREARENFR—
"G o T REEELE AR E BB R R E R -

ST H R B E B L ENIEE S ZEEAY - BiEml (2014) 3%

N -

- A RFT R NEARD BT AR R ALY
THEARY TR TR o Aol VS PR - &
e R e A A LA AL

$e hndid § o0 F A LR AN e (T 157)

H AT FnEE 2 R ERBERE - (ERCE SRR - REAT
B R ERIEENHT—IR - (RIS 22 E R ASLAERE L AF -
SR AL Y AR F R R RE - SRFEER S 0 AT

DR @R E) KRBT L o 2 B AP T 3R o



&M BB IREEE R AR 2]

i ~ FEFSZ G ETEAREIEEY - FE EZEMER 2013 F5TE
" BE BB BB AT S T SRR SRR E L o R

PR E RO SRS B I RRIT S E A BRI KF
AR R AR IR RS AR () o (KT
20130 § 18)

Wit - BEAENL T ERIE - 2SEFE ] ERELZSEMTIT
PR (R (E BRI S 2 ARRRKSH R - 1IN - BLHETHEHR
RFNREB—IHER P ARE

BEPEIG A 2 B AL E PRy BT FEE R

ToEFNF LA BFNRLGLE I EA G LTI (FT

2016 THEiv¥mAE )

FHILFT L > BEE(E S AR 2 it i e E =GR i R e %
MHEAENGHYIES - AEBETHERZ AT - KNG E L EE
BIASCERES Z BlRE LAE -

Bef% > AT ARG BRI Z EA R nT DAY - (HA T
FRHI LA —ERREA (EREARR Rt o] DUECR—Eat'E - 2
= TELEE SR | 2 AR HREERE - REA —ERER - H
FHA—ERERERL - FOEANTT ~ B - EERYENT =B SR R
on > AR RE —REMIL ~ i E R - BEEEES RS
o WERE A AR 2t

{f ~ #i575

DLE DA S S BB e R Ry o0 > BRETERTE H S SCERRR
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YIRS BT TS PR © BT AR E=IE SRR AR AT - BR
TER(EMESL > SCELRETE T — PR B TAF - W TAEEZEIE
FIHERE - ZAMER rHVSEBUEEN NS - BRTSEETH » BT =8

RASETAERIAA AR ERR - IR L e -

R s PR B SIS HIHRROT 2 - BR AT (R = BT & 51 » thm]
R EESCENIFE RIS - e R AEEVIRI(EA - (HH ST A
TAEFAAZEN » HH W HESHERIRTEER - BEE 25 TE0
B BEEEE I —REE - IR AR T PR e R E A (E A
LUB DRI 8835 - 0 AT3e a8 S FSCHYaEas » die Bt ot HoAh fus
FYRTRENE » TSGR H > B B E R ERVZER] > SRR SRR
SEEE ERE SRR AR SOER —RIEE -

FERITT 2= E SRR T > W RS TR A RS - hIERIET
ARl ~ ROTACEREUESRMAES - DUEES T SR TR Tl TR
FRIERE > WHECRET R Zab'E - AR ST - BHERAYSYaml AR
THEHEA R EEEZ - BEEAYambr o] HEERL BRI - &
AP EMEF  Eife R E o IEAh - B E S S UE AR
e SREVILAL - Y - BRREERANE - s FEEFEEM 5
5 BmEERER > RO E RS R -

1% > HAEPIRY S - BIIL 2B SO AR SR AE P 5 T 42
TEOL > dmuEDERR ~ ENRZehE th g n SRR EUES - DI S EE S R AR
AR ERE R F S ~ BP9 - RN E & RR - MR ER
EHIH AR SR RE R B 2 — PR PR T I AE -
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EE B

HHSTRR
TEE (2014) - BB P RS S —— (ERREBSR A SCERHUS -
21t - BOIEE AR ARG -

[ Wang, H. C. (2014). Colonial writing within sound of war drums: The trajectory
of Long Yingzong’s literature. Taipei, Taiwan: National Taiwan University
Press. ]

ot (2012411 H) - WHEEERNEL - B (EFF) > MR
AR E ST - 2012 EEERVIS G > MERBEVER - 2
b

[ Yu, K. C. (2012, November). Wo dui fanyi de kanfa. In C. S. Wu (Chair),
Quality enhancement and professionalization. 2012 International Conference
on Translation and Interpretation, National Academy for Educational
Research, Taipei, Taiwan. }

AR~ g)5E (2012) o T EESCREZREE ) BT - ZZRAX
B o 210 33—70 -

[ Wang, S. C., & Pai, N. Y. (2012). The analysis of evolution in the complete
works of Taiwanese authors. Journal of the Liberal Arts, 21, 33-70.]

T2l (Munday, J.) (2007) - SHRREMEE - MERELIEEE (FERGE)
B BBPOORE o (JFEHRRE © 2001)

[ Munday, J. (2007). Introducing translation studies: Theories and applications (D. F.
Li, Trans.). Hong Kong: The Chinese University of Hong Kong, (Original
work published 2001) ]

e (2011) - @mFp - @b 2 (X&) > Wl (H5—
16) - Zp * BILEE R -
[Juan, M. H. (2011). Bian xu. In M. H. Juan (Ed.), Jinlian quan ji (pp. 5-16).
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Tainan, Taiwan: National Museum of Taiwan Literature. )

MoKtE (1998) - BRCHAIEZR 2% - SGH > 155 0 39—41

[Lin, S. F (1998). Mantan Riben zuojia quanji. Wenhsun, 155, 39-41.]

MES (2006 410 H) - HIGRHZE L E N mE - fdR A S
91 o HUE http://www.nmtl.gov.tw/publicationmore_ 149_162.html

[Lin, Z. F. (2006, October). Major texts of Taiwanese literary criticism: The
Japanese colonial period, 1921-1945/Benshu jianjie. Retrieved from
http:// www.nmtl.gov.tw/publicationmore_ 149_162.html]

fiiEZ: (2012) - (E=EHEE) FAE - FEE S R H HPES
(LA - SEESCETFEERT] > 120 1—40 -

[Liu, S. C. (2012). Taiwan New Pegple Newspaper turned right: Lai Qing and the
modernized literary column at the beginning of its daily publication. NTU
Studies in Taiwan Literature, 12, 1-40.)

BNIEIGR (Lefevere, ) (2010) < §MEE ~ SRS LARCEI SCER I 422

(V%) - L EBINERE - (JREHRRE | 2004)

[ Lefevere, A. (2010). Translation, rewriting and the manipulatnon of literary fame
(P. Sha, Trans.). Shanghai, China: Shanghai Foreign Language Education
Press. (Original work published 2004) ]

ZEE (20137 7)) BE GBI B e H#E B B il 2% 7T 7 5
FEGIHEERETE - HUE https:/ /www.edu.tw/News_Content.aspx?n =
0217161130F0B192&s=318F4A8B0B5B62B3

[ Ministry of Education. (2013, July). Jiaoyubu buzhu dazhuan xiaoynan tuidong
Jiaoshi duoynan shengdeng hidn shiban xuexiao jibua. Retrieved from https://
www.edu.tw/News_Content.aspx?n =0217161130F0B192&s=318F4A8B
0B5B62B3]

HEE (20165 H) - HERIPLEERBETERSEFEME - HUE hup://
edu.law.moe.gov.tw/LawContent.aspxrid=FL008629

[ Ministry of Education. (2016, May). Zhuanke yishang xuexiao jiaoshi 3ige
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shending banfa. Retrieved from http://edu.law.moe.gov.tw/LawContent.
aspx?id=FL008629 ]
ATEEZR (2007) - HEEEH - HNECEE (X)) > BHEHR (H5—
41) - Zpd  BIREESCREERE -
[ Hsu, D. R. (2007). Zong dao du. In W. F. Dai (Ed.), Yedi quanji (pp. 5-41).
Tainan, Taiwan: National Museum of Taiwan Literature. )
PREmLL (2014) o DARSEffoR & (F fy I SEa R ludsei B0 2 BR5T - Wmaian
#7(2) »155—170 -
[ Chen, R. S. (2014). A discussion on using the practical report of translation
and interpretation as an assessment for academic promotion. Compilation
and Translation Review, 7(2), 155—170.]
RE I (1998) - HEREE
4R - 3Gl > 155 > 31—32
[ Chen, W Y. (1998). Xianjieduan Taiwan wenxue de jianshe gongcheng: Tan

kBRI 2%

tiju shidai zuojia quanji de bianzuan. Wenhsun, 155, 31-32.]
fRE (2007) » ZESCELFTHHEATE - 3G > 265 0 52—53 ¢

[ Chen, W. Y. (2007). Taiwan wenxue xi suo shi nian shengsi. Wenhsun, 265, 52-
53.]

Pz (2006) - ARk HASRCEFIAVENRE - S £FH°0 (£&w) >
H &8 5 MBS SOk (B 368—369) © dbat © tEFRRIER -

[ Tao, Z. X. (2006). Qiantan Riben xiandai shige de fanyi. In X. W. Wang (Ed.),
Zhong Ri ynyan fanyi yu kua wenhuna jiagji (pp. 368-369). Beijing, China: World
Affairs Press. )

FEiEE (2013) - BERERRS (f2ETHRO - 2J0: Fhk e

[ Shan, T. H. (2013). Translations and contexts (Rev. ed.). Taipei, Taiwan:

Bookman Books. )
FRLEEL (2016) - BHRRELEESY - 2£I0 FhF -
[ Shan, T. H. (2016). Translations and criticisms. Taipei, Taiwan: Bookman
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Books.]
/NIE (1998) - SREE(ER 2RSS - SGH > 155 0 33—35

[ Peng, H. Y. (1998). Tan Taiwan zuojia quanji de bianzuan. Wenhsun, 155, 33-
35.]

HEE (2013) - EFp - WNETER (£4R) - REGEAGE (1945—
1949) (HIX—XI) - Zp - BILEE R -

[ Huang, Y. W. (2013). Yi xu. In H. B. Chou (Ed.), Yin /ing hui tong ren 3hi
(1945-1949) (pp. I1X-XI). Tainan, Taiwan: National Museum of Taiwan
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Manipulation theorists assume that translated literature can be correlated with other
“co-systems” of the target culture, including the political system, given its attempt
to adopt specific norms or policies so as to be subservient to the dominant political
ideology. From this perspective, all translations are thought to deploy a certain degree
of manipulation of the source text for a specific purpose. When translations are
subject to the constraints of the ideologies of the translators or patrons in order to fit
the target culture, the translated work will be categorized by the ruling class as being
a legitimate member of this culture’s literary canon. This phenomenon is usually
inseparable from major historical contexts. John Leighton Stuart’s memoir, Fifty
Years in China, is not only a faithful account of what he had witnessed as former U.S.
ambassador to China from 1946 to 1952, but it also records the major political, military
and diplomatic occurrences in China along with his commentary on influential Chinese
political figures. As a steadfast disciple of democratism, Stuart often expresses his
sympathy with the Communist Party while at the same time making clear his detestation
of Communist doctrines. Thus, while the Chinese translation of his memoir quickly
appeared in Taiwan, unsurprisingly it was not until 1982 had it obtained approval for
publication in China. This paper looks closely at the dominant political ideologies and
different forms of patronage that made possible the Chinese translation of Fiffy Years
in China.

Keywords: John Leighton Stuart, Fifty Years in China, ideology, translation, manipulation

Received: January 17, 2018
Revised: August 10, 2018
Accepted: December 5, 2018

Ming-che Lee, PhD student, Graduate Institute of Translation and Interpretation, National
Taiwan Normal University, E-mail: 807250031@ntnu.edu.tw



Ak E R Iesk (A¥ERTF) PR ERY BRgis 31

= (ERELTH) E2EASE TR

XACHREE R TIREN RN Z B R EB BRI e E - 18
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e b eI T (EEEA - R R EA (BT 0 1954
2014) FIFEFA (FEEE 1954 2015) - 15 W {5 A A H i B
EEFRNEEEBNEIES 2 > BEfiEy - GiEFEE R - tHEES
KA kR -

W

2~ AR SO ERIPRE

EIREEE R RIEEBEEL (1904—1925) ~ EER (1919
—1946) REEFERFE (1946—1952) - FFFEATAUSE_BA HA A] Y
AL - 1904 52 12 H > MEUE AT TS - RS FRy A
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1928 FEAAE P &SR TR0 o R 1R — ELEA R R SRR IR 4
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(30

It may be permissible to add a word in conclusion to the effect that the
writer’s personal contacts with General Chiang have led him through
the same stages of opinion as the people of the country have been
described as reaching, resulting in an unquestioning confidence in the
transparent sincerity of Jbis patriotic purpose [emphasis added] and in the
stern purity of his personal life [emphasis added], an admiration tinged
increasingly with affection, and a clear conviction that China is extremely
Sfortunate to have one with his character and capacity actively leading the nation in
this supremely critical period of its rebirth and rebuilding |emphasis added].
(Stuart, 1954, p. 121)
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(B0
Until they had gained nation-wide (mainland) ascendency, the
Communist authorities governed in areas that they controlled with little
manifestation of ftalitarian [emphasis added] inclination; #hey seemed to be
benevolently disposed, tolerant and friendly [emphasis added], on the principle:
live, let live and help live. Their conduct as they moved in 1947, 1948,

and 1949 to victory after victory and took control in region after region

DEBEFIAFRET > BRNERFFIEFFILTRF D TEHERFRS S AT R
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2008# 57 1p¢ FAAEeRBFITRNRAF L 53605 (M2 IRFERT)
(¢ FA LR B FITR IR F 0 2008) o
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and city after city was indeed that of we//-disposed liberators |emphasis
added]. And such it continued to be until they had established their
domination over the mainland. In those days there came from China
and from various “experts” many glowing reports [emphasis added]
regarding the Communists. A large number of foreign Diplomats,
businessmen and missionaries were confident that #he new regime was and
wonld be a great improvement on the old |emphasis added]. (Stuart, 1954, pp.
282-283)
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An Innovative Application of Thick Translation in
Translating 7he Classic of Tea in and for
Our Digital Age

Minghui Long

Chajing (The Classic of Tea), the best-known Chinese tea classic, is filled with background
information about Chinese culture, history, and geography. Therefore, #hick translation—
that is, the inclusion of a further, more detailed and more professional understanding
of tea—is clearly necessary in the English translation of this classic. However,
improper thick translation may fail to have positive effects. Therefore, this paper, taking
Francis Ross Carpenter’s English translation of The Classic of Tea as a case, explores
the application of thick translation in general and the problems that may be created by
the traditional practice of thick translation. Here, then, taking into account the ongoing
development of new media in our digital age, an innovative model of thick translation
is proposed which advocates the use of hyperlink and non-verbal resources like
pictures, animations and audio-visual materials. It is believed that this new model may
serve as a helpful starting point for the production of a translation that will better serve

its targeted readers.
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BRI — (P I0EE - 1993 4 > FHETEER e (Appiah) {EfH
A BIEERE AT - S2JEE (Penny Appiah) SmBEElREI RN SEIF AT ER FHHY
R ERIBRRETT Rl - (558 7 AJHEBEFAEE R (Geertz, 1973) FrfE
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The Classic of Tea: Origins & Ritnals AT 50 HAYS[F » 5F4l 48 77U
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illness: K'an, Sun and Li are three of the eight trigrams on which the
philosophy of the I Ching or Book of Changes is based. The trigrams
consist of various combinations of a solid line representing the force
of yang (the male principle ) and a broken one representing the force of
yin (the female principle ). Charged with great meaning for the Chinese,
the trigrams and their derivatives, the hexagrams, pictured, embodied
and helped to shape the lives of the Chinese.

Lu explains why these particular three trigrams are on his brazier. To
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describe them:

L li=—— —

K’an is the Abysmal whose image is Water. He signifies danger, and
his color is red. He is the moon, due north, midwinter and midnight.

Sun is the Gentle whose image is wind. She signifies vegetative power.
Her color is white and she is the southeast and forenoon.

Li has a fire image. She occupies the south, her time is summer and
midday. For more detail, see Hellmut Wilhelm, Change--Eight I ectures on
the I Ching, New York, 1960. (Lu, 780/1995, p. 160)
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(16 headache) ~ HFESE EHpPg 72509308, (Lu, 780/1995, p. 156) (34
aunests) ~ THEEAIAYE(L (Lu, 78071995, p. 159) (69 smallest) ~ BI5EFL
HoREa R 55 (Lu, 780/1995, p. 160) (82 unadulterated) ~ ¥ 55 2RHYFE 1
i (Lu, 780/1995, p. 161) (90 Chon) 55 o iZ5H 2 X RENE 7 J7 HI M $9
SR P EEZSU AR - ReEig et T e ER M - LT
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= o=
=~ Al 5

SEEIE R B BAZBROLFE (Mark Elliott) SEPEJTARRHY AL
L e R ARE R N BT ILHY - HIEE G S8 B FEE S
BREYEM - 2016 527 H 31 H > ZEEE (RT R - LIEERT) %
R 7RI RGBSR EATEHE (BOLERRSOKER %
=2 o X fFESHERILEE (2009 2014) HYHTE (EiET) | —E
Y SRR A R » A % F IR BFOCEE (Elliott, 2009) - 22
HBOCRIE SRR ERE - A R BT E L SR R SR 7 AL
fEERs (RlE ) —SFHHSORE RSB RS - S
TERRE > bR T E RSN - SRR H AR T R AR -
BAIR BB SRR IR - 288 8oy JUBER - IR ER
& o

e
(“\

¢t ) B2 RFE (Emperor Qianlong: Son of Heaven, Man of the World) ¥ > % = 48.4p

Hig v #ERA T T X e F | (Heaven’s Flourishing)  (Elliott, 2009, p. 13) e

g3 & R Tigh e T BE | WRET AR T TH LA

AFEH T X @ * fflourishing » 3582 H % 2 & 5 Abqai Wehiyehe ( % #7458 ) 2
R ABE o B AL #- Abgai Wehiyehe ® e -i 420 5 1 B 42 > {5 %537 wehiyehe » 2 iF
“By Heaven Supported” ( R ipEs) r']”‘ 3 HiE @ wehiyehe » 7 A L3 B
TR Y AE T o fplhen®R L 4 > E5 leung Janlung R 2 % 3F > 1 s
¥ 2 Abqai Wehiyehe ® 71 {}%*““”5— e 12 5 JTer o R ggH % 2 4 52 Tngri-yin
Tedkiigsen % ‘fﬁ_ BAY 2 B e 7 BT yino ¥ A% Y & B Abqai
Wehiyehe ¥ -7 &1 Eepbim o i #0430 > il X o1 (=) 4amb i) iR -
R T AR PR BRREE - T A F 0 AT AR A o BT L2
His i 5 hngee k> WA HFOF2 EH KL DG N -t B H4E 0 &
% i% Wesihun Erdemungge » ¥ 7% % i¥ Degedii Erdemtii > ¥ — # 5L > 5 < B
¥ Byeber Jasaydi o G OB Abqai Wehiyehe ¥ -i 77 A $ F+4 | (subjective genitive ) % j& >
L = /ap\ 254 (1996 » | 89) ° ¥ ek < & 55 oNam-skyong %‘,%’;ﬁ,‘éé ool
X % 9"J e fﬂsk}ong’ % 2 $p 6530 (tha-dad-pa) (515360 19850 F 168) > #&
Hiss /ﬁ%%ﬁ— TA Foeod v THEHR | 23 22X Alam TRy o2
#- T gk | 33 1% Heaven’s Flourishing » ¥ % I & o

PATAR R o FA Y RF T R 44LE (20010 F 50—68) -

T
oy
dk’ [SIIPN
—
\4—»

