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Capital and Actor Networks: A Sociological
Analysis of the Translation and Circulation of
Mo Yan’s Red Sorghum

Baorong Wang

Since mainland Chinese writer Mo Yan won the Nobel Prize for Literature in October
2012, there have been many studies of his works in translation. American sinologist
Howard Goldblatt, Mo Yan’s primary English-language translator, has been the topic of
heated discussions in the Chinese media and in Chinese academic communities. Mo Yan’s
eatly masterpiece Hong Gaoliang Jiazu (Red Sorghum), first published by Viking Penguin in
1993 in Goldblatt’s masterful translation, has sold more than 20,000 copies without going
out of print, thanks in part to Zhang Yimou’s commercially successful film (1988) of the
same title based on the novel. In fact, Mo Yan’s winning of the Nobel Prize owes much
to the novel’s successful translation and circulation. While the past decade has witnessed
a “sociological turn” in Western translation studies with case studies of “translations
in the making,” we have not seen a sociological approach to the translation, circulation
and reception of Red Sorghunz; rather, we have gotten the usual analyses based on literary,
corpus-assisted or descriptive translation studies. Drawing on Pierre Bourdieu’s field
theory and Bruno Latour’s Actor-Network Theory, this article looks at how various
human and non-human actors—operating in a hypothesized American literary “field”—
interacted with each other, through the transformation of various forms of capital,
to create pre- and post-translation and circulation networks leading to the successful
production and circulation of Red Sorghum in the United States. The future implications
for the translation and circulation of Chinese literary works in the West are discussed in

the conclusion.
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201210 H » KEE(EREE RHIES " FHESIHE EZRFER - B
SRFTE ARG G ) SeXE s 2R B2 s - 1 figBls e ST R A 22
HAESLANSCI ARG 5 © BMER] (2012) Rk (RAH) #
X WBESEEEN T AENEDE, 0 "HEZESEREH
XM —h%s » H i PIEEER B 15 (Howard Goldblatt) Hx fy#8
. NHIBEHFRIMERESE (2013) HIFER - S - T RIEEK
ﬁ%{%%IEEﬁEDDJ ’ .731' ﬁzEIDZIKE'T&? ’ ﬂa%‘@ﬁ?TT ° ] Fﬁ:‘?‘p\jﬁ%
B ER TEEIR R - MR EF R A BRI (Goran
Malmqvist) A& ELIERIZE SR » KRIHEFERIKIE R S S (FiniIYNaER
A TIREWE - PEIEREM N AT REE AGE ST ERYME - 35
ERINATE - (55~ #7890 2013) EHDUE > DL LEBEEIE
B HEBRMERZENT SR RO RBETIEAR » BlEEHRF X
BZEL?E S EBREN I HEE NS ERE - IR - HEERE

REENEEGES  EEFmIEEEFEE  EREEZREEXER

Ijji{ﬁa o B IRfE20MHAC 70 RBAIG HEF SUNREEE - 2S5 MEN
ARORRE ~ ¥« Z20 % (L SUER S0 EEM » #iE R LB L RE R
R TARIHIHRBIERM  BRSCBZEFEWER - 5 (1996 H21) B
153 (Sparks, 2013) ZE#& » {EHTFEEF R E 2 AR BLTEIG » 3 E RSO

HEEP R B TG - AV SCEE R MFEEE S R20124F
RS T ERIE T ) (critical) © FEE - H19934E4h - BIE AT

(RLESRFEIE) (Red Sorghum, 1993) ~ (REFFEZIK) (1995) ~ (H
B) (2000) -~ (WAAUE) (2004) ~ (AEFEFES) (2008) - (1E

V1 E (AT AMR) 2012910 A 118 © % Rhttp://www.svenskaakademien.se/

en/the_nobel_prize_in_literature/laureates/mo_yan °



38 HheFmk ALE FoM

HHD) (2013) FEE/NREHEFEM RN - * 192z FEENF
i IS SCRERE BN - RSB SR T R A HIIERR T
E K (noneconomic capital) * X FRBIMIE o BERFr SHAEE -

BEE (20100 H153) B (FLEREE) (1987FFIK - T ST

(FLE3R) ) NMERMEHER/NG 2t T REREN/ NG, - HE
TESTAER BT HARDL : Red Sorghum T EEMFTEEHE M ESEMS
R MATERE SR TSR, (T 2009 H47) - EEEH =
FEVES RS RS (A3 2011 H164—165) < K- fHE
FREZBESEMKINZE (IER) RERZE:

A FESIMER B T ik g E2EH[A 5 (sociological turn) * 2
HiR A A SR - BIZE TS ETRE (BITEE) A
s SEENEE—EEER - BIRMEEN SO B R E R
T — @& TR - NOEGEMFREES Y M T
ik g B2 MR IR (A0E&GL » 2001 5 ZELH » 2007 5 T
2007 3 EOEE » 2008) - LA RIBHLE IR — AL EFIFRZE (a0
Kung, 2009 ; PEEE] » 2013) - BEEMA - (FALER) BT ER
ZUERERLE (R BIERE ~ 21N - 2014) ~ S (BFUE » 2011 5
ACH > 2011) BRIILEIEEEE (Dong, 2013) TR AE LR AR EAIER -
EF#ET G 2R EAE - HREENWER - HiISHIE » BE
(Yan, 2013) SERECHY "85, 1 TEE B GO T8I
B E B IR I 22 A B B S IR 1B 7 B EE fi B B AT ST
B2 (4 B 5 At 75 IR B Al SRR O - IS BB EE (RLE3R) HRFEREY

" DAL, -

ARSLE R BB S R 32 6 - A# B (Pierre Bourdieu) HYE5 38 3

PRFELETESBEFL THMBRETM ) © % Lhip://wwwsvenskaakademien.se/en/the_
nobel_prize_in_literature/laureates/mo_yan/bio_nel2en ©
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(field theory) A4 - NIEE (Bruno Latour) T AT TEN# 18R H 3
(Actor-Network Theory — ANT) » B E& A7 F8 1T B & W1{r) 52 & A
LTRSS EATIE N - AR - RS - BRI TR EE (e
) EEBREENER  RREHEBRINEO S E M
HFRATEBER -

2\ ~ HEmHESE

T FEEt g2 (sociology of translation) i (T B B T 5T
EITEURAL o PR S R E A S T R (BATENE ) A
EEHE ST % AL BN Sl B E A - SEpl—(EEEA R E - FREERERIEG T
M (Wolf, 2010) » " PATaiRES — T R #ER i Fe 1 R IR I SR 73
BT o (T R (A S 2 (to depersonalize the translation) HRRE © |
(Buzelin, 2007, p. 142) LR (Buzelin, 2013, p. 187) f&H - HRIFAR#IE
MR =fant 2 R - E GRS B EE T ER - N EES
NBITTENE RS R A& S (N. Luhmann) B & AFELER (social systems
theory) JEMZ I 15% | B LHERIEZL I H Rt & 157 - (H2¥H
"it® | (social) FIEFE © M (societies) FHTTERER AR E RS -
H S BRI S AR - FeM " &AE % - MH I
NHHERE - ,°

s A AR DS - B T8I (field) ~ "B 4 (habitus)
"EA ) (capital) - HIKIE T BA H O BROEE LAY & 2R
(Bourdieu, 1993, p.162) * ZREFLIE VI Z{EIEEITTRE (agent) Z %
EIRAARER 24 Bourdieu and Wacquant, 1992, pp. 106-107)  ffil[E 38
Ry TEEZEEASRE ] R TTER ~ BUR ~ BRI  SCRIGIEE - R
FAREH "R | (field of power) » BIEA S EIE AR Tt &

PR XU A EHFRT X LR EXRERETERARRL
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FERE IR ZE © FR ~ XL -~ Fam® ~ XEEEHRITIASCE
B - R ESERER R EE A SULER - M58 BRI
KAt EASENE - FEETEERE PRI Bourdieu, 1993,
pp. 37-40) o * SIREEARRIT R E Z M F BRI R - R EHE
it TR - MEETRERIER - rEEIEE - BIEEBER
R FEHAF - BE > LIEMm St g afed - ZmedE - Al
s L E TR AT AR - R EI—E T AT REMIRHE o (system of
dispositions) (Bourdieu, 1990, p. 54) #1552 » [EEZEEE "t (b —
fETHEME | (a socialized subjectivity)(Bourdieu and Wacquant, 1992, p. 126) °
{IE B A 3538 2 s B (RS 1Y AL B B E - SOE G H BB 5
ffng 2 - °