T

S

=N
=
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i

* LR
— ~ HHETR R

ZEIEE (2016) SRBROLIERIRZIE S A 127 B 78 5 e STk ER SR
HSHRRLR -

(2% <% ) (jakan ghsai manjusai mukan hala be uheri
ejehe bithe, 1744 ) ‘53 % % ¥ Niohuruhala > F 17 T 24248 X | >
HAcha s 22 2 HF 0 Gk o bigid N AN RN
LAF L REEAAF IR T absAk L (B0F 22707 ) e
b (gu) ~A4 (ha) & 5F > FA,8BFEE T A o FE G2 KF
FREFEFLDEF > w2 L T3 5 ¥ Niohuru hala £73
EEEFEE e (Teksts | 1K)

& (HZPE ) BoUFE - HSERECE Niohuru » @ S hI%ERE - SHEGTRIS -
L VbE P

=~ SRR
TERFRERIL AR - SHBE (2016) M

o a3 e TR R, BRI DA Y B2 RRER &
FRELL S TREEE, (TF) c¥2 R (48F) 5

Fengseninde (his name, which in Manchu literally means, “good luck

to him,” was chosen by Qianlong ) ° ( P o % 18K)

SaptE > RAES R - 2EEIIEE MY N EiE s S
BRAEHIE % > EHBAVRSCEER FHE - A1 AR SiA S
(Htfhtr) - AR > HERTHEE Yende - f2leZIE CFEEE
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FH) BWUFHE - "E, - TH, FEFRSCHE - REZELE
AN (in) o W yen B o ° R - EAHELRE > RIS > ESE
Fengsen Yende » 1ff H ~FESTE > AE T i ér# | (good luck to
him ) fi#

=~ BIEEME

(HzFERR ) BRI S xaxal erdemu 3(F " BHIEEME, (BOLTE
2009 2014 > H 94) - [HEEIEEHIEIALURIR - fihas

# 7% ¥ hahai erdemu 45 112 FAECHEFE AT T 2T H
240, 2% cHaha g 5 1§ 3F > 7§ i g 5 L e

Erdemu Rl4p "46 2 it 4 o (£33 2016 T T E4, % 26)

TEEAT S ® 2 o Erdemu b (BTWCE RGAH ) B %> —456
7 THEEE - ol (EEIEES 0 1994 0 B 236) - [flj xaxai erdemu< Mo.
Erdem (Lessing, 1982, p. 320) “HIE TAYAZE - FE 1 - (BXIEE)
( Manjn gisun-i oyongyo jorin-i bithe) > & I (fejergi) > F xaxa-i erdemu
tacire-be sambio? — 4] » JEFE T FIE R E FAIRFE? | (ko
1809 » H 13b)
B YL A8 DAORG S xaxa BT S Z B FRE By man - P 5[ Ry SR
LA By 2 6 vired o BRI 2 B2 4F masculine virtue (Elliott, 2001, p. 480;
Elliott, 2009, p. 65; Norman, 2013, p. 98) - FLIE 7 EHESE i a7 » H1 52

SRARIAERME AR (FEHE F) (EFCK495111/82188) » % w F 8 > |
192°232> T4 | "% H3 Finyen e R EWMIEhpEEFL i g L16E (7
1836 # ) dURA > R E B EF chiE k) # oL EFRDT jen F3# (F 232) » &
B b flivengz e 38 # (6 A 1773 &) d o k4 F 1920 T§ | $F Fing»
F28aen T8~ TdR ) ~ TH | = 33 (Fijenge K 16# (F ~ 1891 &) & »
Fo182,22a "%  4tE Fyent F22ach T¥  ~ TR, ~ T4 | = 33 (Fjeng o o
FEWInJen (W) Lzt (F 19930 F 1146) - F MG+ 2RI 40 M
e S é}"ﬁ Simon ¥ Nelson (1977, pp. 63-64) ® =1 11.30.A-30.E » %] §_30.C »

4 =

% 2 erdem 7* F ability 2 &
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AP virwe BERE THMEME, o HEZER - B2TE-
9~ $CE

ZEIEE (2016) EHAMFPEILER SR PE

FhEA ThABIT P BRE (BUF E) MRS

AP w2 BRS ERA(IMFTE) S ERFE

Sy
()

% han i araha sunja hacin i hergen kamciha manju gisun i buleku bithe »
# 2 % % rgyal-pos mdzad-pavi skad Inga shan-sbyar gyi mafijuvi skad

gsal-bavi me-long * % + ® % ¥ gayan u biigsen tabun jiiil iin iisiig
iyer qabsuruysan manju tgen i toli bitig » i# ¥ # &+ (#EI #iF >
T o H- AR SEMAE RS 0 EA g E, (BF
han i toktobuha) » @ E_T#% | » a2 F p 2 B T LB
© S BP &2 haniaraha > & 2 rgyal-pos mdzad-pavi’ F v 2

qayan u bi¢igsen = ( T4c% | % 1£)

il > FEHESRE Y > WF (REFEE) —58 o [HE L ¢ “True,
he ordered a revision of the imperial lexicon to include Chagatai Turkish”

(Elliott, 2009, p. 99) » (FEF ) B ysd & AT > BB ISR -

Ti ~ BRI

(FzfE ) o (&R ) —& - & [ W EHEEREY)
HEEMIRRE N, (R REE - 508 0 19832 H 254) ° B4 L
EERVE T aiide utxai fe jaqa oxo ni seme nasame, arbun mudan-be sabure gese
yasai muke sar seme tuhebuhe | (JEBAER - 2002 > H 60 > [E 1—50) - EX
T G “seeing an old thing of hers, I lament, for it brought shapes and
sounds before my eyes and filled them with tears” ( Elliott, 2009, p. 41 ) ° (#Z
P ) & HE ORI )RS T e S LA BEESRE
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B o (BRIZEE 02009 2014 > FH 58) i » REEER : s CE9H THE
BY, -~ TEES, - DR (R) BERE, (vER (8B 20160 T
BURHESY | B4 o MRKREMAIRCSGEEENE ¢ T AEEGERAER (&
) BFEREREY) ? 50 EE (BfE) B RREEE 2K, ()
B 2016 0 T{EIBUREEST ) SH4ER) o

Ry JT(ELLES » 25 b5 38— Apn A R ER B FER T ¢

SHISZ  aiide utxai fe jaqa oxo ni seme nasame
JFUESCEE ¢ ISR IHARRCEE Y

BIE% © seeing an old thing of hers, I lament
FEE C REYS LIRS

i ARG R OB%E) EZIERE)

A BB FEAE B R BV B 5 nasame (2R - FEHH - BRILAEIZ AL
aiide (fa]) ~utxai () ~oxo (&) ~ni (Ug) HIH - seeing FHEH —
HJHY sabure (5) T2 > ZFr DAL 2R Ry BRIL (8 S8 A B A R ST -
FEEM > RBIRR T EVINNEE - JERiZIEATR > MAHRESZH (BE
ERRENEE) - ZEEEVEEE T RGN (BE) HZEREW)
B Y] -

{8 555 — AR SRR AR T

WS - arbun mudan-be sabure gese yasai muke sar seme tuhebuhe

JFUESCHEE © FREMHRIRTE A

EXEE : for it brought shapes and sounds before my eyes and filled them
with tears

S SR

P EBEAEHRAT > B T

BOLIEREESL > fy T BETGRAVATIR M ) > 59 for ¥ - {H Ry AJAIT HEH
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HMRER S » DIEEESHEAANE - B0 EA R - EaWE
R HZIE 0 A2 it (old thing) - BRIZ{EEREZFZREY) (for it) ZJ#E
HEEEAENEREMBERRT - B ArisAEZPEsa 4 HiE (sabure )
BEEAMERE  BEAKMEE - Ezistng (GeiEw) f TS
AW TR BESGEET R BB ERRE - TREBR ) REGE
HE S EHETEAYEE X filled them (my eyes ) with tears ©

7N (BRI )

SIS (fHIELEE TR ) (Xan-i araxa Muqden-i fujurun bithe ) H1 > abqai
iqtambuxa gurun, xan-i yendehe $osoxon-i ba —%] ( Khian-Loung, 1748/1828,
p.69) » HWEEXETRINZE > BEZg , (BHEE - L&
1983b » E{ 202) © Elliott (2009) ¥5E 52 SCE2E “a country blessed
by heaven, [whence] khans arose” (p. 59) 304 B> 22/E T R B
RFEE | (BRIZEE > 2009 2014 > H 84) - BASLEEFE A AL - (HE
B SR A - RIRESCE A SETE -

BRI B AA RS - BT EEE > a country blessed by
heaven —41] » iqtambuxa " {FIER | —FIIEZET > Z LTI R (blessed)
ZHEBER - ZEBERCSUE SO T RMG , 2 WIEME S
xan-i yendehe §osoxon-i ba —%4] » BXIZ{E5E(F whence khans arose » khan H[]
SWISCHY xan o SRR  JRISCHY xan —REER(E 2 ECE - FREBEEFUESC
HEN T £ FEEEOLENTEE TR TR OB BT o R
$osoxon-i ba > Bl & | 7 » BLEERHLYEy whence DU EFiR — 4] » H
AR ARSI ARG HEGERELUR L TEREE | Z BRDERa#S - )
BEHE Sosoxon-i ba 5E(E T Ml | BLRSC Sosoxon Z JREINVA R (EAME %S
1994 » H 657) < Jis Sosoxon NE "2 | fif - Frel " BEIE & | o 5EA (0%
g - £g) ¢ TEEZE B ERIRTERER ) o FLRE T EEER
REEEELHRY , (FLI > 1983 H 48) -
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T (EERtEL) (—)

BXILIEAE Emperor Qianlong —EHANEFFIA T (HE+230) 194
BASEEN (A0 1) etz I nIUEER (Elliot, 2009, p. 106) - A4
SRR (#zheR) — B PR T YRS AT RSO R (B
2009/ 2014 > H 274) - IEXFEBEES - IEHAMBEEARS 5
SHIIH TS -

S2AE RS s0T RAKE
iia&;\é ;ié: £, g{f\)" ji 3
trefpbi il el
zf‘«iié i i«i"j:‘ } ijitjé
i}ﬁj;;.;%f;.fﬂi;é
z}}%gij“%fggf i
SRR S L CRET
o i, Sl ipi&«i%
L4 & M 248 P odeid
ﬂiﬁj ;iﬂ AT %*i 2
Jii',iﬁt*ixfaf‘_;{j
y BB TR ié.‘hi
;LJ 58 Ji’ g L
'{?;{j-{if;i i1 Ly
.}’ji | :{ii gj'da;:, iiﬁ'j
(414 A gu e aiéi
iif%ifii%iiiigii ‘

1 7w (fEHIBA-250)
BRI ¢ 3% (1987 0 H 546—547) -
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Fo T (RECRE - BRI SR SR S 0E ~ 350 08k T

B

ede emgeri cooxa xoron-be algimbuxa-be daxame. urunaqé qolqai yeru-
be geterembume efulefi emke seme funceburaqd gisabuki seci. inu dergi
abqai banjibure-de amuran ypdnin’-de acabume yaburengge waqa.
utxai tere ba-be wacihiyame baxa seme. Wargi Zang-ni jecen-ci tulesi geli uttu
mingyan ba maqtabuxabi ere utxai tarici ojoraqé tuwakiyaci ojoraqo sehengge qai.
jiduji inu bai yowa niyalma-de baxabure dabala. tuttu hese wasimbufi
baiime daxara-be alime yaiifi cooxa-be yocifi baiita wacihiyabuxa. ( %% = 4% >

2009 /2014 5 F 1520 71 1)

J?i%ﬁl%ﬁ%i
AR L YF R A o A XS 2 - By
FOEEER A BEBEN L2 YA T %ﬂnﬁ?—%,
AAG B A o2 g MR U FEE - (AT R R
2000+ F 2755 #2460 2009 2014 0 F 152)

Bt
As we had already demonstrated the overwhelming power of our
forces, if we had said that it was essential to clean out and destroy the
rebels’ lairs, one by one [emphasis added], to smash them so that not
even one remained, this plan of action would not have accorded with
the favorable snfent [emphasis added] of Supreme Heaven to the living,
Therefore, saying that this region was completely taken over, we abandoned another
thousand li beyond the borders of Western Tibet, giving up having it farmed

and administered |within the empire] |[emphasis added]. In the end, there

SR A e TR
6ol s A2 i’r—ﬁv’ﬁ—ﬁ_, T e e
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was nothing for it but to let it be taken by someone else. Having thus
decreed, and /earning |[emphasis added] of their [the rebels’] surrender,
and faking pity on |[emphasis added] the troops, I called an end to the
campaign. ( Elliott, 2009, p. 106 )

BLREE
AEFe B NREEST o T F L FERFE R
AL R #HH - B FRAABER IR TR 6
FEY A2 T FREFEW AERAZSEETE
(FEPR) ATH > FLHTFREFE > H T 05 AT o &'
A B (BE) £ Mlald H2edRi e (T2
2009 /2014 > F 152> 71 1)

PR
Fle 2470 B & odedk - TEIPE TR o BTG I
S 2B A EHFAA 5w B (ginin) 40 & ,fﬂdu PR
Fr0 o RRaBERM LR (B) T2 SRAMRSG "5
THHE - FTEF | F o B4 g0 6B A EFL T o L%
n o BEFE -REER - RIHREL - (8320160 T (i
W 23) - 5 F4AER)

NG 8 AE#HE D =B ARET & o A RAAITEL ede emgeri cooxa
xoron-be algimbuxa-be daxame. urunaq6 qolqai yeru-be geterembume efulefi
emke seme funceburaqd gisabuki seci. inu dergi abqai banjibure-de amuran

yonin-de acabume yaburengge waqa ° EhEE (2016) &7 -

(Lt 2ge) THawEd2 3 TR, F RE2RFT I,
*Z %+ (dergi abkai banjibure-de amuran ginin ) €7 gtnin ( j&
IR s RS EFS T (B2 fedemu) o (T (FH
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L rgE) - ¥R

B AR B T 0 Y R 0 U2 A vonin BIME T o TR T HEHLENIE
intent » Bl (F&50) WWEEEX T4 22 ) [E ° # the favorable intent
of Supreme Heaven to the living #{F " FRIFAEZ{E | BHE X AEREH AT
Ry (BRAZEE > 2009 2014 > H 152> E 1) o

BRIZ iR S B RN R U R E T Sm iV aE - DB B S S P 1w s
L H1G Y one by one (it was essential to clean out and destroy the rebels’
lairs, one by one, to smash them so that not even one remained ) ( Elliott,
2009, p. 106) = (HzZFERN ) JESRFIEEN " A SEOVHBEER - 188K
B HER R Ty TEE ) BRI (B
TL{E 0 2009 2014 0 H 1520 JE 1) o BEILHY one by one » i E emke
emken-i > {HJH S S 0 BRT emke (emke seme funceburaqd /NE—71 )
—F4h o WALEE -

f1E% > B[l Utxai tere ba-be wacihiyame baxa seme. Wargi Zang-ni jecen-
ci tulesi geli uttu mingyan ba maqtabuxabi. Ere utxai tarici ojoraq6 tuwakiyaci
ojoraq6 sehengge qai. Jiduji inu bai yoéwa niyalma-de baxabure dabala » {H{57%
MY TS - 5% 0 urdai..seme ZEMTE - B TRIGE , 28 > BOLEE
1 2 B2 therefore (utxai) , saying (seme) that E#HRRMY o (+450)
f1 utxai tere ba-be wacihiyame baxa seme 32 a)EEAY 152 %E S - FIfE T BI{E
AFHEM, AT o

B Z ) Wargi Zang-ni jecen-ci tulesi geli uttu [sic] mingyan ba
maqtabuxabi. Ere utxai tarici ojoraqd tuwakiyaci ojoraqd sehengge qai
a] > P BROTEYEEE By “we abandoned another thousand li beyond the borders

of Western Tibet, giving up having it farmed and administered [within the

TEFEFAREE Aw AL (2009 2014 0 F 274) e

S (ictd) - F 7 B (28 Vs LERIAAIEY 3 2Ea der T
g G e TR, - F o AL (200020040 F 1525 51 1)

7% % geli uttu mingyan ba maqtabuxabi ® “ruttu 5 5 udu 2 30 @R v HiFe F TR
BF 22 -
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empire]” (Elliott, 2009, p. 106) © 75 B &1Z B SR SCEE R EE AR - DIEL
POEREEHE B - XEARE - FEEE (2016) SREOLEIEEMAY "5
PR M E Sy TEAIE, o (7 (ERE) — ) F4
BE) o ARE—R > ASUEETREE - B HYREEES T irER
BINET 23 > Fraf A aIhim<rg ) (¥R - 558 > 2000 0 H
275 ; BROLE » 2009 2014 » H 152) - "] AIPY 88 SR ANEGT- B 22 3,
R ERRE I s M S VR EE - ok " 3M L Fh—(HaEE)
HHTRF R FEIMIE (we abandoned) Z 47 © Jifi S maqtabuxabi /5% BE)
ad) o H R b T WEREHRS , 2B W TIERRE R EEEE - NG
{ dabqéri mederi-de yoro maqtabumbi (EHELE - 5L » 1788/ 2005 -
Wi~ VESAT 182) o IER R H IERESEIE T 0 Jl L maqtabuxabi — 5
FE 4] Ty EE ¥R B3R By abandoned Al giving up © FEZEEAE  SCPAYE
HHEEHE RS B MR - A EBOLIERT RS T 7rE ) 3%
PN B BHSFRY - © Wargi Zang 5 Tibet ( Norman, 2013, p. 401) » BIFg3# -
A2 Western Tibet > Western Tibet $5HY/Z PH s HIPHHED « 18 Feah Z AT LA#E
i WO AERBRILIEI L A TR &M ere...sehengge —AJHY EFHESH -
DUESERE NI R (R 00T ere (IE) I sehengge (38) HAEHS A& -
# bk 7 R BIIERY giving up having it farmed and administered [within the
empire] © 37 ere utxai tarici ojoraqd tuwakiyaci ojoraqd schengge qai & Bl
R NI NS = AT =L AN =35 0) 2 SR A =l A R S
FEPUER | AYE4E - dISREBRIL (8IS W EERYSLaR 2 53Ry  ALEELE (HzfZ
) EPHVREE GRS KT -

K E% tuttu hese wasimbufi baiime daxara-be alime yaiifi cooxa-be yocifi
baiita wacihiyabuxa #(41] » B{ 171 baiime daxara-be alime yaiifi &I {F
learning of their [the rebels’] surrender JES5ERAY > alime yaiifi & " #% , >
bR 2 & —AEREYREAGERE T olE, o Mk TERR L ZFF i (EZ
fE7 ) &P HHERE S o RIGBRILERYERGE learning — 5 » 1 2 FEEE(E

TR, o Bl alime yaiifi 2 E R o SCHPY cooxa-be yocifi f& T AT,
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"IRIR ) 2B BRIL{EN ByEREE 2 By cooxa-be yosifi > HEIE taking pity
on the troops * JE XS EEIRNA 2 SR E T ESIMEL -

JUs (HEAZR) (2

TE Emperor Qianlong —35& HHVES /NELE AT BRIZFES A (+250)
KI5 —ER DLE BREZ P S E OB AT AR E - —4 (flEl+43) (—) o
(HZFER ) SBMT Emperor Qianlong —E55 | SO AN JH S8 %S -

Sumilame ydnimbi. Jabsan-de susai nadan aniyai sidende. cooxai
gungge-be juwan mudan yongkiyaxangge aiiqa abqai kesi-de waqa
semeo. tuttu seme abqai kesi-de ele Sumin ofi. mini olxorongge ele hing
sembi. gelhun aq6 hukSembi sarqd bime. damu alime muteraqd ayoo
seme gingguleme gingguleme olxoSome olxoSome abqai posire-be
baiime. dasan-be taryalafi [sic] yongkiyaxa niyalma ojoro erin-be kiceme
erere dabala. geli ai gisurere babi sehe. ( & * & >2009 2014 > F 153 >
A1)

513CFAE AT =5 sumilame yonimbi B /51713C © 5 B AE BT
FRCSCE SRS TR M o FEESRIIEREEN - SR SRR
ESCELR S DO —2 - B (H2fE ) FP5IH T (h25g) #vE
XFESL

iR FHPT c PRRAFRE -RETHAZLIE &Y
EE . RNENL P o AT L EZF L aRH s Fbx
pe BRAGFE S A EEY > ARG R o AT IR etk
NEXF o SR AR o (SATE R - F - 2000
T 2765 B 46 0 2009 2014 0 F 153)
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EREBIE - o TAEACR | B T DEFE, —/ IR WA
S5 [3CN 5135 E 5 Sumilame yonimbi HijEA : ibere-be sambi
bederere-be sambi seme Jijungge Nomun-de getukeleme gisurehe-be daxame
bi yargiyan-i yonin-de tebufi gelhun aqd ongyoraqd, cooxa baiitalara-dari, ele
mujin toqtobufi doro-de acanaki seme alimbaxaraqd FY%IEE o B IR SR
e Al BTSRRI FiE—E > IEERHYIESLS 13
Ty AR -

£ H 5[ jabsan-de susai nadan aniyai sidende. cooxai gungge-be juwan
mudan yongkiyaxangge aiiqa abqai kesi-de waqa semeo —] » ZREIE (2016 )
EE T AERAED T EER e HEERD) > BES 2 R R R
w52 0 0 (EE+2C) =) F5E) -~ BOLEAYHEIERE “by good
fortune, in the space of my fifty-seven years [on the throne], ten times have
our military efforts succeeded totally” ( Elliott, 2009, p. 106) -~ BXIZL{ELL by
good fortune FHFF jabsan-de " A3 | » BUFEMHT - (HSEHBIEH
fE T EMA o BRI REEE

5[5 dasan-be taryalafi —4] o BRIL{E K 2 52 (F abstain from rule
DIEHEEL TRE) 28 » Bl ML aryalambi — 5 © BUILEE
ZFT AN R E R AR A N (SR SRR ) TPAY taryambi — ST 2K

(Norman, 2013, p. 360) © JFi3Z taryambi Y% 0 EFELESCHY T,
(R iademedt) tPHY abstain BIIETE « 3053 HHE abstain from rule

R TEEWAL, o BEEPEEEENCSURSUE TR, 25 - 3K
WMZEENHEFTS > taryalafi —FJE Sy daryalafi - B TSR | 28 > TSR
JEG > dasan-be daryalafi B[] " EFEL | 7 -

53R A geli ai gisurere babi sehe » BIES T RABME , - BOLEE
##(F what more is there to be said » FIREA K » S5E(F [ HHNEH (HEEA]
DIEREIUE 7 5 Ry TIEAh ) =5 BTSN 58 - BB e

W
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J1. ~ Daiicing [&]5%

T (FzFERT ) o BROZ{ESRKE " B A iasE H /2 Daicing » BIE
gt sE iy TR, 2B (BRIZFE > 2009 2014 > H 78
Elliott, 2009, p. 55) ° R » AOFEIR " ERTE , &N 2B AT
gl EHARRMEEEENEFRANZEHTZER (Glovanni Stary )  (HiE
#1988 0 H 18) -« " BUIL{EERARTEENY RAEE R T AN E T
B ERARYAESE - R — AR - B - ZREEE (2016) f5H TR
RIFELSR (daicing gurun) HYERER (78 H ) » M ROWSE ~ 52 SCRIGHA
BB - BEEATESEw L, ( (EEF2E0) “EOREE) S TZE - K
HEIED TER T ESEERY - AREE - ASUEELARR - "

B 0 WS daiicing —F » BR T RIRE RGBS SRAN - W2 H
TERL L R TEE o JRISUPE afasi (ZPEERY 0 2007 0 H 1354)
cooxai niyalma & ( Norman, 2013, pp. 60, 66) ° R » S5 32 daiicing 81
5SSt dayicin (Bkt:) AAZEEGE o 5258 dayicin ] dayin (BE) +ci+n
( N ) #H B (Poppe, 1974, pp. 40-41,72) » 5 A& 2 " B L
(warrior) § » HEA "FE (&) 4 2B (NEEHREFZHEMTER
SEEESCHSERRT 0 1999 » B 1122 5 Lessing, 1982, p. 222) 5 J#iSZ Daiicing
AER TR+ 7% 5 45 - A ARBRRTZE A S b 2 8 RIS 5% Y
ATE - KIETYREHShEEGREL » Q0K ~ KoK~ KREE -
BI{EEAACHY ZNE A 20 F 135 8 . 0 28 K B 75 A & sAR SR m e (R3S
& BJEM 01953 2001 H6) o HEFENZE R2EBLHZEA

Wi 2 %4 9 Stary (1990, p. 114) o

W gest (2017) #F% RyFEE A2 (T K31 % 2 ARk > L B3h- R 7 4p
BT F L EFEF P OLB AP A F e A LY dayicing (2 F T A
BF T F R F) A gy T 2 T, o BRRLL L p# TS R iE
Fei3 2 0 (T 126—127) -

127% > WL & F daiind xaxa — 33 (Norman, 2013, p. 66) > H ? &rdaiin > 7 45 2% p
2 thdayin > € frik 2 daiicing e daii- &£ B 0 FL 2 P o

Bt ] m) Pean TRE ) 2 @ TRELF o3 o do3ter 20 gy Flz > FiE 2
MEZ B B Aot o T BN P 3 o BT AR 4B \1'3;% 2 H 3R AR
Bz, (4B 19590 F 22) o

]
i
=

<l
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P LAY B SRt BRI E AR oK + BHSR L AU AR BERE - X
B X AE 4% FF & /amba-an antfu-un/ ( 43475 > 1984+ H 224) i
"W o WSCESE Dailliyoo © 7T HIEI{E Dai Yuwan (# B « IR
FNAE > 1991 0 162 1 0668 ~ 163 1 0670) © " FEEE T PUEMST (CRFHE
EEWMARL) b~ T (Taizn Dergi Xowangdi—i ben-gi bithe > dergi ~ fejergi
debtelin) §MA » AEFIEHE > " A& ) BIF Amba Cing Gurun-i ben-gi
bithe » 1% # H HI| 5 {F Daiicing Gurun-i fugjin ben-gi bithe ( ZI[E 2) >
B/ Daiicing B[] Amba Cing » 7RE] " A% |, > A2 TEEHE], -

@2 (KHmEWHAL)
BORERIR © thtn (1819) - SERARER A SCRI BT TEFTR -

WhAFHR 122 EmE % P L F Taiisin e o (£ ) ~ (FLF & = LR
rL A E) EAFEES RS A (19910 F 163:0669) & B % R EE s L (2002
T 223) o

15 Daiiliao + ¥ 4 % i¥ Dai Liyoo (4r (& 2§ £~ FfEer L2 %) ) » Lp % e
B d (20020 F 223) o

O R LS LATEEE S (2014) T T4 A F AR F o 2 F 8 ¢ dayicin A
FEYLAM G LEeH (20145 F 124—125-128) -
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ERR "R+ B ERTEESE SR EE - KIkE
AR B THIREY T - EAERROSEIEE " ATERE , W8 - RS
T B o 1844 5 > HEE B 4G REIZREN R (President John Tyler) HYJEY
2 {48 1 B i Daiicing Gurun ([83)  JFAR - BIE HHVRGNEISR 524
BFFHBLEL - Al RS o EEESE » NIFBERER TR
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3 ECEREHGRE (1844)
BORRIE ¢ Chu (1943, pp. 169-173 [EjfdiH )

B 2 (17 Amba Daiicing * Bl " K AJE | » U ifiis T Daiicing Y Daii- B &
REFERE " AL - THI o ek 31 A (FEIT 1905) WYEIEH - fHE
A RILE] Amba Yeng Gurun > 51 {# 5 8 il Amba Daiicing Gurun ( 41
4) o BE P HIRAY Amba Daiicing Gurun B85 AT SCBRHELZE

T H A f R & A s 9% A R i~ 3 7 Amba Daiicing Gurun - jl:fﬂyf]é_ 7 o
‘%if LI ELsESi (2005 F 5) -

B adFiayg2 2 }f’v LR W]Jﬁd- ¥ Dayicing ulus » @ % &_Yeke Dayicing ulus ( + = i
R) w52 (Fraed 43‘}) 2_ 1% Dayicing ulus-un tayizu degeddi quwangdi-yin mayad
quuli» 700 A L RPN F e i gk (1988)
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> /ﬂ@ s ‘Qr‘-

e S Mfr/sr%/:ﬂ

4 1905 FERIBBIECARH BN &
BRI © =L YIE (2017) g -

PEHmE B AEIS E —— - HImAARRR - KIEREES X E » &
FEIERH  REDE BB gsEm (HER » 2014 H 111) » MifAfE
BREALL - EREF - T RIEE , —F - RS IRES > #{F Amba
Yeng Gurun » [FEUIEEZENRFH > F2IRACC > 2 H 3 1F Anggiyalski (£
B HETE ) (SPHERK > 1964 - H 281 ~ 353) » BUANHZFZERT » f 5L
SOESCHE THEEA 0 K2 EEEE Ing-gi-li Gurun (FEEEE 0 1989

H8l) - ¢ bl ZHEEFEY > Frsf KEBIKER MRS (a3
BRE) U EORIEE B M A HRSCE Sy o 4y BIOE SRR
{E Daiicing Gurun-i Xoéwangdi fonjime. Be-lii-hi-tiyan-de saiiyon {7 1—2 >

YR kR E [é?l?f*;&’i'rqu’* #  Belii-hi-tiyan-de (9 R % ) — 37 tiyan 3
npi“ deR gk ek ﬂﬂ—erZ]Belnhlnyande ¢ tiyan F en R4 ‘%ﬂ!‘«’ g
i3 (Zallean) W (Z S 019930 F 1146) L 42 (2015) M 2 i&B 4T 3 B

A KA RF AL (F 58\62) o
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2 Amba Daiicing Gurun-i Amba Xowangdi gingguleme fonjime. Amba Yeng
Gurun-i Amba X6wangdi-de saiin 17 1—2 o {§ & — B RIsE A » — B il
&) > (B AEE AR IERE - 815 fonjime FIEE T GIRMIEA T - 1908 ££
KB ERERTHI S il Rofess (40lE 5) - HigE &5 K - BIvE/D
Bofgm s Z A - BFET - KEBIRE 7 SN T E R B &S
= H 2 # F ~ 3 {F Amba Daiicing Gurun-i Amba X6wangdi gingguleme
Amba Oros Gurun-i Amba Xowangdi-de saiin-be fonjiki ( Pang & Pchelin,
2013, pp. 244, 246, 247) » HIgSCEESL > AMEERHEETIH - 11 HEHEEED
T AL S E BN E R 0 (2 E TR - ARV ESEE Amba
Daiicing Gurun-i Amba Xéwangdi » [T 58 &5 HIl /& HH gingguleme Amba Oros
Gurun-i Amba X6wangdi-de saiin-be fonjiki ##f% > H o Y & B 45 H saiin-
be fonjiki f& 3 FETIZ Loaa 4l » 17 gingguleme {Z 6 - I ELATE {F fyfiliah
fJ Amba Oros Gurun-i Amba Xowangdi-de BXBFHE » T RI4FHTE S -

ClSCe (S S RE ) skl 1 > Fo o - By R A ] 22 AE ] B (3%
RN AERTE HxH: (—) Oros-i Argut Xoton-i da So-fiya-lo-
fu. musei dorgi amban Songyotu-de qdwaliyasun-i doroi saiin-be fonjime alibume
unggihe Oros bithe-be ubaliyambuxa Manju bithe emke ; () Dorgi amban
Songyotu-de. Oros-i Mos-ke-wa Xoton-i An-de-ri-i qéwaliyasun ojoro jalin.
saiin-be fonjime alibume unggihe. Oros bithe-be ubaliyambuxa Manju bithe
emke ( F2AH ~ BBEL > 1936 0 H 193 ~ 219 5 Walravens, 1996, pp. 118.1-
1194) (A0 6) o A&, HAHTHTEAL i RN - B 75 224789
A A AL -

044z (20150 F 61) i efd? g Rphm 2 miE > LI B g HAL
PR RGE B RR T DA FAFRRSEFRL SRR F S [ 9 fonjime
(F) »#3 %z {7 Amba X6wangdi-de saiin & Amba Be-lii-hi-tiya.n-de-de saiin {4 & »
MR B ARER RS B F Y HET ettt .

21 Walravens % # ¢ Mos-ka-wa J& ## 8 {F Mos-ke-wa * bithe 3% (% bihe °
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& 5 1908 £ KIFEIEAMEEE
BORRRIR - et (2016 > H 127) -

[l 6 3% ERAF ) 2R AR B B P Y A OO
BRI © 240 ~ BI85 (19360 H 193~219) -
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B8 (F2hER ) —&FTAVRCSORRE - AR — BB E e
AHY o ANBARRTE - s Ry - (RIS FEy T RIEZE
(HEA2C) (—) K (Z) B  KFBERHNE  Ar—a
O s R C AR (5T > 2016 - SEESEE) a0 (%
BHR) Y 1T (khan) 57~ (REISET2E0) (—) By THEZ
8y ANEE (F2hETr) —SJHESE R > BEOLIE5E SR - A1
HIFERRES ~ PSRl S0E ~ (sai0) (2D 89 T sNER T
PR UERAYIE 2 ) BIE -

BRpHRms s - EHE=FAH  EELIESHE > (Thlms - F
Al E s 7 o TR BRI ThR L HRiRs T
& - S5 AIRGESCHEHEE - EHTEMEFEE - (H2Ew) —FHY
e > FHUGRENAE - MEHIEAERRAVERE - ST imEE—
H b - HARERVEGE > sE BN - SRR - R R
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Compilation and Translation Review
Vol. 12, No. 1 (March 2019), 107-140

Images in Translation:
Old Peking in the English Translation of
Memories of Peking: South Side Stories

Albert L. Chang

This study uses methods from the field of imagology to explore the images of old
Peking, as presented in the book Chengnanjiushi (Memories of Peking: South Side Stories)
written by Taiwanese author Hai-yin Lin. The study will also try to determine whether
the images presented in the English translation are consistent with those in the Chinese
original. To identify these images, the study starts from the English translation, looking
for words and phrases that will create an exotic feeling or atmosphere for English
readers. These words and phrases are then traced back to the Chinese text, where
the corresponding or associated images are examined. The functions and sources of
these two sets of images are then compared with the aid of external evidence, in order
to determine whether the images presented in the English translation are consistent
with those in the Chinese original, so that the translation is able to achieve the goals
of the author—to accurately portray the peoples and places of and in Peking during
the 1920s. The images explored in this study include those conveyed or expressed by
the names of characters and the accents, manners, and places that distinctly belong
to old Peking. The study, then, uses the images presented in both the Chinese and
the English texts to examine the translation of the source text. By analyzing the
translation from imagological, translation-studies, and narrative perspectives, I argue
that because literary translation is equally concerned with linguistic details and with
what is “beyond the text,” in some instances, particularly where the depiction of
cultures and dialects is concerned, there is a narrowing of meaning in the translation as
compared to the original. Despite this familiar problem, the translators were able to use
different translation strategies in order to achieve a necessary degree of precision in the
English version, one that would give its readers a pleasurable and informative reading

experience.
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Introduction

Using literature, authors represent their experiences in their daily lives and
help increase the knowledge of readers about societies, peoples, and cultures.
An example is the collection of stories, Chengnanjiushi (Memories of Peking: Sonth
Side Stories), written by Taiwanese author Hai-yin Lin ( #& & & ). Lin and her
parents moved from Taiwan to Peking (Beijing) when she was five, and she
lived there for 25 years until 1948; in essence, despite being a Taiwanese, she
spent her formative years in Peking. The collection of stories portrays the adult
world in Peking during the 1920s as seen through the eyes of a little girl, who is
both the narrator and the author herself.

Menories of Peking, which consists of five sequential stories that can be
read separately or all together as a single novel, was originally published in
Chinese in 1960. In 1987, the Chinese-English translation journal Rendition
published a translation by Cathy Poon (1987, p. 27) of Huian Court, which is
the first of the five stories in the collection; a complete translation of the entire
collection by Nancy C. Ing and Pang-yuan Chi was later published in 1992. Of
the five stories, Nancy Ing translated “Hui-an Hostel,” “Let Us Go and See the
Sea,” and “Lan-I Niang,” while Pang-yuan Chi translated “Donkey Rolls” and
“Papa’s Flowers Have Fallen” (Lin, 1960/1992, p. viii). Although Lin was an
accomplished writer, editor, and publisher in Taiwan, she remained relatively
unknown to the Western audience (Chen, 1996, p. 197). A few of Lin’s eatlier
short stories have been translated primarily through anthologies published
in Taiwan, but many of these anthologies published in the 1960s, 1970s, and
1980s have been out of print (Chen, 1996, p. 197). Thus the English translation
of Memories of Peking published in 1992 is the first complete translation of Lin’s

most popular work.
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In explaining her motivation to write the novel, Lin (1960/1992) wrote:
“But now I missed the people and places of those childhood years spent in the
south side of the city of Peking! Thus I have written this collection, Menories of
Peking: South Side Stories” (p. xiii). In other words, the author wishes to use the
novel as a recollection of her childhood days in Peking, and at the same time
paint a picture of the city and its peoples for her readers. Images of old Peking
thus become an important part of the stories.

Literary translation is a difficult task; apart from the linguistic detail, it is
equally concerned with what is beyond the text. The five stories in Memories
of Peking depict images of a 1920s Peking that no longer exist. Understanding
the images in the Chinese text is difficult in itself for the current generation of
readers, let alone for readers of the English translation. It would thus be both
interesting and informative to examine how much of the old Peking images
are portrayed and how these images are presented in the English translation.
I hope that through analysis and research, I will be able to go deeper into the

novel and gain a better understanding of the original.

Literature Review

Memories of Peking: South Side Stories, written by Taiwanese writer Hai-yin
Lin, portrays the adult world in Peking during the 1920s as seen through the
eyes of a little girl, Ying-tzu ( 5§ ). While researchers acknowledge the value
of Lin’s works and regard Lin as one of the important writers in Taiwan during
the 1950s and 1960s, studies on the author and her works remain limited. A
search on the online National Digital Library of Theses and Dissertations in
Taiwan using Hai-yin Lin or Memories of Peking as a keyword yielded one Ph.D.
dissertation and 35 master’s theses on Lin, mostly focused on different aspects

of Lin’s works from influence to literary style to her themes, such as feminism
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and coming of age. A search on the Modern Language Association International
Bibliography (MLA) and JSTOR using the same keywords, however, failed
to yield any results. The following literature review will look at the available
studies on Hai-yin Lin and Memories of Peking, as well as studies on the English
translation of the book, and then identify possible research gaps that could
serve as a point of departure for this study.

Lin was a Taiwanese who spent her childhood years in Peking. Pointing
to Lin’s upbringing, Chang (2004) argues that Lin’s works are influenced by
the May Fourth Movement ( 71.VU%##} ), and that influence is reflected on her
choice of themes, subject matter, and writing strategy. Yet because of Lin’s
Taiwanese background, Chang also points out that Lin remained an outsider to
Peking despite having grown up there and despite her May Fourth influence.
This enabled her to acquire a “marginal” perspective, which made her novel
more objective and unique. In addition, Zhao (2003) attributes the uniqueness
of Lin’s works to her modes of plots, points of view of the characters, literary
forms, and writing skills. Zhao (2003) praises Lin for the aesthetic value in her
works, which contributed to her achievements and unique status in the literary
history in Taiwan. Also focusing on Lin’s background, Ho (2015) explores Lin’s
inner female anxiety resulting from conflict and insecurity of mind and body
after moving to Taiwan. She examines Lin’s childhood, how she interpreted
her hometown, and how she defined the value of women autonomy. The above
studies portray Lin as an outsider growing up Peking who, upon her return to
Taiwan, wrote Memories of Peking to reminisce about her childhood.