{E#s et & 22 MR A A S E R - B 2B MER € S E
HIEFSRER) » BB SHY SH0AIAT » HEERB] SR ERIRIES
SR - ZHRRT - TS RS TEA o BHERAE
g B ERERSETTERA « 7288 - fdeisl © T EARRGEEAE
—{E%r S - BUsZ s BEERAE - MELEERTESE
FRRE(E ISR R + BRI SRS 288 BB AR - &
RIEVBE I FERBER - B SULER - it EERMFFRER -
Bourdieu,1997, p. 47) 18 LEE AT AT AL - FIATFRS I EA AT L IR
RBER » RO - (B2 T HP XAV ERE RIFRASEE A § (pp.
47, 53-54) o FEE AT EEEIRRCER - T G LUERRYE HEAL
ALEARTEE Bt & 22 A2 s - (EERRSE SR SULE

T TR e (TRAKRE S XA SR L FERAREAER
o ATAY o LB EAUIALT ALY 0 B LERES IR TR P R A R R o
S @AM LR (Simeoni, 1998) KA g 64735 - 32k T HIEYE A RL AT L
Fak TS84 JR I | (enforced submission) 74 A& £ X £ £FARR > o 4L EFEH o ARG
(2007 : 13) R34 > FHHE A IEWFEMS  SF RSP FEHFRTF - AXHEA

A Y HEE o
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R (AR ) s it & EATEE B AE Rt & F a2 TR A BERE (R & 6 55
(p. 47) 3 FFREAR (symbolic capital * XT# " REEA , ) BFE " #HE2H
MR — R ER | . 560) » TfREBIEL g =MPEE0
"{E%2 | (credit) Bourdieu, 1990, pp. 120) °

Wik B ZHESE (Gouanvic, 2002, p. 99) FifEHY @ Hid « [BE El
EAMARTTERMEAET ERENM T LE - W2 - &M "’
TE 1 (as if) BESCEGE - SESUWEER (BEEE) fE5EER
FHH - RTTROA B E OV E St RIS, - THEE S S EELL
HIH S SR EE IS -

TEIE MBS G (BEANT) BIIZfR201HFC80F A - fif [E
f3 ~ REXE - RFE (Michel Callon) FIFJ#) + 55 (John Law) fy T EBAELH
(Crawford, 2005, p. 1) * FZHER N AREME » ASCEEG T "1TEIFE | (actor)
T HEES ) (network) & RRREEZ OIS  FLERRE S ARy - DUERYTE &R
B NERTFL & TER | Tetdg, T AE, B TIENME
(non-human) —JC¥IIL » A8 G At & 5 - ARyt & 5 doE
EHES B SUK - IREY) (hybrids) FIEASEMurdoch, 1997) ©
fEan 0 FTEZEHERAEE (science in the making) FITTENE @ MamH 25
Ry NFE - HOFETR S [F F H RF RO e & - RIEIEte - "fTEE , —&
NMEFRAFHITENE (human actors) » HAEFRER « £ilr ~ EWHIEATERY
YIHE (objects) s M8 » TEEBELE R E LU T ERRIRPEE 2
{TEIE § (Latour, 2005, p. 71) ° RFEMREE : ANTRTIE(TEIE EAREE T
(indeterminacy) * " AIRER—THIAEE (enroll) ~ AL HAMITEIERIME ST -
B2 A EEE - FUFEEEIHSEHITT R A ) (Callon, 1999, p. 181) ;
ANTNEI TR B RIE R - 2 5 2 BRIE T B E WS TR T B AR
% 1 (network of relations) ° [LEEHY " MRS, ANE—fEF LAYt G
ECETHERS - RIEANT N @I 7Ent S oy am - hrEm s " 2
TEARAE AN L — R RR AT & F RS A B R (theory) » ANTHUEEIER
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7155 (ethnomethodology) R RH S —1E (At & AR ) 5
(Latour, 1999, p. 19) ° {TEIEHEPEZHEEZL TN « A BN TE)E EE5
B TH2 (heterogeneous engineering) WEEEAIRATRME : ITEIEHITTEIE (552
BRI RS - 1 B RE 5 B 3T 1E e B8 SRR SR (Law, 1987, pp.
113-114) » REEFRH + ANTZ DL os R e 0 e B - 2 AR it o {1E %
H%am - BETENE N TREE E e — T E) - 2T EEHgrs  HAih
TEIE I IESRE R - LESEREZTETTE) (Callon, 1999, p. 182) « {THEIFE
FIHEREE O R - RS ST B - (HR I AR TEIE M iRE
T8 -