Other researches regard Lin’s writings as children literature or those that
involve childhood memories. For instance, Yang (2000) divides Lin’s works
into two periods. The first period involves writings using Beijing as the setting,
focusing mostly on childhood memories. On the other hand, her works during

second period are set in Taipei with characters displaying positive images;
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the stories focus on the importance of education and personal development.
Memories of Peking thus belongs to the first category of Lin’s works, which
involves childhood memories. Along the same lines, there are likewise additional
studies on Lin that focus on coming of age and nostalgia.

Fu (2007) sees Memories of Peking as a coming-of-age story that focuses
on the growth of the protagonist Ying-tzu. Fu views the novel as the author’s
way to re-create her childhood and revisit the people, places, and events that
she experienced as a child. Fu traces the changes in the image of Ying-tzu, and
argues that as Ying-tzu grew older, her image is transformed to one that was
childlike to eventually one that is “motherly like.” On the other hand, Chang
(2013) argues that Memories of Peking is more than a nostalgic novel and a novel
focusing mainly on feminism. The story’s narrator Ying-tzu, who was the
young Hai-yin Lin, walks readers through her childhood, adolescence, and early
adulthood; her growth through the years evokes empathy from the readers
because of her innocent and kind character. For this reason, Chang reasons
that readers would easily identify themselves with the familiar settings of the
story, such as the family house, the neighborhood, and streets and alleys further
away. Chang opines that readers would easily recall their own sweet childhood
memories while reading Memwories of Peking.

The above is a cursory review of the literature on Lin and Memories of
Peking. Despite the different perspectives taken in earlier studies, the focus
was either on Lin as an outsider to Peking, childhood memories, or images.
Such approaches are also consistent with Lin’s motivation in writing the novel,
which was to use the novel as a recollection of her childhood days in Peking,
and at the same time paint a picture of the city and its peoples for her readers.
The author as an outsider and her childhood memories thus contribute to the
representation of the images of Peking in the novel.

The novel presents difficult challenges for the translator, among which
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include the use of dialects, children’s songs, tongue twisters, and shifts in
narrative time (Chen, 1996, p. 198). Despite acknowledging that the 1992
translation by Nancy C. Ing and Pang-yuan Chi was a worthy project, Chen
is critical in her review of the 1992 translation; she points to several flaws in
translation that undermined the efforts to introduce Lin to western readers.
For instance, she criticizes the translation as being too faithful to the original
at times and inexcusably unfaithful at other times; she likewise points out
instances of bad editing (Chen, 1996, p. 198). Comparing the 1992 translation
with Cathy Poon’s earlier translation in 1987, Chen (19906) cites as examples
literal word-for-word translation that disrupts the rhythm and rhyme of the
children’s songs (p. 201), mistranslations that confuse the sequencing of events
(p. 200), and omissions that disrupt plot development (p. 202).

It appears that apart from Chen, there are no further studies carried out
on the 1992 translation of Memories of Peking. Chen assessed the translation
in terms of its “reader friendliness,” using the flow of the English and plot
development as benchmark. Yet assessing a literary translation could go beyond
looking at its reader friendliness. In Memwories of Peking, the protagonist Ying-
tzu and her family are outsiders in Peking, having just arrived from “an island
surrounded by watet” (Lin, 1960/1992, p. 11), and they are spending their
first winter in Peking as the story opens (p. 3). As outsiders, Ying-tzu and her
family use dialects in their daily conversations. Accents and the use of dialects
to accentuate their status as outsiders thus become an important part of
their image as the Other. In addition to the use of dialects, other translation
difficulties include names of peoples and places that conjure up images of old
Peking. Outside the context of Peking during the 1920s, these names will lost
their luster and significance. Images thus play an important role in the story,
not only as stated by Lin in explaining her motive to write the story, but also

as echoed by Chen in commenting that old Pekingese would certainly feel



114 %3hE F+-—% 55—

nostalgic reading the names and places (Chen, 1996, p. 202). Yet translating
these names into English in a way that enables English readers to conjure up
the same images as the Chinese readers is both difficult and challenging;

For this reason, this study aims to examine the images of Peking portrayed
in both the Chinese original and the 1992 translation to determine the extent to
which the 1992 translation is able to achieve the author’s intended goal, which,
as mentioned earlier, was to paint a picture of Peking and its peoples for her

readets.

Methodology

The objective of this study is to use imagological reading to explore
images presented in the novel, and at the same time examine whether the
images presented in the English translation are consistent with those in the
Chinese original. Imagology is the discipline of comparative literature that
studies the representations, or images, of countries and peoples, “as expressed
textually, particularly in the way which they are presented in works of literature”
(Beller & Leerssen, 2007, p. 7), and in this study, images refer to the mental
representations or reputation of a person or place and its associated attributes
(p. 342). Because expectations about the correctness of a translation vary
and accuracy is a matter of degree, the focus of this study is neither on the
historical reality of the Chinese original (Leerssen, 1992, p. 288; Richards, 1992,
p- 309) nor on the accuracy of the translation (Lefevere, 1995); rather, it is on
how the work excites the reader through the images presented (Dominguez,
Saussy, & Villanueva, 2015, p. 80). The names, accents, manners, and places in
the story conjure up images distinctly old Peking, and these and their associated
images are investigated in the current study.

The methodology I used was a combination of the reading methods
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proposed by Boase-Beier (2014) on using translation to read literature (p.
248) and Nanquette (2011) on identifying exotic terms and modifiers (p. 19).
Following Boase-Beier (2014), I started by reading the English translation first,
and then marking down all the spots that were exotic and the spots that I felt
foreign. In this regard, the Romanized Chinese names of persons, places, and
items were immediately identified as exotic and foreign. In addition, while
reading the English translation, I reminded myself that despite the potential
difficulties in translating Peking-specific items, their English translations should
be able to stand-alone, i.c., the English should be understandable as is, without
having to draw on my understanding of the Chinese language and culture to aid
comprehension. I kept reminding myself of the following questions: Does a
group of words mean anything to an English reader? If yes, what does it mean?
Using this process, I made a list of items I felt foreign and wanted to examine.
The list mostly included names of people and places, use of dialects, accents,
and children’s songs, and manners of the people.

I then proceeded to read the Chinese, paying particular attention to the
list of items I had made from the English reading. The images presented in
the novel are of two kinds: the image of the Other, as represented by the
protagonist Ying-tzu and her family, and the images of Peking. The images of
the Other are represented by the use of dialects, accents, and children’s songs,
while the images of Peking include names of persons and places that conjure
up images as part of the representation of old Peking.

The next step was the analysis of the images. The respective images in
the Chinese original and English translation were examined and compared
to determine whether the translation was able to achieve the intended goal
of the author. For the purpose of this study, analysis only involved names of
characters, accents, manners, and spots of local color.

As mentioned in the “Introduction” to the 1992 English translation, the
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translation was by two translators (Lin, 1960/1992, p. viii). Nancy Ing translated
“Hui-an Hostel,” “Let Us Go and See the Sea,” and “Lan-I Niang,” while Pang-
yuan Chi translated “Donkey Rolls” and “Papa’s Flowers Have Fallen.” This
study used “translator” in the singular when discussing translations of specific
items in a story, and “translators” in the plural when discussing the novel in

general.

Images of Peking as Narrated by the Other

The discussion of the images and their translation will start with the
names of the characters, followed by images of the Other as projected in the
accents, dialects, and manners of the characters, and finally, exotic places in

Peking that lend local color.

What's in a Name?

Characters are vital to the development of a story’s plot. In Memories of
Peking: South Side Stories, the story is narrated by and revolves around the main
protagonist, Ying-tzu. Analysis of the images will first start with the names of
the children in the story, followed by the name Sung Ma ( K45 ).

The translators used the Wade-Giles system of Romanization to represent
the names and give them an exotic note. The names were Romanized, complete
with hyphens to separate syllables within a word and apostrophes that aid
readers in pronouncing the names. Although it is not particularly “straight-
forward or intuitive for the average English speaker,” the Wade-Giles system
was, during the time the translation was made until the 1970s, the undisputed
standard for Romanization in Taiwan (Chung, 2016, p. 768). The children and
their translated names, arranged in the order in which they will be discussed,

are listed in the following table.
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Table 1
Names of Children Mentioned in the Story

Chinese name English translation Who they are
'3 Ying-tzu the narrator/protagonist
4= 52 Niu-eth Ying-tzu’s playmate
S Little Bolt Sung Ma’s son
TRIK Chu-chu Ying-tzu’s younger sister
& Yen-yen Ying-tzu’s youngest sister
¥ % Little Brother Ying-tzu’s younger brother

Note. Compiled by the author

The Chinese names in the above table are not children’s proper given
names, but merely nicknames or terms of endearment their parents call them
by because the parents feel love or affection toward the children. Although the
names do not necessary have meaning, they do carry associated images. For
instance, Ying-tzu ( Ji) is the name of the narrator/protagonist, and the
name ends with the Chinese character - (#z7). According to the online version
of the Revised Chinese Dictionary from the Ministry of Education, the word
- (tz4) can be used as a suffix to refer to one’s child or to refer to someone
younger or little children (Tzu, n.d.), hence the name FL-f- . Niu-erh ( {f
5d) was Ying-tzu’s playmate. Her Chinese name included the suffix 5 (erh),
which, similar to the suffix -, refers to one’s child (Erh, n.d.). The English
translations of the two names transferred the sound of the Chinese names,
but to an English reader, the names function more as identifiers; the image and
affection associated with the Chinese names were lost.

Another name with similar #z#-ending is the name of Sung Ma’s little boy,
IINET-. Despite having the same ending, the translators chose a different strategy

for this name. His is the only name that the translator opted to translate literally;
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in English, his name thus became Little Bolt (Lin, 1960/1992, p. 128), where
the word bo/t as a noun literally refers to the item of fastener itself and can also
mean “to attach firmly” when used as a verb (Shuan, n.d.). Why his parents
chose to call him by this term of endearment /Nf&F- was not mentioned in the
story, and one could only speculate. Perhaps it was because the parents wanted
to be able to hold on to the male child, perhaps they regarded the child as the
sole focus of their attention, or perhaps there were personal reasons or perhaps
a deeper cultural meaning to the name. Absent more context and background
information, the name thus becomes a mere signifier, and the child, the
signified. The relationship between the two is thus arbitrary, and the images
associated with the name likewise. For this reason, translating the name literally
as Little Bolt, although unusual to English readers at first glance, allows readers
to attach their own mental images to the name as they read through the story.

In addition to names with suffixes that means “little child,” there are
also names that contain a repetition of words. Two of Ying-tzu’s younger
siblings are affectionately called Chu-chu ( Ef % ) and Yen-yen ( 3 % ) (Lin,
1960/1992, p. 128). Parents often use nicknames with words repeated,
especially to show affection for small children, thus the names Chu-chu and
Yen-yen. Another likely reason for using double words is because this term
of endearment, especially when pronounced along with the use of specific
prosodic features, sound young and, more importantly, cute. Ferguson (1978)
refers to this as the use of baby talk registers to address young children (p. 180),
and it often involves phonological simplification using reduplication, which
is the repetition of words. Thus in the story, Ying-tzu’s younger siblings are
called Chu-chu and Yen-yen.

Word repetition applies not only to nicknames. The Chinese will also
double some words when they talk to very small children. It is not uncommon

to hear mothers taking to their toddlers and asking if they want some fan fan
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(rice) or telling them to wash show shon (hands). They do this for no apparent
reason other than trying to show affection and be cute. In short, the names
Chu-Chu and Yen-yen in Chinese may not necessarily have meaning, but they
do represent the love and affection the parent have of their children. Because
the use of repeated words in children’s name might be cultural, the English
translation unfortunately was likewise not able to reflect the affection and
cuteness in the names.

The name of Ying-tzu’s brother is another name that was not Romanized.
In the story, the little boy is simply referred to as Z5ZF (##), which in Chinese
literally means “little brother.” Ying-tzu of course calls her little brother ##
in Chinese, which is the normal way of calling one’s younger male sibling.
What is interesting is that all the adults, including Ying-tzu’s parents, Sung Ma
the nanny, and others, also follow Ying-tzu and call the boy ##, as if the boy
were their little brother. This is a common practice in Chinese families with
small children. A possible explanation for this practice is that when a baby is
born into a family, parents refer to the little baby as ## or meimei (literally, little
sister), as the case may be, so that the older sibling, who is also a toddler, can
get used to calling the baby ## or meimei. Eventually, the family becomes used
to calling the baby ## or meimei, such that the term then becomes a “name”
rather than a way to refer to a younger sibling. This works for a Chinese family,
but in English it sounds unusual to hear a parents calling their small child izt
Brother ot Little Sister. 1n the translation of the children’s names, unfortunately,
the intricacies of Chinese prosody and terms of endearment, heavily language-
and culture-dependent, elude the English reader, and, as a result, readers of
the English translation are brought no closer to the everyday lives of a Chinese
family.

For the adults in the story, the translation of RAE into Sung Ma 1s

interesting. For our discussion, I separate Sung Ma into Sung Ma the person
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and Sung Ma the name. Sung Ma the person is of course an important character
in the story. As a nanny, she takes care of the children, cleans the house, buys
food at the market, and runs errands. The family depends on her, and the
children, because of her loving care, become attached to her. Sung Ma the
person is an important part of the plot and contributes to plot development.
Although the role of Sung Ma the nanny is no different from those of other
stereotypical nannies, it is the image of Swng Ma the name that adds a Pekingese
color to the story and at the same time presents an initial image of Ying-tzu’s
family as a Peking outsider.

According to the Revised Chinese Dictionary, the word %% (ma) in Chinese is
also a form of address used in northern China to refer to female house helpers
(Ma, n.d.); it is usually used in the form of “surname + ma.” Thus in the
original Chinese text, the mention of Su#ng Ma the name immediately identifies
Sung Ma the person as a house helper (Lin, 1960, p. 35). She appears at the
very beginning of the story and, immediately, her presence indicates that
Ying-tzu’s family is relatively well-off to be able to afford a house helper. It
also suggests hierarchy; Sung Ma the person is of a lower social status compared
to Ying-tzu’s family. The English translation, however, does not immediately
suggest the role of Sung Ma the person in the household. Without an under-
standing of the significance of the “surname + ma” form of address, the name
Sung Ma could very well be just another two-character Chinese name for the
average English reader. Fortunately for the English readers, Sung Ma’s role can
be inferred from the interactions of the characters, for instance, in Ying-tzu
wanting to scold Sung Ma for dusting her room and disturbing her sleep (Lin,
1960/1992, p. 1), and in Ying-tzu’s mother telling Sung Ma what to buy in the
market (p. 2). The use of the verbs sco/d and #// in the English translation gives
readers a hint that perhaps Sung Ma has a lower status in the household; she is

maybe a helper. In the English translation, Sung Ma’s relation with the family is
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not apparent at the beginning of the story; it only becomes apparent later on as
the story progresses, especially when Ying-tzu refers to her as a “maid servant”
(Lin, 1960/1992, p. 5). Sung Ma the name thus serves an interpersonal function;
the image it conjures establishes a “pecking order” within the household.
Unfortunately, the English translation of the name is unable to capture this
image.

In translation, sometimes a term or a name in the source language may
not have a natural equivalent in the target language (Pym, 2010, p. 15); the
target language translation will therefore be unable to express the whole range
of meaning of the source text. When this happens, a translator can choose to
spread the meaning of the source text over a series of sentences or a sequence
of actions in the target text. The translation of the name Sung Ma is a good
example. The English translation of Sung Ma the name does not have implied
meaning as does the Chinese, but using context, the reader will be able to
deduce the role of Swung Ma the person within the family, even before that
role is mentioned. In short, in the English translation, Sunzg Ma the name only
serves as an identifier of Sung Ma the person; it does not in itself carry any
significant image. Although the English translation is not able to fully convey
the image implied in S#ng Ma the name, some of these images can be retrieved
from subsequent images of Swung Ma the person in the story. Thus an effect
of translation in this instance is a delay in the moment when the images of a
person become apparent. Because of translation, images of Sung Ma the name
take shape eatrlier in the Chinese version compared with the images of Swung Ma
the name in the English version.

In summary, analysis of the names shows that the names serve two
functions. First, the names act as identifiers; characters respond to their
respective names. This function is self-evident. Second, the names elicit images;

they have meaning. However, the images and meaning are deeply ingrained in
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the local context and culture. For instance, the Chinese suffix - suggests the
name of a child, while the suffix #5 in northern China suggests the position
of a house helper. Names can also be terms of endearment, a show of love
and affection that is reflected through the repetition of words or in a specific
manner in which a child is referred to. English translation of the names,
however, achieves the first function but fails in conveying image and meaning.
The translation of names thus highlight the difficulties of communicating
across cultures.

Through translation, there are often gaps in the extent to which meaning is
transmitted, either through the actual words used or as implied by the context.
This gap can be explained by looking at the translation process as a movement
from a high context source text environment, which is the native Chinese
language and culture, into a low context target text environment, which is the
foreign English language and culture. To acquire an accurate representation of
the images, a pre-understanding of the native language and culture is required

(Allwood, 1985, p. 8); otherwise, the images will be lost in translation.

Image of the Others: Accents and Dialects

Although the five stories do not mention Taiwan specifically, Ying-tzu
recalls that her mother told her that they came from their homeland from
far, far away (Lin, 1960/1992, p. 14). Having just arrived in Peking, Ying-
tzu explains that her mother still could not speak Pekingese very well (Lin,
1960/1992, p. 2). A research into the background of the author Hai-yin Lin
shows that Lin was from Tou-fen Village in Miaoli County in Taiwan; her father
was Hakka, and her mother Minnan (Ying, 1999, p. 242). In 1923 when she was
five, her family moved to Peking and settled at the south side of the city. Ying-
tzu and her family were outsiders in Peking, and in the novel, the author uses

accents to highlight their Otherness. For this reason, accents play an important
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role in shaping the images of the characters.

Four different accents of Pekingese are spoken in Ying-tzu’s family. The
mother is Taiwanese, and she speaks Pekingese with a Taiwanese accent. For
instance, Ying-tzu observes: “45 7 € 3. " ¥ - T # Bl [emphasis added] >
* & X B [emphasis added] ° | ¥ 3 ¢ T § - 72K [emphasis added]
7? & K [emphasis added] = ; 7 (Lin, 1960, p. 36).

The author Hai-yin Lin uses eye dialect to draw attention to the accent and
non-standard pronunciation. Eye dialect, a term coined by the linguist George
P. Krapp, is used to describe the use of unconventional spelling to reproduce
colloquial usage (Brett, 2009, p. 49). In the Chinese text, Lin substitutes Chinese
characters with slightly different pronunciations to achieve the same effect. The
way her mother speaks, the retroflex sounds g4 and r (here represented using
Pinyin) became z and / (Pinyin). In addition, the f'sound, which is not present
in the Taiwanese language, was replaced by the /#- sound in Taiwanese. The
English translation of the above is as follows: “she could not say, ‘Buy one
catty of pork, not too fat.” What she said sounded like, ‘Buy one catty of bark
not to fly”” (Lin, 1960/1992, p. 2).