SERATEC S R - TR T RS (AR ) A{A{ESE
HIPRIBE » A EE @ EER s HEEEE - RS &
NEGEPEEREAR - B - R SEEne e - (B2 ZHim
WEMTRAERREE - 53255 - B - BEENETEE - REEX
A~ mfEal - Bolr ~ BREIE A AEITENE - EoRREEW R ET RERE
FCHIBRERAERE o S EmATIE L - 1T EN B RS AR (R PT DA 2 -
FEEERE (Buzelin, 2005, p. 215) {ERIEEMF P iR Eem LEAE - HE1E
mfEh S SR A - e T EAMYEER (unexpected allies) °
Bogic (2010, p. 180) halk » ITEIE MR GRS A - REEERIEEI TR & 5
IR ER R A A AR - ILE T R EMFEEIT Ry A (translating agent) » 175
HITEIEZEESE - BN - ASCEE S8 5w 1T B & S
G AR > AN il Tl T ) (meso-macro analysis)
(Buzelin, 2013, p. 190) » FHERERRSEER - G FEMEZNE
i~ FiEk - (RLESR) EEEAF HERE - KRR - E8EN - HEX
ERESRE T RISUA | (paratexts) (Genette, 1997, pp. 12, 344) ~ HFRFEE
K MBS - TS ETE B AR EE AN E LS A T
{F » LA TR — (T B B RS R SE R 2 (RLERR) TEEBERYAE
FE R A8
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22~ (RLE3R) SREEAAR 2 B BRIt & 2250 My
RSB FHRE OS] - HRPXXCIREIELRES - H0E
THELE AT BT E - WEE SRR - RIADIK - F2EEER T H
—TETELAYZERE § » DATE RSO AR e i v p SO0 - A B e i 2
AL DEAE THMEFAEESRE ) TEBEREFNER (#
i - 2008 - H121) -~ FSCCRREFBIELZUFMAE - HREAE 2 A6
WG - BMEEY  EARTEIEEENMES AT  SEHOMESE (L
ER) EEBWAEERERRE  WROTETEES © (1) AHET
BE > OERFERES - BEEEC MRS eNE - JE%E - £
TEEMEeE - FIEA - BFEE  (2) IFABETHE - QRS
aEE (ALER) ~ /N (RLER) POk - H o 55~ Bi%
o MEEARE - BEE - ERERENESY - (LER) F3CTRRE
RRHTEAMERS - B2 B FEAE - WIS ] s R R R WA
S AR 2% R RS - BiE S MR RIE - B (FLER) ~ (fLE
) RESOR -~ FFEA  EBEAEE BRI - AE2HE (LS
) HIERRELEESZ -

» AR AT

PSS ER [ S RE TH 5 % - 7@ JREE AL (source culture) fiHIFIH
TReE AL (target culture) i ARIEEE - BTE—BIEBISZHEEEY) - 20K
BZ%EVJ%B'(HjH&Tifﬁézoiﬁfxﬂwfﬁﬁ%JJC%%?@JE’\DZQE%TT?E@ ° FHFSH
it 2R ERE S A FEIERTRE - HEEFOERTEE A - A
N RN AR (2 FEHE - 2012) - REEFEHIMESE (£
R ) BORIMER RS (A0 (PUilEac) B REE ) &l > mse
R R R s ) L < © BRI - BRI E SR S R Y - —

\

¢ Wimmer (2001, p. 71) & th » BeM T35 858 A — 4 " HUB K, (hunger for translation) °
mEBROIERFE T —F TR (translatlon blues) * & 3 Jk'lf'% L XACHAHE £ K An
o & E & (solipsism) FAT 0 ABA T ERIKKIFFER ) BRKERELMAEL
BREFE "o .
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ik 753 A B R MRS (translator-led network) A1 Hi B Bhifd
& (subvention network) ( MANEZEHIBINTHREERE ) (Kung, 2009, pp. 127-
128) o " EEIE (FLER) FtERI MR & et By - |
MARFER RS TR - °

(—) FIEERTVIAGHE RS R B

RBRITE) & R G - MRS R ITEV B A - (H2EE AT
BB EREEMTEIE - DUP R AR - 4TS ERERE T
EFESUASET R B IS S - fE—REIEH - B RN - iR
MEFERRERER - —2tECEE] 0 —EXAHE - (H2EEREF
o TRES EMIAYELER |, (E5]HKung, 2009, p. 128) ° HR (FLE3)
WL - B EIRE -