In the English version, the translators were able to show that the words
were pronounced differently by adding the phrase “What she said sounded
like” in the translation. With this added phrase for explicitness, what is implicit
in the source text is made explicit in the target text (Pym, 2005, p. 31). Thus,
readers know that what immediately follows is not what has been said, but an
approximation of the sound of what was said. This is a good strategy in dealing
with what would otherwise be an impossible task of translating accents. One
drawback, however, of using explicitation is that the range of information
conveyed in the translation then becomes limited by what is made explicit.
Although the effect and image projected by the accent is transferred, the

tone deviation in the Chinese is lost, for instance, the use of 7 and /in place
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of the retroflex 34 and 7, and the /#- sound in place of the fsound. In other
words, readers of English would know that the sentence uttered was spoken
perhaps with an accent, but they would not be able to know how the accent
was different from the standard. Brett (2009) argues that the translator’s task
of trying to render the same effect produced by the eye dialect in the original
is “daunting,” if not “totally doomed to failure” (p. 60). Examining the
translations of the eye dialects used by the author reinforces this point. But
since the author used accents only to highlight their Otherness and the accents
had no bearing to plot development, the loss due to translation is insignificant.
In another instance, Ying-tzu’s mother is reminding her to study for her
upcoming test in arithmetic, and she is showing Ying-tzu how to count from 20

onward. Ying-tzu playfully responds to her mother’s Taiwanese accent:

B TR R ARG P T 2 e 3 B

-t -2 E - s 2+ 0 3 E - B o (Lin, 1960, p. 88)

The English translation reads: “Ma, your Pekingese spoils my appetite; it’s erh-
shih, not erh-su; erh-shib-yz, not erh-su-lu-yi”> (Lin, 1960/1992, p. 43). In this instance,
the accent of the mother in saying the numbers should be the focus, because it
is at the heart of a playful banter between Ying-tzu and her mother. Yet more
importantly, this exchange also projects the image of a family enjoying quality
time together. In this regard Ying-tzu’s family is slightly different from other
traditional Chinese families. In her family, while the father is respected and
sometimes feared by the children, the children are allowed to be themselves and
have fun. For instance, although the family has warned Ying-tzu not to talk to
the mad gitl Hsiu-chen ( 75 ), her parents didn’t scold her when they found
out that the little girl had befriended Hsiu-chen; they merely remind her to be

careful. Apart from a few instances where she has to run errands or is forced to
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study her lessons, Ying-tzu is virtually free to do whatever she wants, including
going out to play with Niu-erh. And it is precisely her interaction with Niu-
erh that drove plot development in the story Hui-an Hostel. For this reason,
the accents in the novel not only symbolize Otherness. Interaction around the
accents depicts the image of a loving, harmonious family living and growing
together. The accents also bring Ying-tzu’s family closer together because while
the family live and adapt to a new place, the accents represent that one thing
the family had in common, which was their native land “from faraway.”

In summary, translation of accents is difficult, despite the translator’s
use of transliteration to represent the accents as faithfully as possible. Brett
(2009) describes the process as “daunting” and acknowledges that the intended
effects can only be partially transferred (p. 60). Brett (2009) is correct because
there were some inadequacies in the English translation as explained above.
However, with regard to the accents, if we look at their translation into
English not as a translation of accents but as a translation of images projected
by the accents, then perhaps the translation might have served its purpose. The
author used accents in the novel to serve different functions. First and most
evident, the function is to highlight the Otherness of Ying-tzu’s family. In this
regard, the translation using explicitation was able to show the different ways
different members of Ying-tzu’s family spoke Pekingese, which was easily
distinguishable from the locals.

Second, the accents add color to the Otherness. In the novel, Pekingese
was spoken with a Taiwanese accent, a Hakka accent, and a Shun-yi accent.
There was also the standard Pekingese spoken by the locals and the occasional
Hakka expressions uttered by the father. The accents stand in contrast to each
other, and for a Chinese reader familiar with the different accents, reading the
lines and imagining the sounds in in their heads would be quite a fascinating

reading experience. Unfortunately, English readers of the novel are deprived of
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this enjoyment due to reasons explain earlier. Third, by presenting the accents,
Ying-tzu in a self-deprecating way pokes fun at her family, bringing humor not
only to the story, but more importantly, illustrated the closeness of their family
in a new environment. In this regard, the English translation did provide a

glimpse into Ying-tzu’s interesting family.
Manners of the Pekingese

While looking at images of Peking, an important consideration would be
the source of the images. For instance, Ying-tzu hears people telling her mother
that maid servants in Peking steal things (Lin, 1960, p. 40; Lin, 1960/1992,
p- 5); she hears from her father that people in Peking are idle all day so every
time people meet they ask each other if they have eaten (Lin, 1960, p. 40; Lin,
1960/1992, p. 5); and from conversation between her parents, she learns that
they have to get used to Sung Ma cleaning the house her way, rather than doing
it the way they used to do back home (Lin, 1960, p. 53; Lin, 1960/1992, p. 15).
The above generalized images of the people of Peking are stereotypes, which
essentially refer to a “set of beliefs about the member of a social category or
social group” (Cinnirella, 1997, p. 37).

It is interesting to note that in these instances, the images are less than
positive and sometimes even disparaging. Ying-tzu the narrator makes it clear
that the images did not come from first-hand experience; rather, the images
were picked up by Ying-tzu because she had overheard the adults. The images
were attributed to the adults, and the Chinese text makes clear this distinction.
The English translation retains the attributions and is also able to make this
distinction: “Pegple told Mama [emphasis added] that the maid servants in Peking
knew how to steal things” (Lin, 1960/1992, p. 5), and “Papa said [emphasis
added] that the people in Peking had nothing to do all day so every time they
meet anyone they would ask if they had eaten or not” (Lin, 1960/1992, p. 5).
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Also:

Papa often asked Mama |emphasis added] why Sung Ma never used
a moist cloth for dusting; whipping around with a feather duster,
wouldn’t the dust settle in the same old place again? But Mama always
asked Papa [emphasis added] not to meddle, saying this was the custom

in Peking, (Lin, 1960/1992, p. 15)

Such are the manners of the Pekingese that the family is trying to adapt to. In
addition, despite trying to blend into the local community, the family’s status
as an outsider sometimes stands out, either knowingly or unknowingly, in the
way they refer in a disparaging manner to the locals behind their backs and vice
versa. Ying-tzu’s father refers to the locals as “northern devils” (Lin, 1960, p.
44; Lin, 1960/1992, p. 9), while the locals sometimes refer to them as “southern
barbarians” (Lin, 1960, p. 44; Lin, 1960/1992, p. 8); yet the adults remain
cordial when they meet. Again, these derogatory names are attributed to the
adults. Perhaps the adults had no ill-intentions; perhaps it was simply a matter
of habit of calling the Other names. Regardless, this name-calling reflects an “us
vs. them” mentality, with each side subconsciously using the Self as a standard
by which all others are measured against. It is this sense of superiority and
regarding the Other as not good enough and uncivilized that resulted in names
such as southern barbarians and northern devils. Ying-tzu only has a vague
idea of what the phrases meant: “ iz & — & § 24 335 (Lin, 1960, p. 44),
and “This must be a derogative term” (Lin, 1960/1992, p. 9). Ying-tzu has no
preconceptions and is “unadulterated” by social biases. Perhaps unknowingly,
the author wanted to stress that people were good by nature, and she was
pointing fingers at social stereotypes and how they would procced to shape a

person’s images of others.
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In summary, looking at the manners of the Pekingese, attribution of the
negative images is important, not from a plot development perspective, but
because it helps shape a consistent image of Ying-tzu throughout the novel; she
is innocent yet impressionable. Initially Ying-tzu only had positive impressions
of Peking: the camel caravan, ugly and slow-moving camels, and even the cold
winter (Lin, 1960, p. 31). The newness piqued her curiosity, and despite some
getting used to, living in Peking as an Other was fun and exciting. Ying-tzu
only saw the good in others, and whatever negative impressions there were
of Peking would come from the adults. The translation, in incorporating the

attributions, conveys an image of Ying-tzu that is consistent with the original.

Spots of Local Color: Hu-t ungs, Well House, and T'ien-ch’iao

Spots of local color are important elements in the novel because they
contribute to the overall image of old Peking. In fact, Lin (1960/1992) was
particularly detailed in her representation of the “south side of the city of
Peking” (p. 3), trying to bring readers back to the city in the 1920s. Ying-tzu,
having just arrived in Peking, was curious of this new city. There was a sense of
novelty as she tagged along her mother every day running errands. Lin (1960)

writes:

APF= > APRFHBEIESH R E AT B2 FH%
Fg Rty 0 Fvt o GRE G SR AANTE o AP E T A i
ko TGP R T E R PO B RS 0 A A
o AP A DEES F oo (. 38)

In one short paragraph, Lin painted the sights and sounds in one section of
Peking, as well as how the streets were interconnected. This area was busy

and crowded with people and stores selling different kinds of products. This
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is evident from the stores selling a vast range of products, and everything
was within walking distance. More interestingly, Lin was able to give a clear
indication of where Ying-tzu’s house was located within the city. The English

translation reads:

Yesterday, I went with Mama to Fu-chao-lou store on Lo-ma-shih Road.
Mama was going to buy duck egg powder for her face and I loved to eat
the eight-flavored preserved plums that were sold there. We came back
by way of Lo-ma-shih Road, passing through two other Ju-tungs to the
well house at Ch’un-shu Hu-#'ung, which was diagonally opposite the fu-
t'ung where we lived. (Lin, 1960/1992, p. 3)

The translators used transliteration to represent hu-t'ung, and provided a
footnote which states that they were “lanes or alleyways in Peking” (Lin,
1960/1992, p. 2). In addition, the word was italicized to indicate that the word
was in a foreign language and was translated by sound. In some instances, &
[5] was translated as alley (pp. 5, 7) ot alleyway (p. 53). Although this is not
inaccurate, the translation fails to paint the entire picture of a hu-tung, which
was a very important part of the story’s setting.

Hu-t'ungs, typical of the old part of Peking, conjure images of more than
just lanes or alleyways. Hu-#'ungs, Peking’s traditional living quarters that date
back to the 13th century, comprised of narrow grey-bricked alleyways, slanting
tile roofs, and squate sibeyuan (VUEF5E ) courtyards. The word hu-#'ung came
from the Mongolian word hottog, meaning “water well” (Zhang, 2003, p. 8).
Peking’s shortest hu-#'ung was just 10 meters long and the narrowest was only
about 40 centimeters wide. Some had more than 20 turns, and together, they
often formed a maze that was fascinating to wander, as long as one was not

afraid of getting lost. More importantly, hu-#'ungs not only afforded residents
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easy access to transport and shopping centers, but also kept noisy traffic away
from the residential areas. Statistics show that back in 1949, Beijing had more
than 7,000 bu-t'ungs. By the late 1980s, only about 3,900 remained due to efforts
to modernize the city of Peking, the name of which has since been Romanized
as Beijing. While some 600 Ju-#'ungs have been demolished annually in recent
years to make way for progress and urban development, many continue to
regard the narrow hu-#'ungs as the most salient cultural feature of old Peking
(Wang, 2011, p. 17). It is thus apparent that the Chinese original conjures up
a wider range of images as compared to the English translation. The word is
culture specific, and even time and place specific. In this regard, the word
hu-t'ung thus has a narrower meaning compared to the Chinese #f[F] .
Diagonally opposite the hu-#'ung where Ying-tzu lived was a e (jing
wozi in Pinyin), translated as a wel/ house without footnote or further details (Lin,
1960/1992, p. 3). According to Merriam-Webster online dictionary, a wel/ house
is a covered structure built around the top of a well (Well house, n.d.). In the
novel, however, jing wozi was more than just a covered structure. During the
1920s, because of lack of running water in Peking, there were people who did
manual work selling water for a living. They clustered and lived near the well
where they drew water from, and local residents called the place jing wozi (Qiu,
2005, p. 253). There were many jing wozi around Peking during the early 1900s,
with one every three to five hu-'ungs. At the jing wozi in the novel, there were
men drawing water from a deep well, and others pushing wheelbarrows filled
with water to be delivered to households (Lin, 1960/1992, p. 6). The squeaky
wheels of the wheelbarrows, together with the icy wet road leading to the jing
wozi during winter, added to the image of jing wozi as a busy place for the water
peddlers working under harsh weather. In addition, ing woz/ was also the most
often used meeting place for Ying-tzu and her playmate Niu-erh. Thus jing

wozi serves two functions: it was a geographic location in which the events in
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the story took place, and it conveyed images that set the mood of the story.
The well house was first mentioned when Ying-tzu described the route she
took with her mother running errands (Lin, 1960, p. 38; Lin, 1960/1992, p. 3).
Yet it was not until when the activities at the well house were described that
readers start to get an indication of what a well house really was (Lin, 1960, p.
40; Lin, 1960/1992, p. 6). Thus the effect of the English translation is similar
to the translation of the name Su#ng Ma: the image of the well house is delayed
compared to the Chinese version.

A third place of interest, which was also a prominent attraction in Peking,
was T'ien-ch’iao ( R K& ). In the novel, Ying-tzu was curious about the parents
of Niu-erh. Niu-erh recounted that during the Ching Dynasty (Qing Dynasty
in the Hanyu pinyin system of Romanization), her father actually lived in a well-
to-do family. He never had to work, and he spent his days loafing and having
a good time. After the collapse of the dynasty and with no skills to make a
living, the father resorted to playing the Chinese musical instrument hu-chin (i
%) to make meager money. The father forced Niu-erh to sing Peking opera at
T’ien-ch’iao, hoping that someday, she would become famous and thus they
would rise from the ranks of poverty (Lin, 1960, p. 93; Lin, 1960/1992, p. 47).

The name Ten-ch’iao came from the name of a bridge built in the Ming
Dynasty for the emperors to travel to the Temple of Heaven and Temple of
Agriculture to attend ceremonies (Dong, 2003, p. 178). The name remained
after the bridge was dismantled in 1907. In the last years of the Qing Dynasty,
T’ien-ch’iao emerged as a commercial center, and during the 1920s and 1930s,
visiting 1"ien-ch’iao was one of the most exciting activities of the locals in
Peking (Dong, 2003, p. 180). It was a huge market, offering not only goods
at low prices but also entertainment. There were stores that sold daily items,
restaurants, drug stores, clothing shops, second-hand stores, and even foreign

goods shop. In addition to the food and items for sale, entertainment at T 7Zern-
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¢h’iao was also a major source of attraction. There were performers who
displayed their unique bodily skills, martial artists, and Peking opera singers.
After each show, the performers would ask for money, and audiences would
give money depending on how much they liked the performance or appreciated
the skills of the performers. Because of the skill level and grueling training
required, performances by children often earned compassion from the
audience. People enjoyed some of the performances so much that performers
enter the legends of Peking (Dong, 2003, p. 186). In short, T%en-ch’iao was a
microcosm of life in Peking (Dong, 2003, p. 172). The mere mention of the
place conjures images of crowded stores, herds of people, fun, excitement, and
all the noise and neglect that came with the busy activities.

The translators rendered KAE as T%en-ch’iao, which represents the way the
words are pronounced in Chinese. There were neither framing information use
for explicitation added to the English, nor was there a footnote to explain its
significance. The word T%en-ch’iao first appeared in the English translation as
follows: “[...] now I am going to sing at T%en-ch’ia0” (Lin, 1960/1992, p. 47). 1t
is through the use of the preposition “at” that an English reader with limited
understanding of China in general and of Peking in particular knows that T Zexn-
¢h’iao refers to the name of a place. With no added information provided in
the English translation, T"%en-ch’iao simply becomes a geographic location; the
cultural significance and uniqueness of the place are lost in translation. As in
previous instances, the translation conveyed the name as an identifier, but the

images associated with the name are lost.

Conclusion—

Translating Peking: Function vs. Images

The people and places form a representation of old Peking. In bits and
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pieces, the images add to the entirety of the image of Peking and its people.
These images are firmly rooted to the time and place where the story happened,
i.e., Peking during the 1920s; many of the images no longer exist. The city of
Peking was presented as one that was bustling, busy, diverse, and exotic, and yet
was made up of everyday people with everyday challenges. This study looked at
the translations of names of characters, accents, manners of the local people,
spots of local color, and the images they invoke. The translators used the
Wade-Giles system of Romanization, and in general, the translations were able
to convey enough information into the target language and culture so as to not
affect reading. In other words, the English translations were able to stand-alone.
Despite the translators’ commendable efforts, limitations remain. These can be
discussed from an imagological, translation studies, and a narrative perspective.

From an imagological perspective, the names, accents, manners, and
places in the Chinese source text serve multiple functions. First, they identify;
they are signifiers to the signified. Second, they also convey images by
highlighting the Otherness of the characters and adding to the local color of
Peking. Although translation bridges differences across languages and brings a
work of literature to another group of readers, in order to acquire an accurate
representation of the images, the perceived information must be understood,
and this understanding requires pre-understanding (Allwood, 1985, p. 8). In
other words, to communicate the images across cultures, i.e., from the native
Chinese-language culture to the foreign English-language culture, there must be
a “sharing of information between people on different levels of awareness and
control” (Allwood, 1985, p. 3). Yet readers of a translated work may or may
not have such pre-understanding, which is an understanding of the language
and culture of the original work. It is thus difficult to translate these items into
English without a certain degree of loss because of the wealth of associated

images. For the most part, the translators were able to relay the function of
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the items, which was to identify, but fell short in trying to present the various
associated images.

The images of Peking in both the Chinese source text and its English
translation can also be explained from another perspective, borrowing from
the American anthropologist Edward T. Hall’s (1976) notions of high context
and low context culture. These notions refer to how people communicate
in different cultures, and differences in the modes of communication are
derived from the extent to which meaning is transmitted through actual words
used or implied by the context. In a high context culture, a lot of unspoken
information is implicitly transferred during communication, while low
context implies that information is exchanged explicitly through the message
itself and rarely is anything implicit or hidden. This explains how people in
different cultures decode messages based on their cultural expectations. If
Lin’s imagery of Peking can be construed as messages, then a different set of
cultural expectations will come into play when these images are translated and
presented to English readers. The images of Peking would be taken out of the
Chinese context and construed in an English context. In other words, there is
movement from a high context environment, which was the Chinese language
and culture, into a low context environment, which is the English language
and culture; information implied in the high context Chinese environment will
have to be made explicit in the low context English environment to ensure a
necessary level of precision in the interpretation of such information.

From a translation studies perspective, the above explicitation process
results in a narrowing of meaning in the English translation as compared to
the Chinese original. This can be explained using the principle of “necessary
degree of precision,” first put forward by Hans Honig and Paul KuB3maul
as a way to explain the approach taken to translate terms in the source text

when there is no such equivalent in the target language or culture (Kulmaul,
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1997, p. 33). Given the amount of language or culture specific information
involved, a translator may find it difficult to render its meaning completely in
translation. The authors argue that in such instances, the function of a word
in the source text in its specific context determines to what degree the cultural
meaning should be made explicit in the target text (KuBimaul, 1997, p. 3). For
this reason, the translator can give less or more information in the target text as
necessitated by the skgpos. In other words, what information is necessary in the
target text depends on the function of the translation.

From a narrative perspective, however, the images themselves do not
necessarily contribute directly to plot development. In fact, they are what
Barthes (1977) refers to as indices (p. 92); they are complementary pieces of
information that fill the narrative space with additional details and denote
a state of being. For instance, images projected by the names, accents, and
manners add to the features and characteristics of the characters (p. 96), while
the images of the hu-t'ungs, well house, and #%en-ch’iao are merely pieces of
information that identify and locate the story in time and space (p. 96). In fact,
Ying (1999) comments that the very specific setting and location of the story
only serves to accentuate the theme, and that the story could have happened in
any location or city and the theme would have remained the same (p. 247). For
this reason, while the translation may not be able to paint a vivid picture of old
Peking, the inadequacies do not affect plot development, and taken as a whole,
do not affect reader enjoyment of the story.

In conclusion, literary translation is equally concerned with what is beyond
the text and the linguistic detail. In the English translation, the story moves
from the Chinese language and culture into the English language and culture.
To acquire an accurate representation of the images, the perceived information
must be understood. This understanding requires pre-understanding (Allwood,

1985, p. 8). In some instances, particularly where the depiction of culture



136 %#hE F+-% F—M

and dialects are concerned, there is a narrowing of meaning in the translation
compared to the original (Boase-Beier, 2014, p. 247). Despite the limitations,
the translators were able to use different translation strategies to ensure
aesthetics of the English translation and render the necessary degree of
precision (KuBmaul, 1997, p. 33) to provide for a pleasurable and informative

reading,



Images in Translation 137

References

Allwood, J. (1985). Intercultural communication. In J. Allwood (Ed.),
Tvdrkulturel] kommunikation, papers in Anthropological Linguistics 12 (pp. 1-29).
Goteborg, Sweden: Department of Linguistics, University of Goteborg,

Barthes, R. (1977). Introduction to the structural analysis of narratives (S.
Heath, Trans.). In S. Heath (Ed.), Image, music, text (pp. 79-124). New York,
NY: Hill and Wang.

Beller, M., & Leerssen, J. (Eds.). (2007). Imagology: The cultural construction and
literary representation of national characters. A critical survey. (Studia Imagologica).
Amsterdam, the Netherlands: Rodopi.

Boase-Beier, J. (2014). Using translation to read literature. In J. Boase-Beier, A.
Fawcett & P. Wilson (Eds.), Literary translation: Redrawing the boundaries (pp.
241-252). Hampshire, UK: Palgrave Macmillan.

Brett, D. (2009). Eye dialect: Translating the untranslatable. Awnali della Facolta
di Lingne e Letterature Straniere di Sassari, 6, 49-62.

Chang, C. H. (2004). Research on the May fourth spirit and its influence in Lin Hai-
yin’s nove/ (Unpublished master’s thesis). National Sun Yet-sen University,
Kaohsiung, Taiwan.

Chang, R. Y. (2013). The study of life writing in Hai-yin Lin’s Memories of Peking:
South Side Stories (Unpublished master’s thesis). National Chung Hsing
University, Taichung, Taiwan.

Chen, S. W. M. (1996). Memories of Peking: South side stories (review). China
Review International, 3(1), 197-203.

Chung, K. S. (2016). Wade-Giles Romanization system. In S. W. Chan, F. W. Y.
Li & J. Minett (Eds.), The routledge encyclopedia of the Chinese langnage (pp. 756-
776). New York, NY: Routledge.



138 &bk F+-% F—M

Cinnirella, M. (1997). Ethnic and national stereotypes: A social identity
perspective. In C. C. Barfoot (Ed.), Beyond pug’s tonr: National and ethnic
stereotyping in theory and literary practice (pp. 37-51). Amsterdam, the
Netherlands: Rodopi.

Dominguez, C. S., Saussy, H., & Villanueva, D. O. (2015). Introducing comparative
literature: New trends and applications. London, UK: Routledge, Taylor &
Francis.

Dong, M. Y. (2003). Recycling: The Tianqgiao district. In M. Y. Dong (Ed.),
Republican Beijing: The city and its histories (pp. 172-207). Oakland, CA:
University of California Press.

Erh. (n.d.). In Revised Chinese Dictionary online. Retrieved from http://dict.
revised.moe.edu.tw/cgi-bin/cbdic/gsweb.cgirccd=OHUCHZ&o=e0&sec
=secl&op=v&view=0-2

Ferguson, C. A. (1978). Talking to children: A search for universals. Unzversals of
Human Langnage, 1, 176-189.

Fu, S. M. (2007). The study of the growth in My Memories of Old Beijing’
(Unpublished master’s thesis). National Taitung University, Taitung,
Taiwan.

Hall, E. T. (1976). Beyond culture. New York, NY: Anchor Books.

Ho, H. Y. (2015). A study of the childhood writings of Chi Chun and Hai-yin
Lin (Unpublished master’s thesis). National Sun Yet-sen University,
Kaohsiung, Taiwan.

KuBmaul, P. (1997). Functional approaches in translation studies in Germany.
Ilha do Desterro: A Journal of English Language, Literatures in English and
Cultural Studies, 33, 27-40.

Leerssen, J. (1992). Image and reality-and Belgium. In J. Leerssen & K. U.
Syndram (Eds.), Europa provincia mundi: Essays in comparative literature and

European studies offered to Hugo Dyserinck on the occasion of his sixty-fifth birthday



Images in Translation 139

(pp- 281-291). Amsterdam, the Netherlands: Rodopi.

Lefevere, A. (1995). Introduction: Comparative literature and translation.
Comparative Literature, 47(1), 1-10.

Lin, H. Y. (1960). Chengnanjinshi. Taipei, Taiwan: Elite Books.

Lin, H. Y. (1992). Memories of Peking: South side stories (P. Y. Chi & N. C. Ing,
Trans.). Hong Kong: Chinese University Press. (Original work published
1960)

Ma. (n.d.). In Revised Chinese Dictionary online. Retrieved from http://dict.revised.
moe.edu.tw/cgi-bin/cbdic/gsweb.cgirccd=iE45Hi&o=e0&sec=secl&op
=v&view=2-1

Nanquette, L. (2011). Imagology as a reading practice for French and Persian
contemporary prose texts. Comparative Literature, 2(1), 12-24.

Poon, C. (1987). Lin Haiyin: Memories of old Peking, Renditions, 27-28, 19-48.

Pym, A. (2005). Explaining explicitation. In K. Karoly & A. Féris (Eds.), New
trends in translation studies: In hononr of Kinga Klandy (pp. 29-34). Budapest,
Hungary: Akadémia Kiado.

Pym, A. (2010). Exploring translation theories. London, UK: Routledge.

Qiu, Z. (2005). Shui wozi: Water vendors and domestic water supply in Beijing,
In X. Li (Ed.), Urban life in China (pp. 229-284). Taipei, Taiwan: Jingliang,

Richards, E. J. (1992). The referential quality of national images in literary
texts: The case of Montesquieu’s letters persanes. In J. Leerssen & K. U.
Syndram (Eds.), Europa provincia mundi: Essays in comparative literature and
european studies offered to Hugo Dyserinck on the occasion of his sixty-fifth birthday
(pp. 309-291). Amsterdam, the Netherlands: Rodopi.

Shuan. (n.d.). In Revised Chinese Dictionary online. Retrieved from http://dict.
revised.moe.edu.tw/cgi-bin/cbdic/gsweb.cgirccd=eHEGHd&o=e0&sec
=secl&op=v&view=1-1

Tzu. (n.d.). In Revised Chinese Dictionary online. Retrieved from http://dict.revised.



140 ®#EhE F+-% F—M

moe.edu.tw/cgi-bin/cbdic/gsweb.cgi?ccd=QGq6Gq&o=e0&sec=sec1&o
p=v&view=0-1

Wang, J. (2011). Bezjing record: A physical and political history of planning modern
Beijing. Singapore: World Scientific.

Well house. (n.d.). In Merriam-Webster online. Retrieved from https://www.
mertriam-webster.com/dictionary/well%20house

Yang, S. (2000). Hi-Yin Lin and children’s literature (Unpublished master’s thesis).
National Taitung University, Taitung, Taiwan.

Ying, F. H. (1999). Lin Haiyin de nuxing xiaoshuo yu Taiwan wenxue shi [Lin Hai-
yin’s feminist novels and Taiwan’s literary history|. Paper presented at the
Zhongguo Nuxing Shuxie—Guoji Xueshu Yantaohui Lunwenji, Taipei,
Taiwan.

Zhang, C. (2003). Hutong ji gita [Hutong and others|. Beijing, China: Beijing Yuyan
Daxue.

Zhao, H. F. (2003). A study on the aesthetics in the novels written by Lin Hai-yin
(Unpublished master’s thesis). Ming Chuan University, Taipei, Taiwan.



Compilation and Translation Review
Vol. 12, No. 1 (March 2019), 141-176

Motivational Design in Translation
Crowdsourcing: A Gamification Approach to
Facebook Community Translation

Ya-mei Chen

Translation crowdsourcing, an online participatory practice emerging in the Web 2.0
era, has been widely adopted by both for-profit and non-profit organizations to expand
their global reach and achieve their commercial or humanitarian goals. The key to
successful translation crowdsourcing lies in the ability to motivate volunteer translators.
Previous studies have made a detailed inquiry into this motivational issue, mainly
from the standpoint of the translators themselves. In order to offer complementary
views on motivation, this paper takes Facebook community translation as the subject
of a theoretical case study, and explores its motivational design based on insights
drawn from gamification research. The analysis reveals that apart from having some
game-like elements as its main components, Facebook’s translation application also
contains a three-part motivational design—consisting of motivational considerations,
simplification devices and triggers—to accompany these primary components. Such an
arrangement fulfills the requirements of an effective gamified system, and in principle
can assist Facebook in meeting the diverse motivational needs of its user-translators
and keeping them engaged. The effects of this motivational design, however, may be
diminished in actual practice by (1) Facebook’s inattentive and non-responsive attitude,
(2) the lack of sufficient contextual information for the translation of the segments,
and (3) the constrained visibility of the feedback mechanisms. In addition, some ethical
problems may also arise here, such as jeopardizing the user-translators’ autonomy and
obscuring Facebook’s commercial purposes. To maximize the effectiveness of this
motivational design in an ethical way, Facebook should take into careful consideration

these influencing factors and ethical issues.
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Introduction

The advent of Web 2.0 technologies not only has facilitated information
sharing, interaction and cooperation among internet users, but also has
enabled users to become personally involved, turning them from passive
information receivers into active producers (i.e., user-producers) (Bruns, 2005).
The emergence of such produsage has ushered in online crowdsourcing.
Conceptualized by Howe (2006, 2008), the term crowdsounrcing was initially
defined as “the act of taking a job traditionally performed by a designated
agent and outsourcing it to an undefined, generally large group of people in the
form of an open call” (Howe, 2008, p. 16). Crowdsourcing has been growing
at a phenomenal rate and has spread across such varied fields as photography,
design, citizen science and journalism, public policy and translation (Hossain
& Kauranen, 2015; Howe, 2000). Aside from various practical applications,
the phenomenon of crowdsourcing has inspired scholarly research from a
multitude of disciplines and viewpoints, which in turn has led to numerous
definitions concerning crowdsourcing. To solve this problem of multiple
definitions, Estellés-Arolas and Gonzélez-Ladréon-de-Guevara (2012) suggest
the following integrated definition based on the shared elements in forty extant

definitions identified in a systematic review of the literature:'

A type of participative online activity in which an individual, an
institution, a non-profit organization, or a company proposes to a

group of individuals of varying knowledge, heterogeneity, and number,

! Seeing that the concept and practice of crowdsourcing have been constantly evolving,
Estellés-Arolas, Navarro-Giner and Gonzélez-Ladréon-de-Guevara (2015) again conducted a
detailed analysis of literature review on crowdsourcing to attest the validity of this integrated
definition. The analysis reveals that the definition remains valid and need not be further
revised.
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via a flexible open call, the voluntary undertaking of a task. The
undertaking of the task, of variable complexity and modularity, and
in which the crowd should participate bringing their work, money,
knowledge, and/or expetience, always entails mutual benefit. The user
will receive the satisfaction of a given type of need, be it economic,
social recognition, self-esteem, or the development of individual skills,
while the crowdsourcer will obtain and utilize to their advantage what
the user has brought to the venture, whose form will depend on the

type of activity undertaken. (p. 198)

Intended to be applicable equally well to any type of crowdsourcing, the
above definition highlights three essential features: (1) an online practice, (2)
voluntary participation of the crowd, and (3) the mutual benefit to both the
crowd and the crowdsourcer. Among these three elements, the mutual benefit
can be regarded as the driving force behind the other two because it can make
the participants feel rewarded for their online voluntary contributions and
motivate them to a certain extent. To put it another way, only when the crowd
gets inspired and stays motivated can the crowdsourcing activity be successfully
performed. The very important role of motivation is also emphasized in
translation crowdsourcing initiatives. As indicated by Jiménez-Crespo (2017),
translation crowdsourcing refers to “[c]ollaborative translation processes
performed through dedicated web platforms that are initiated by companies
or organizations and in which participants collaborate with motivations other
than strictly monetary” (p. 25). Translation crowdsourcing usually relies on the
availability of volunteer labor: translators do not normally receive financial
remuneration. Therefore, motivating translators is of the utmost importance
for translation crowdsourcing to remain effective.

Given that motivation is indispensable to translation crowdsourcing, some
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studies have been carried out to explore volunteers’ motivations to participate
in translation initiatives launched by both non-profit and for-profit entities. The
research on volunteer motivation in non-profit crowdsourcing centers on the
translation projects of the following organizations: The Rosetta Foundation
(O’Brien & Schiler, 2010), Wikipedia (McDonough-Dolmaya, 2012) and TED
(Camara de la Fuente, 2014; Olohan, 2013). Except for the study by Olohan
(2013), which analyzes volunteer translators’ blog entries, all the other research
adopts the method of online survey to obtain the data on volunteer motivation.
These existing studies share similar findings: the initiating organization’s
mission tends to outweigh the other motivational factors, which include gaining
professional translation experience and improving translation skills, feeling
intellectually stimulated, effecting social change, participating in communities
and enjoying free time.

Concerning previous studies on the motivation of voluntary participation
in for-profit translation initiatives, they revolve around Facebook community
translation (Dombek, 2014; Mesipuu, 2012). Mesipuu (2012) investigates the
motivations of Estonian user-translators of Facebook by distributing surveys
to them, and Dombek (2014) explores those of Polish user-translators of
Facebook through a mixed-methods approach that combines netnography
and online surveys. The motivations pinpointed in the two studies include the
following: (1) fulfilling a need to feel competent, autonomous and related, (2)
achieving their expectations of personal and social benefits, (3) experiencing
self-efficacy, reciprocity, commitment and reputation, (4) having fun and
enjoying translation as a rewarding activity, and (5) improving translation skills
and the poor quality of the existing content. These motivations are identified
by drawing insights from self-determination theory (Deci & Ryan, 2000,
2008), the functional approach to volunteer motivation (Clary et al., 1998), the

motivation to collaborate online (Kollock, 1999) and gamification (Zichermann
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& Cunningham, 2011). As a commercially-oriented entity, Facebook does not
advocate for any humanitarian causes or missions; therefore, the motivations of
its volunteer translators are comparatively more personal and diversified.

All of the afore-reviewed research mainly delves into the motivational
aspect from the perspective of volunteer translators. Almost no attention
has been paid to the examination of the extent to which current translation
initiatives are arranged to trigger, satisfy and maintain volunteer motivation
in an effective way. Given the ever-increasing presence of translation
crowdsourcing practices and their significant role in disseminating information
globally, this paper will address the research gap and provide complimentary
views of volunteer motivation by exploring the motivational design of
Facebook community translation. In other words, a theoretical analysis will be
made to probe (1) the motivational considerations of Facebook community
translation, and (2) the corresponding strategies used to reinforce the
motivational considerations and activate the already motivated user-translators

as expected.

Facebook Community Translation as a Case Study

Facebook was established in 2005 by Mark Zuckerberg and his
roommates. It released the translation app in 2007 and invited its users to
volunteer to translate its English interface, and Facebook’s user interface has
currently been translated into more than 130 languages. The primary motives
behind the adoption of such translation crowdsourcing are threefold: speed,
quality and reach (DePalma & Kelly, 2011, p. 386). Through its massive user
base, Facebook finds that the turn-around time of its localized versions can
be dramatically reduced and that the translation quality can be enhanced

because its users possess the required linguistic skills and expert knowledge
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of digital genres (especially social media). Subsequently, Facebook can reach a
global audience and the international market by rendering itself multilingual.
Cost saving, however, seems not to be the main concern of Facebook, whose
investment in developing and maintaining the translation platform can be more
costly (DePalma & Kelly, 2011, p. 388; Desilets & Van de Meer, 2011, p. 31).
The reasons for choosing Facebook community translation as a case study
are twofold. For one thing, Facebook’s translation initiative is regarded as the
most visible example of translation crowdsourcing owing to its purposefully
designed translation app and its influence on other crowdsourcing initiatives in
the information technology industry (Jiménez-Crespo, 2017, p. 53; O’Hagan,
2011, p. 14). For another, commercially oriented entities seem to face more
challenges and evoke more controversy with regard to the issue of translation
motivation. Volunteers translating for a non-profit organization usually identify
with and are inspired by the organization’s mission or humanitarian cause,
as indicated in previous research. Most translators remain highly motivated,
and ethical questions are rarely raised even though translation work is not
monetarily rewarded. However, the translation projects launched by for-profit
corporations are primarily aimed at achieving certain commercial interests—
even though their user-translators may not be directly aware of such an aim,
especially when they provide free services to their users like Facebook. Without
valuable causes to stimulate volunteer translators, it is comparatively difficult
for profit-oriented entities to mobilize volunteer translators efficaciously, and
thus translation initiatives of these entities merit further research. Moreover, as
mentioned eatlier, Facebook community translation was initiated on account
of participatory and linguistic concerns rather than cost reduction. Even so,
the acceleration of Facebook’s rapid internationalization and the increase
of revenue still far outweigh the users’ own benefits in terms of translation

purposes. Under such circumstances, it is worth investigating if the tactics
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and methods used in Facebook’s translation project to persuade the users to
contribute voluntarily are cleatly ethical, or if they, to some degree, compromise
some positive values (such as autonomy and transparency) and lead to some

unethical practices.

Using Gamification as the Theoretical Framework

The notion of gamification will be used as the theoretical framework to
investigate systematically the motivational design at issue. First, Facebook’s
translation project is basically a gamified system with some game-like elements,
such as leaderboards, rewards and points. As indicated by Dombek (2014),
“the analysis of the role of the components of the Translations application does
enable a comparison between Facebook community translation and a game-
like experience” (p. 256). Second, gamification as defined by Deterding, Dixon,
Khaled and Nacke (2011) is “the use of game design elements in non-game
contexts” (p. 9) to make non-game products or activities more entertaining,
thus increasing user motivation and persuading users to participate, collaborate
and interact in non-game contexts. Insights related to the motivational
aspects of gamification can enable a detailed and systematic analysis of the
motivational design of Facebook’s translation initiative. In the following

sections, the primary concepts of gamification will be introduced.

Main Components of Gamification

According to Zichermann and Cunningham (2011), gamification
comprises three main components: game mechanics, game dynamics and
game aesthetics. Game mechanics, which constitute the basic building blocks
of a game, may include points, levels, leaderboards, virtual spaces, challenges

and gifts. They can be used individually or collectively to provide users with
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a motivational game experience. Aiming to promote deep engagement and
productive interaction, game mechanics can usually facilitate learning (Edmonds,
2011). For example, users can develop new knowledge and acquire teamwork
skills through exchanging opinions with others in the virtual space provided
and collaborating together to combat the challenges embedded in a given
gamified system. Game dynamics refer to the interactions between users and
game mechanics as well as the results of such interactions. Thus, considering
the mechanics adopted in a game, game dynamics may include rewards (e.g.,
earning points or badges), achievements (e.g., accomplishing something
difficult and working toward goals), self-expression (e.g., having opportunities
to express autonomy and creativity), status (e.g., levelling-up), competition (e.g.,
being added to the leaderboard) and altruism (e.g., gift-giving) (Suh, Wagner,
& Liu, 2018). The combined results of game mechanics and dynamics can
elicit emotions from users of gamified applications. These evoked emotions
are viewed as game aesthetics and center on the feeling of fun (Hunicke,
LeBlanc, & Zubek, 2004). Lazzaro (2008) further pinpoints four types of
fun experienced by game players: easy fun (i.e., satisfaction from exercising
autonomy or curiosity through exploration and creativity), hard fun (i.e.,
excitement from conquering challenges and gaining mastery), serious fun (i.e.,
fun from doing something that matters and is meaningful) and people fun (i.e.,
pleasure from social connections, collaboration and competition).

Apart from the above three game components, a gamified system also
needs to create a social engagement loop to entice users to continue playing.
Specifically, aesthetic emotions (i.e., different types of fun) should be used to
enable users to respond to social calls to action (e.g;, to help and to share). This
approach leads to users’ re-engagement in some tasks or missions. Then visible
feedback or awards can be adopted to elicit users’ aesthetic motivation again to

develop a continuous engagement loop (Zichermann & Cunningham, 2011, pp.
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67-68).

The main goal of gamification, as argued by Wu (2011), is to motivate
users and drive their behavior toward desired and predictable results; therefore,
it is essential to understand how humans behave in order to design strategically
a gamified system that can persuade users to become involved and to take
action. Accordingly, Wu adopts the experimental psychologist Fogg’s (2009)
behavior model for persuasive design as the psychological principles that
explain how gamification components can be effectively organized. In Fogg’s
approach, three persuasive factors that lead to behavior change are identified:
motivation, ability and triggers. It should be mentioned that the motivational
aspect has already been deeply discussed in the field of gamification; instead
of adopting Fogg’s concept of motivation, this paper will draw insights from
gamification research due to direct relevance. For the activity and trigger

factors, both Fogg’s and Wu’s explanations will be reviewed.

Gamification User Types and Motivations

A better understanding of the types of users that a gamified system
intends to engage can shed light on what can motivate these users and what
experiences they are likely to interpret as fun. The users can then be stimulated
and behave as expected. Therefore, Marczewski (2015, pp. 65-80) identifies four
intrinsic and two extrinsic types of users for gamification, as shown in Table 12

The four intrinsic types are free spirits, achievers, socializers and
philanthropists. Enjoying freedom and agency, free spirits are motivated by

autonomy and entertained by easy fun. They like to feel that they have the

% The four intrinsic motivations proposed by Marczewski (2015) are drawn from Deci, Koestner
and Ryan’s (1999) self-determination theory and Pink’s (2011) motivation theory. The former
proposes three types of intrinsic motivators: autonomy, competency and relatedness, and the

latter discusses autonomy, mastery and purpose.
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Table 1

Gamification User Types, Motivations and Fun

User types Motivations Fun
1. free spirits autonomy easy fun
2. achievers mastery hard fun
3. socializers relatedness people fun
4. philanthropists purpose serious fun
5. players reward X
6. disruptors change X

Note. Compiled by the author

freedom to act or express themselves without any external control. Achievers,
who want to pursue personal achievement and excel at tasks, are inspired by
mastery (i.e., the process of mastering something and increasing their skills
to meet challenges) and are entertained by hard fun. Socializers are fond of
building up social connections and maintaining interactions with others; they
are highly driven by the factor of relatedness and are delighted by people
fun. Gratified by helping others, by answering questions or guiding them,
philanthropists are motivated by a sense of purpose (such as altruism) and
delight in serious fun. As the two extrinsic user types, players and disruptors
are not stimulated by intrinsic motivators but rather by external factors.
Basically, players focus purely on outside rewards instead of what is gained
from the participation process, while disruptors enjoy changing the system by
either manipulating it or affecting other users. A good gamified system usually
prevents disruptors from participating unless it can capitalize on their creativity
(Marczewski, 2015, pp. 65-80).

By increasing users’ intrinsic motivating drives, the effectiveness of a

gamified system can be enhanced because intrinsically motivated users are
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likely to become deeply engaged in the system and maintain a long-lasting
relationship with it. External rewards still carry some value because they
function to reinforce and support these users’ intrinsic motivations. Note that
users do not constantly remain a single type. What motivates them and what
they perceive as fun can change throughout the time they use the system.
Additionally, at any given time, any individual user type may simultaneously

exhibit features characteristic of the other user types (Marczewski, 2015, p. 65).

Users’ Ability and Effective Triggers

Apart from considering user types and their corresponding motivations,
a successful gamified system also needs to take users’ ability into account and
arrange effective triggers. Ability refers to the resources that users need to
perform a behavior, such as the degree of concentration, physical or mental
effort and the available time. Without these resources, users will not possess
adequate ability to conduct the behavior (Fogg, 2009). However, even when
they do have ability, they still sometimes do not carry out the desired task
as expected. This type of failure may be the result of users’ perceiving that
they have insufficient ability to finish the task or that the task is too difficult
to complete. Hence, to increase users’ ability, two general approaches can
be adopted: enhancing their real ability or increasing the task’s perceived
simplicity—for example, dividing a complex task into smaller and simpler sub-
tasks or providing guides to show how the task is done and how simple it is (Wu,
2011).

Nevertheless, high motivation and ability do not necessarily guarantee the
performance of a desired behavior without a proper trigger. As a stimulator
that drives the expected behavior, a trigger is something that prompts or tells
users to perform a target behavior. Fogg (2009) classifies triggers as sparks,

facilitators and signals. Sparks can help stimulate those people who have the
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ability to do a task but are not already motivated to do it. Advertising messages
are an example of spark triggers. These messages attempt to persuade
customers to buy something which they are not sufficiently motivated to
purchase for the time being. Secking to simplify a task, facilitators can assist
those who have high motivation but lack the ability to complete the task
at issue. For instance, when setting up a new computer, the easy-to-follow
instructions can make the whole process easier. Signals serve as reminders
for people who have both the motivation and the ability to act. A simple
example of signals is a post-it note or a text message notification. Wu (2011)
further indicates that the effectiveness of triggers also relates to user types. For
example, an appropriate trigger for socializers may be to highlight certain social
trends, while triggers that involve an elevation in social status or an increase in

reputation can be relevant to achievers, who are usually stimulated by status.

An Effective Gamified System

Based on the above review of gamification, theoretically an effective
and compelling gamified system (as illustrated in Figure 1) must contain both
game components and motivational design. The game components should
be structured based on the motivational needs of the target users. Moreover,
the users’ ability and proper triggers should also be considered because
they can help strengthen user motivation and impel users to real action. It is
essential that the game components be arranged to perform the function of
task simplification and serve as required triggers; alternatively, they should be
complemented with devices that fulfill those roles.

In the next section, this paper will use the gamification structure
demonstrated in Figure 1 to analyze theoretically the degree to which the design
of Facebook’s translation project can effectively motivate its user-translators

and keep them engaged.
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users’
motivations

game components

mechan'ics perceived motivational
dynamics simplicity design
aesthetics

loop

triggers

Fig. 1 An effective gamified system (Source: Compiled by the author)

Motivational Design in

Facebook Community Translation

Facebook community translation is carried out through the Translate
Facebook app (a built-in translation application), which contains the translation
pane as the main interface as well as the following supporting elements: (1)
the translator community, (2) leaderboards, awards and contribution points, (3)
impact, (4) the function of inviting friends to help with translations, (5) useful
translation links, including the translation app guide, style guide, glossary and
frequently asked questions (FAQ), (6) the translation app feedback, and (7) the
Translate Facebook app terms of service.” The Translate Facebook app was not
initially designed as a gamified system; therefore, only some of its constituent

elements can be categorized as game mechanics, and others are more like

3 The Translate Facebook app is constantly updated or modified. This paper focuses on the
version in use in 2017.
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simplification devices or triggers, as shown in Table 2.

Table 2
Constituent Elements of the Translate Facebook App

Constituent elements as game mechanics

Other constituent elements

1. translation activity mechanisms
(1) translation pane

(2) translator community

2. feedback mechanisms

(1) leaderboards

(2) awards

(3) contribution points

3. loop mechanism: inviting friends

to help with translations

1. simplification devices

(1) translation app guide

(2) style guide

(3) glossary

(4) FAQ

(5) translation app feedback
2. triggers

(1) translation app guide

(2) Translate Facebook app terms

of services

(3) the impact section

Note. Compiled by the author

Translation Activity Mechanisms

The translation pane and translator community are two features directly
related to the translation activity itself. The translation pane shows the original
content that needs to be translated as an extensive list of randomly arranged
short strings or segments, with accompanying contextual messages and
existing glossary terms (if any) for reference. The user-translators can either
provide their own translations or vote on translation proposals submitted by
their peers. In its current form, the translation pane displays a limited number
of translation variations for the user-translators to vote on; however, all the
translation variations can be viewed by clicking the expansion button. The user-

translators can either approve a proposed translation by clicking a check icon or
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report a translation problem by flagging it. After flagging a translation variation,
a dialog box opens containing the following options: “wrong style or wording,”

99 <¢

“grammar or spelling errors,” “wrong meaning” and “abusive or offensive.”
During the translation process, the user-translators can also join the translator
community to discuss translation-related issues and post replies to translation
questions and topics raised by other members. This translator community is
fostered and promoted by Facebook to facilitate the translation project. Every
translator involved in the community can join translation discussions.

The dynamics and aesthetics associated with both the translation pane and

the translator community are delineated in Figure 2.

self-expression _ easy fun
translation pane .+ dynamics altruism _ serious fun -
i aesthetics
translator community collaboration _ people fun

self-improvement — hard fun

Fig. 2 Associated dynamics and aesthetics (Source: Compiled by the author)

First, the user-translators can freely choose either translating or voting and
decide what they want to translate. They can also join the translator community
and participate in translation discussions of their own accord. In this way, the
user-translators are granted some freedom to enjoy self-expression through
translating, voting and discussing; therefore, they can easily enjoy themselves.
The dynamics of self-expression together with the enjoyment of easy fun
satisfy the motivational need of autonomy and stimulate the free-spirited user-
translators.

Second, the translation pane and community provide virtual spaces for

altruistic people to offer translation help and to enable those who do not
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understand English to use Facebook in their own native languages. Such
dynamics of altruism, which allow the user-translators to experience serious
fun while performing meaningful tasks, can meet the motivational need for
purpose and inspire the user-translators of the philanthropist type to engage in
the translation task.

Third, the dynamics of collaboration emerge (1) when the user-
translators share translation knowledge and best practices with other peers
through the translation pane and community, and (2) when senior translators
offer suggestions and guidance to novice translators and forge a voluntary
leader-follower relationship. The dynamics of collaboration can appeal to the
motivation of relatedness and effectively attract the socializer-type translators,
who are naturally social and have diverse levels of translation knowledge, by
offering the experience of people fun. Concomitant with the dynamics of
collaboration are those of self-improvement. Through knowledge-sharing,
help-seeking and opinion-exchanging, the user-translators’ translation skills
and abilities can be improved to some extent. Self-improvement in translation,
which can lead to personal development and enhance self-efficacy in the
translation field, appeals to those user-translators who seek to improve and
hope to accomplish much (i.e., the user-translators of the achiever type) by
satisfying their need for mastery as well as offering the enjoyment of hard fun.

It should be noted, however, that the actual attitude held by Facebook
toward the online discussions within a given translation community may
influence the user-translators’ autonomy and sense of relatedness. Take for
instance Facebook’s decision on the Chinese translation of the English phrase
“see translation.” From 2015 to 2016, around eleven Chinese uset-translators
expressed their disagreement with the decision made by Facebook to render
“see translation” into Chinese as Efji=a-FE (translation rice cake). Most of

them indicated that if the Chinese translation was selected due to its reference
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to Translation Konjac appearing in the Japanese anime Doraemon, it should
be changed to &l 5% Ui 55 (translation konjac), which was the official and
conventional Chinese version used in Taiwan and thus was more acceptable.
Some argued that F1FEFFE was not understandable, and not everyone in
Taiwan could realize that such a translation was drawn from Doraemon. Others
even claimed that FIEEFHE would be a mistranslation.

Despite all these opposing opinions, Facebook insisted on continuing
to use BEEIEFE on its Chinese webpage version with some inadequate
explanations summarized as follows. First, the Chinese term &z 4 f% did
allude to Translation Konjac in Doraemon. Because of this, those users who
found this Chinese term intriguing might be attracted to use Facebook’s in-line
translation app. Second, &z 4 fE was also adopted elsewhere, so Facebook
was not the only one to use it. Third, even though some users may not have
understood the term initially, they would smile knowingly after getting the
point. Fourth, the Chinese version of Facebook was aimed at providing a
website closer to the life and culture of Taiwanese users ot to introduce some
interesting topics.

As indicated earlier, one of Facebook’s motives in adopting translation
crowdsourcing is to rely on its massive following to produce the multilingual
versions in tune with the linguistic and genre conventions or preferences of
actual users. The ignorance of the Chinese user-translators’ comments on EN
AL not only makes Facebook’s translation initiative become suspect but
also jeopardizes the user-translators’ autonomy and democracy because their
empowered bottom-up efforts are diminished or suppressed by Facebook’s
top-down control. Under this circumstance, the user-translators may somehow
feel deflated, with their motivation being reduced to some extent.

On the other hand, if Facebook is insufficiently involved in the

community discussions, the user-translators may also feel discouraged and
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abandoned. In her study on Polish Facebook translators, Dombek (2014)
points out that the user-translators surveyed expressed their discontent with
Facebook’s disinterest in the translators’ discussions and lack of response even
when constructive suggestions from Facebook were needed. Some considered
that the direct interaction from those managing the translation project would be
sincere encouragement for them. It is clear that without sufficient engagement
from Facebook, the user-translators may feel isolated, and in turn their need for
relatedness cannot be satisfactorily met.

The translation pane has two additional dynamics: challenge and
competition. Even though Facebook’s translation task is conducted at the
segmental level rather than at the textual level, the task still challenges the user-
translators because a majority of the users are non-professional translators.
The translation challenge, similar to a problem-solving task, meets the user-
translators’ need for competence by serving as a yardstick against which they
can evaluate their own performances. While trying to conduct difficult tasks,
the user-translators also compete with one another because several translation
proposals are allowed to submit for the same source segment, and the proposal
with the highest votes will be the final translation candidate. Competition
primarily fulfills the user-translators’ desire for achievement and leadership.
Based on the items mentioned above, the dynamics of challenge and
competition increase the motivational factor of mastery and stimulate those
user-translators who are competitive and seek competence (i.c., achievers) by
offering them opportunities to enjoy hard fun.

The motivations and user types that the aforementioned dynamics and
aesthetics can satisfy are summarized in Table 3. Obviously, the design of
the translation pane and community can satisfy the needs of all types of
intrinsically motivated translators and achieve practical requirements. In actual

practice, Facebook welcomes all its users to participate in the translation
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initiative rather than targeting a specific group of users; consequently, its user-
translators may display the traits of all the user types listed in Table 3. Such
diversity and changeability of the user-translators also resonate with the results
of existing studies on the motivations of Facebook’s user-translators (Dombek,
2014; Mesipuu, 2012), which reveal a wide range of motivational factors.
Moreover, in reality any single translator’s user type may be hybrid and may
not remain constant all the time. Being designed to cater to all intrinsic types,
Facebook’s translation pane and translator community would presumably meet
various motivational needs in real world practice if Facebook can well balance

its organizational control and user-translators’ freedom.

Table 3
Corresponding Motivations and User Types

Intrinsic

Mechanics Dynamics Aesthetics e User types
motivations
translation pane  self-expression easy fun autonomy free spirits
translator altruism serious fun purpose philanthropists
community collaboration people fun relatedness socializers
self-improvement  hard fun mastery achievers
translation pane challenge hard fun mastery achievers

competition

Note. Compiled by the author

Of course, it is also likely that Facebook’s translation project will attract
some disruptors (who usually do something damaging) in addition to the
intrinsically motivated user-translators. The voting part of the translation pane
asks the user-translators to report abusive or offensive actions by flagging a
translation proposal, which may to some degree reduce the damage caused by

disruptors.
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The translation pane also contains the following features to make the
translation task appear less complicated: it presents segments as the translation
units and provides contextual messages and glossary matches. Rather than
using a whole text as the translation unit, the translation pane splits the
translation task into segments or short strings. In this way, a difficult translation
task can be transformed into smaller and more manageable parts, increasing
the perceived simplicity of the task. The user-translators (especially those
who think their ability is insufficient) may find that this approach makes the
translation task less demanding; consequently, they may be more willing to get
involved. The contextual messages and glossary matches can provide some
guidelines regarding how to translate an original segment in an appropriate and
consistent way to fit the context in which the translated segment will be used.
Ideally, these features can reduce the mental effort the user-translators must
make during the translation process and may make the translation task appear
simpler, so they also perform the role of facilitator triggers. Of course, in an
actual setting, not all user-translators will experience the simplification effect
equally. For example, some user-translators may not notice the contextual
messages and glossary; for them, the effect does not exist. Moreover, advanced
user-translators may not find the contextual messages and glossary information
comprehensive enough; therefore, they will derive little benefit. In Dombek’s
(2014) study on the impact of Facebook’s translation crowdsourcing
environment on motivation, some Polish user-translators also indicated this

problem of insufficient contextual information during the translating process.

Feedback and Loop Mechanisms

After completing some translation work, Facebook’s user-translators
receive feedback through the leaderboards, awards or contribution points.

The leaderboards spotlight the top translators for the current week, month
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and since the translation project began. The numbers of translations and
votes contributed by the translators are also shown on the leaderboards.
The leaderboard calculations are based on the number of words submitted
that were approved, with translations weighing more heavily than votes.
The award system, which was introduced to complement the leaderboards,
contains awards related to the following three categories: voting participation,
words published and translations published. Issued daily, each award category
encompasses several levels that vary in terms of the frequency and accuracy
of the translations submitted by the user-translators and the votes they cast.
In addition to the leaderboards and awards, the user-translators can gain some
measure of their performances through the mechanism of contribution points,
which reflect the numbers of translations and votes a user-translator has
produced.

All three feedback mechanisms share the dynamics of reward and
achievement as well as the aesthetic emotion of hard fun. These mechanisms
represent different forms of reward. Leaderboards, which link to the personal
Facebook profiles of the top-ranking user-translators, are used to praise and
recognize top user-translators’ performances in public by comparing them with
those of other translators. Facebook’s various awards are visual representations
of what the user-translators have achieved, and they are granted to the user-
translators to encourage them and act as a goal-setting device, challenging
them to attain a higher goal. Implicitly giving positive feedback on the user-
translators’ behavior, the contribution points are a numeric form of reward
that provides the user-translators with concrete scores concerning their
translating and voting performances. All the feedback mechanisms are external
rewards and are particularly alluring for the user-translators of the player
type, who are normally inspired by external motivations and may enjoy the

hard fun brought by outside benefits. Also emerging from the three feedback
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mechanisms are the dynamics of achievement. On one hand, these types of
feedback can act as status symbols and meet the user-translators’ needs for
competence and leadership. On the other hand, they can be used as reputation
indicators that tend to increase the user-translators’ self-efficacy, encouraging
good performances and motivating them to reach a goal. Accordingly, these
feedback mechanisms and the associated emotion of hard fun also fulfill the
motivation of mastery held by the user-translators of the achiever type.

In contrast to the other two types of feedback, Facebook’s leaderboards
foster the dynamics of competition because they enable the user-translators to
juxtapoze themselves with other peers and evaluate themselves, revealing their
positions in relation to their peers. The dynamics of competition reinforce the
other two dynamics emerging from the leaderboards and effectively entice the
achievers.

The feedback mechanisms complement the translation activity
mechanisms in terms of the motivational considerations. The translation
activity mechanisms mainly cater to intrinsically motivated translators while
the feedback mechanisms, as outside rewards, help to encourage externally
motivated translators. As previously mentioned, Facebook’s user-translators
may be hybrid in terms of user types, and their types may also be in a constant
state of change. Even though the user-translators who participate purely to
win (i.e., the pure player-type translators) may be comparatively very few due to
the free labor demanded by Facebook’s translation project, it is highly possible
that the trait exhibited by the player type (i.e., the seeking of extrinsic rewards)
will appear in the intrinsically motivated user-translators, especially the achiever
type. In this case, the feedback mechanisms strengthen the effect of internal
motivations activated by the design of the translation pane and community.

Nevertheless, the accessibility of the above feedback mechanisms

may influence their effect in actual practice. All the three types of feedback
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are merely visible within the Translate Facebook app, and the awards or
contribution points are even exclusively accessible to individual user-translators
themselves. In this case, the user-translators’ needs for recognition and
acknowledgment by a wider audience cannot be satisfactorily fulfilled. This
impact of restricted visibility has been pinpointed in Mesipuu’s (2012) research
on the motivations of Facebook’s Estonian user-translators, where Mesipuu
(2012) indicates that “although none of the people who participated in the
survey had translated or voted just to get an award, they felt such titles might
have been worthwhile if they could have been displayed on one’s profile page”
(p- 50).

When the translation activity and feedback mechanisms work together, a
social engagement loop, another essential mechanism for effective gamification,

is brought into existence, as demonstrated in Figure 3.

leaderboards/awards/points

{

[ Translator (Re)engagement [ Call for Action

translation/vote/discussion collaborate/compete/share

Achievements
easy/hard/people/serious fun

Aesthetic Emotions J

Fig. 3 The social engagement loop of Facebook community translation (Source:

Complied by the author)

Based on the evoked aesthetic emotions, the user-translators can be

motivated to continue doing the translation task, collaborate with others and
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even share the information of the translation project with their Facebook
friends through the mechanism of inviting friends to help with translations.
Then, volunteer translators may re-engage in the translation project and
earn some external rewards, which, in turn, can elicit positive motivations
again. The mechanism of inviting friends shown in Figure 3 can lead to the
dynamics of collaboration and provide the user-translators with a chance to
further consolidate social bonds with their friends by sharing information
about Facebook’s translation project and inviting them to join the effort. By
enabling the user-translators of the socializer type to enjoy people fun, the loop

mechanism can meet the motivation of relatedness.

Simplification Devices

As indicated in Table 2, the following five constituent elements can be
regarded as playing the role of simplification devices: the Facebook app guide,
style guide, glossary, FAQ and translation app feedback. The Facebook app
guide provides Facebook’s user-translators with general rules for carrying out
the whole translation project. Acting as a macro-level framework, the guide
offers information related to the main features of the Translate Facebook app
and how to proceed with this app (see Table 4). Facebook’s user-translators
can have an overall understanding of the design and operation of the app. In
principle, the translation task will not seem too overwhelming to them.

More specific details concerning the translation style are offered in
the style guide. Facebook provides the style guide in 72 languages, offering
information related to the overall approach, basic translation styles (see Table 5)
and language-specific translation instructions. The style guide, together with the
glossary list (i.e., a list of core Facebook terminology compiled by professional
translators hired by Facebook), can enhance the perceived simplicity. The user-

translators have a blueprint to follow and understand what their translations
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should look like. The translation task may appear less demanding than it might

otherwise.
Table 4
Facebook App Guide
Main areas Translating and voting with the app
1. translation pane 1. translating with relevant contexts
2. useful translation links (the style guide, and glossary entries
glossary and FAQ) 2. translation issues concerning
3. translation app feedback tokens, variations and attributes

4. leaderboards, awards and contribution 3. how to vote
points

5. translator community

Note. Compiled by the author

Table 5
Overall Approach and Basic Translation Styles

Overall approach Basic translation styles
1. content principles: keep it simple; 1. be concise: use as few words as possible
get to the point clearly while remaining clear; replace jargon
2. Facebook voice: be simple, straig- with everyday terms
htforward, natural, neutral and 2. consider your audience
approachable 3. make it readable

Note. Complied by the author

Complementary to the Facebook app guide and style guide are the FAQ
and translation app feedback. By clicking these latter two parts, the user-
translators can be directed to Facebook’s Help Centre, where they can search
all the information covered by the former two guides through lists of frequently
asked questions. Facebook’s user-translators can choose either to scan through

the two guides or to search for the information specific to particular topics
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through the FAQ and translation app feedback.

Because the user-translators are not required to read through the
information covered by all these constituent elements before they begin
translating, the perceived simplicity of the translation task may be enhanced

either before or during the translation process.

Triggers

Within the Translate Facebook app, the following three elements can serve
as triggers: the translation app guide, the Translate Facebook app terms of
service and the impact section. Not all the contents covered by the translation
app guide act as triggers. The relevant parts are those related to various types
of feedback and the translator community. The former can motivate both the
player- and achiever-type translators by enabling them to know what they can
obtain by making their contributions to the translation project. The latter can
stimulate the socializer-type translators by associating the translation project to
corresponding translator communities.

Similar to the translation app guide, the Translate Facebook app terms
of service do not act as triggers as a whole; only the parts regarding the user-
translators’ participation function as triggers. Facebook makes it clear in the
terms of service that participating user-translators “may provide as much or as
little input into the Project” (Terms Applicable to Translate Facebook, 2009)
as they wish and are free to decide when to stop making contribution. This
statement may appeal to the free-spirit-type translators, who enjoy freedom and
autonomy. Moreover, Facebook also attempts to elicit altruistic responses from
its user-translators and stimulates them to help the Facebook user community
of their chosen language by including the following information in the terms:
“[y]ou understand that your participation in the Project is for the benefit of

the Facebook user community as it will allow users whose participation is



168 ##hE F+-% F—M

currently limited by language to more fully participate” (Terms Applicable to
Translate Facebook, 2009). Clearly, such a message is intended to attract the
philanthropist-type translators to join the translation initiative. However, this
community argument may blur the actual commercial purposes of for-profit
crowdsourcing initiatives and breach the ethics of transparency. As argued by
McDonough-Dolmaya (2011), Facebook’s “community-centered focus is a
device used to generate interest, commitment and involvement with a brand
or company, which ultimately helps attract more users and thereby generate
more revenue for the company” (pp. 102-103). Due to the fact that Facebook
provides free services to its users, they may not perceive clearly that Facebook
is indeed making advertising revenue by reaching more users.

The last element that functions as a trigger is the section of impact, where
Facebook informs its user-translators of how many of their Facebook friends
they can help by translating Facebook. This section relates the translation
project to the user-translators’ social connections and possible achievement,
and it makes an appeal to their altruistic emotions; therefore, it can be an
effective trigger for socializers, achievers and philanthropists. Like the trigger
related to the Facebook user community, the impact section as a trigger may
also lead to the breach of transparency.

All the aforementioned elements can function as both spark and signal
triggers. When the user-translators pay attention to these elements before
embarking on the translation task and joining the translator community, the
elements can act as spark triggers to motivate them. However, if the user-
translators consult or view the messages covered in these elements during
the translation process and after joining the translator community, then the
elements can serve as signal triggers because the user-translators may have
already been motivated by translating and voting through the translation pane

or by interacting with peers in the translator community.
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Note that the actual effect of the simplification devices and triggers differs
depending upon (1) the user-translators’ awareness as well as their translation
ability and motivations and (2) Facebook’s responses. The simplification and
trigger functions cannot perform effectively for those user-translators who
are unaware of these elements. Even for those who are aware, the effects can
vary. For example, the user-translators with lower levels of ability may find the
simplification devices helpful because the whole translating task may appear
less complex while those with higher levels may not rely too much on the
simplification devices and thus may regard them as less beneficial. Likewise, the
spark triggers may exert substantial effect on the less motivated user-translators
but not on the highly motivated ones.

The way Facebook responds to the user-translators’ requests or questions
usually influences whether the simplification devices (especially the translation
app feedback device) will work. Quick and adequate responses from Facebook
can intensify the simplification effect; otherwise, the effect may be greatly
reduced. For example, in Dombek’s (2014, pp. 160-185) netnographic study
of Facebook Polish user-translators’ challenges when translating through the
Translate Facebook app, the lack of response, feedback or assistance from
Facebook was pointed out by some user-translators as a factor discouraging
them from making voluntary contributions. Even though the simplification
devices and triggers may not be equally relevant to every user-translator in
actual practice, their arrangement can to some degree assist in serving those

who need such help and may motivate more user-translators to get involved.

Conclusion

Through a detailed analysis, the motivational design of Facebook

community translation has been proved to meet the theoretical requirements
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of an effective gamified system, as demonstrated in Figure 4. Within such
a design, the essential mechanics of the translation project, coupled with
relevant simplification devices and triggers, operate adequately to bring forth
desired dynamics and aesthetic emotions and in turn fulfill the varied needs
of Facebook’s diverse volunteer translators. Despite being theoretically well-
founded, Facebook, in its actual setting, still needs to take measures to improve
its attitude toward the translation project, enhance the visibility of the feedback
mechanisms, grant its user-translators more autonomy and make transparent
its commercial purposes. Only by doing so can the beneficial potential of the
motivational design be realized thoroughly in an ethical way.

This research can complement the previous studies on translation
motivation in two aspects. First, the in-depth analysis of the motivational
design at issue can not only explain what evokes those translation motivations
as identified in the previous studies but also make clear how volunteer
translators’ various motivations are maintained, strengthened or diminished.
Second, some ethical implications involved in evoking volunteer motivations
have been addressed. These ethical issues are equally important to both
volunteer translators and the initiators of for-profit translation projects because
the former should not be exploited and the latter should avoid unethical
practices in order to establish reciprocity.

Apart from providing complementary views, this paper also makes the
following contributions: (1) enabling both academia and industry to understand
better the significant impact of motivation on translation crowdsourcing, (2)
assisting translation practitioners in realizing how a crowdsourcing initiative
can or cannot fulfill their needs (either personal or social) and distinguishing
between sincere and deceptive intentions of for-profit translations projects,
(3) helping those who initiate volunteer translation projects to acquire further

understanding of how to motivate their translators and keep them engaged
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Fig. 4 The motivational design of Facebook community translation (Source: Compiled

by the author)

as well as making them aware of potential ethical problems, and (4) offering a

theoretical foundation for future empirical research on the motivational design

at issue, for example the study examining the actual effect of the motivational

potential of Facebook community translation through online surveys and/or

interviews.
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B et -
... This subtle shift is evident in the broadening scope of reference of the word

“we”: in the sentence that begins “In China, we bribe...,” the pronoun “we”

plainly refers only to Chinese people.
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TR AL ER]

""" ﬁ?&ﬁﬂﬁ% 16 ﬁj\ (é\ﬂf 20 ﬁ[ﬁ%) ° %% 7-~8~90 E%%ﬁz'f%ﬁiﬁz
BRGEE - o AR RS RS (87.5% ) B BB
et — (B B RIS o -

= BRI ERAE
% (BT RAZIT B AT —(T)
—~ (B FRZETT - HiRTHES 0517
(—) (BE FRZET
L (B FRZERT)
(1) (BE FRZET

Y~ XA 3% ~ [

TIEEAER L7 BREEAEN T £ BEEEEAETT -
o~ EHPSCRTR S ZE—1T > SRR 275 SOR R s 4l Y ERE 2R
(&fFE  RAakE® > B £AF) - BTREERREHEIHR
B TEEETEREE ) (BEREFRTIHEN) - 5 HBERE HARE



Coedamoi) At 201

W TETH, BEREREEN TR (F) ) - TEERZBER
R

#

thg

FIRFFTAEEES 12 95 ~ fHEE
RGLFHE—1T Wi 12 9%
F HFE RS RANSCF RIS -
Z% 5% A Times New Roman 12 5
¥R FREE 1T
Times New Roman 12 5% &% H &

#lfE . £ N X F A Times New

Roman -

[ 5 L 4 | — 17> SRR
A o[BS B 4 s AR A A 12
Wy BRSCT FEE -

Il 5% B & 4 (5] — 17 > @ 5% A
o [E 55 [E 44 B Times New
Roman 12 5% & ; [& N 32 F H
Calibri °

th SR -
FH 151
1
HiG R AR Z 3R A
¥ X + 2 BEATHY  FED Y
1 E¥ f,ﬁ-*fr <<§/%;§g:>> = 2 kA 1895 & 7% 18p

(E#p*238)

2 MR- (L#7F8) AL E ¥ 189587 29p
3 3 H pT AR (L& g2%) FANI 1895# 97 15p
4 dedd xoow (AP AFTAEH L BEEAN) LEEZT R 1895891 22p
5 9 p~F AR (L#3F) *w wmE AT 1895# 127 5P
6 FEHE (L83 3E) LR 1895& 127 28 p
7ok ER (pdgi+2) EN 1896£2% 17p
8 *RFHE (Y patBE28) frftd B F 1896&30 2P

(ETED



202 #FHAE BH—% %4

#F1
HGwI iR =REEA GED

¥ e FEfgHr  FEpH
9 EFFE TR (L#ERR) R 3 1896437 15
e . s s B RA TR ) ,
10 #rjgse= (Eaeibd BiGEd) T 189637 T 4
Eirk
BORRRIR - EEE TR -
EE ]
fRTH , HFHERL . FFEA®
# M £ % 3 i
2 Efii s aE 2 R eI 2 ME0A
BRI (EEE TR -
SRR -
A
Table 4
Summary of the Participants’ Listening Difficulties
Statements Yes (%) No (%)
(1) I feel very nervous. 42.86 57.14
(2) I am not familiar with grammar. 54.29 45.71
(3) I have insufficient vocabulary. 97.14 2.86
(4) I cannot make a distinction between words. 14.29 85.71
(5) I cannot recognize the stress of words. 31.43 68.57
(6) I can make a distinction between words, but fail to
, 60.00 40.00
chunk them meaningfully.
(7) I am familiar with the words, but fail to recall them. 94.29 5.71

(continued)
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Table 4

Summary of the Participants’ Listening Difficulties (continued)

Statements Yes (%) No (%)

(8) I have difficulty concentrating, 35.71 64.29

(9) I have difficulty concentrating at first, so I miss the

L . 51.43 48.57
first listening section.
(10) T concentrate too much on the first listening section,
. L 55.71 44.29
so I miss the listening later.
(11) I cannot understand the first section, so I miss the
N 41.43 58.57
listening later.
(12) T cannot keep in mind what I have just heard. 30.00 70.00
(13) I feel that the listening text is too long. 74.29 25.71
(14) I feel that the listening text has no sufficient pause. 72.86 27.14
(15) I feel that the listening text is too short to develop
. 28.57 71.43
main ideas.
(16) I am not familiar with the listening subject. 78.57 21.43
(17) I am not interested in the listening subject. 45.71 54.29
(18) I fail to keep up with the speech rate. 70.00 30.00
(19) I am not used to the speaker’s enunciation. 62.86 37.14
(20) T am not used to the speaker’s intonation. 30.00 70.00
(21) T am not used to the speaker’s accent. 62.86
(22) T have no chance to listen again. 42.86 57.14
(23) I count on listening only, without any visual aids. 41.43 58.57
(24) I have limited exposure to English listening. 68.57 31.43

Note. Compiled by the authors
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fl ]

RESEARCHER (abstract event)

RESEARCHER (concrete event)

(® = communicative event, ST-P = source-text producer, TT-R = target-text receiver)

Fig. 11 Perspectives on quality assessment in interpretation (Pochhacket, 2001, p. 412)
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...Vermeer states:

Any form of translational action, including therefore translation itself,
may be conceived as an action, as the name implies. Any action has
an aim, a purpose. . . . The word skopos, then, is a technical term to

represent the aim or purpose of a translation. (Nord, 1997, p. 12)
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Author (Year) ¢, (Author, Year)

WX Hil
Chern (2002) 5% (Chern, 2002)
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ol
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SRIEHE ~ SREAHE > 1985)

2.3 EFEN (1985) 20 (= FEA - 1985)

1. Author 1, Author 2 and Author 3 (Year) % (Author 1, Author 2, &
Author 3, Year)

2. Author 1 et al. (Year) B\, (Author 1 et al., Year)

|

1. Piolat, Olive and Kellogg (2005) B, (Piolat, Olive, & Kellogg, 2005)

2. Piolat et al. (2005) =, (Piolat et al., 2005)
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sz (BEEL -~ MR 0 1994 5 1995a > 1995b ; BIFEZE » 1995)

HEL  (Pautler, 1992; Razik & Swanson, 1993a, 1993b)
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1. (Shujaa, 1992, chap. 8)

Xy e (Bourdieu, 1990, p. 54)
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FOCHITIRS L

Author, A. A., Author, B. B,, & Author, C. C. (Year). Title of article. Title of
Periodical, x> (xX), XXX-XXX, XX-XX.

iyl

Lunt, P, & Livingstone, S. (1996). Rethinking the focus group in media and

communications research. Journal of Commmunication, 46(2), 79-98.
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Author, A. A. (Year). Book title. Location: Publisher.
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il AR ST A& I B
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Jauss, H. R. (1982). Toward an aesthetic of reception. Minneapolis, MN: University

of Minnesota Press.
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Author, A. A. (Year). Chapter title. In B. B. Author & C. C. Author (Eds.), Book
title (pp. xx-xx). Location: Publisher.
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Hirlem PN T 4 A& I _E B4 )
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Fenton, S. (1997). The role of the interpreter in the adversarial courtroom. In S.
Carr, R. Roberts, A. Dufour & D. Steyn (Eds.), The critical link: Interpreters
in the community (pp. 29-34). Amsterdam, Netherlands: John Benjamins.
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Author, A. A. (Year). Book title (B. Author, Trans.). Location: Publisher. (Original
work published year)

(Location {IIEREFREIAVRLTT - RETRLII EINAHEE - AREFZEILIIN

il AR S A& I B

il

Laplace, P. S. (1951). A philosophical essay on probabilities (F. W. Truscott & I L.
Emory, Trans.). New York, NY: Dover. (Original work published 1814)

(11) B ~ SR 2T G am SRS IHIES ~ EaiBBiaE L H T
RENERS  GHRLWEERMEE > 5H 2/ AHINE
" (EF) 4 HES S T2 4 EioT -

CRSCRFE S i SO

& (FEH) - st - Vg 2R A (EFA) > W& EE - ot
S Gt o BTHES -

il

Z25REY (2007 £ 10 H) - ZEBHVEFHE - HEIEEREEE REE
AVHEES - REFRIE (LFF) - HA ~ 2B~ REEIERT - F
LEBIEYETS - B SE TEMYIRE - Sk -

ST TR

Author, A. A. (Year, Month). Title of contribution. In B. B. Chairperson (Chair),
Title of symposinm. Symposium conducted at the meeting of Organization
Name, Location.

e

Muellbauer, J. (2007, September). Housing credit and consumer expenditure.

In S. S. Ludvigson (Chair), Housing and consumer bebavior. Symposium
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conducted at the meeting of the Federal Reserve Bank of Kansas City,

Jackson Hole, WY.
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Retrieved from http:/ /xxx.XXX.XXX
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Smith, S. (2006, January 5). Re: Disputed estimates of 1Q [Electronic mailing
list message]. Retrieved from http://tech.groups.yahoo.com/group/

ForensicNetwork/message/670
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Author, A. A. (Year). Title of doctoral dissertation or master’s thesis (Unpublished
doctoral dissertation or master’s thesis). Name of Institution, Location.

Ha ]

Wilfley, D. E. (1989). Inter personal analyses of bulimia: Normal weight and obese

(Unpublished doctoral dissertation). University of Missouri, Columbia.
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[ Pan, S. Y. (2011). Imagining the West: Zhou Shoujuan’s Pseudotranslations.
Compilation and Translation Review, 4(2), 1-23.]

ZIfPEE (2011) ~ EERITHVRITIERVE - #RERFE (F45) - TN
o S (F20—29) - ZJbTT - EERKEIEL -
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bingdu, bianbian bian (pp. 20-29). Taipei, Taiwan: Commercial Press. ]
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[ Chen, C. F. (2013). Fukan daoyu 20 nian: Po-Lin Chi Taiwan from the air 2013.
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