RA—MBEABHERZNNR A —F > BKRFT —0F
o BEETH (REHFEZIR)  RRBAERZETY -7 K
M A  RARE - TR AR BT RE AN
HPBAR  XAE - RAKR— T2 - AAEEBRLET - £
TEERAAR FH ER ARG EAE - R KRBT R A —
REMEFARE « KEM » BT ES 2R A —BEREER

" Kung (2009, p. 128) &4 : AMABFL L H@AB b - " FH AL REACHIATHH
St ZHGERTERL —ERFTE - ) SARRMARELT - L— Pk TRHE
H BJRAE BT S i e L AFRRERT E e AR - = mANTHR TS K @R
BABITIE -

Bk XA LR B R B 4E5E o plde 0 19974 0 ER BB AL ML EY
PEBRARIERFAZ MR E BRI RBARER - BAEIET LAY
BRI (ARERRKRTNR) (Rose, Rose, I Love You, <5 4o Yo 52 K 5 AL -
1998) » 1% XM EE GFRRX (AT L) Notes of a Desolate Man, 34 Ho 52 K 5
BEAE > 1999) (4Kung, 2009, pp. 129-131 5 %% 7% > 2013) -

SRR (2013) 0 ARBEXN T ERE - FHEF ISR
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Bayd (s ) - RERATRR RAS D KL T
T &REE (REHEIR) WHAZ AWt L - cef
AR - REERETR: " (REHFEIHK) ARTF
A B R AFRMEMAFRM - , (FRTE 2008) "

BEXHU EHRGHESHEE - BESEIE - Bl SCR1988FE X
BEfwtt > BfE TUIE TR TIERAM A o FORERE (R
HrrE B (AL (EZR L - 19889 ) - EEERIKIER
"HAEHCHERRERIN - BEREHEERE - RAEE AR K
BERRG | ) RERFEEZT - &K BESCRELRM (FLE%)

i (REFEIZR) >  EEHRREEE (5 %2003 H
234—236) ° {EANTAEEE > Wik i XEILL ~ B3 Ul
S (Weit) ~ (RLER) TCCRNES @ B TEEERE AR
S A RS - MR EERT ) IamE RS o MBS RBUREHGEIERT ¢ St
FRAVHERE B = E SO R BWIRIER S /N - 52 AR R & & AE
{ERUREIR ; B SCAKERIES /N T RETE) - ek TREEIR
NAEE 0 (REFEZIR) (FRIEATEITE & P AR iH 2 2 B
o SR RARFIAIRIEEE 5 & IREGHIEE - HRUSPIRENOE - & iy
WSSO S R —EEERN AT - (ER AR B S AR R
tr (EEEA) - IR HEESE > BT H S RARTRER - 0=
BRIRETEMAVEERK ;" B (EaTTEE 2R - (08 KA

WA —IRFHHT 0 BiEX (5 ASparks, 2013) £ T 0 e RFRE T — K TIRRITHL
9 ) (deeply affecting) 3t (& 2A (B¥E) ) L1987 » b e ¥ B RILIEFHF
HRIAE - WERA > HRBIN—EMA > MARESEFHEEERETH  LP ok
RS THABRMEAE —REFIRE - BREXEAZEE TR0 ER,  ARHET
THBET ) &tk - i Th o BRXBMETHBGIAMEE (REFEZIHK) -

HpEE T (1887 —1958) » iLERRITA > AP B FLFA 0 F e EAEE dAR (1909-1923)
FRBERA AT EE RFFAGIM AL (Fing, 2002) © FEAR I B R 2E o G4
TRARBITER o MET ARG EL Bt RTLANFRTA £
AT RREA &S A2 R T e B AN - (RS SRE A M IS A SO AR o

1
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g CrE ) (LER) - MERES RH/N ( TERAE—
{EZerE ) EBEELHPER TIRRIFFREAR - EETEEEIE
HIFERSEEAR - 2 ARG (B0 aaHE S - (2 6H & s SR E el T#l
i (fLEs) -

(=) BWIGEEEEERI R ASCER S8

ER (RLE%R) EERERL  FGEE - B UEEAL EafE S
RUEER R ESEAYPE I - A/ NEfilg 5 SRR 1B AU TP B R AN Rl s T 7
ASCERG R, - B S 939 HAT R SR BN - £ T AN ETEREHY 5 AN
VIRBREOBEEARE - (HREAEEE - WP EEER - TR
RT ) - 1962F > BiH XS INEEEE - ORIIZEEENE - &K
ARETHA > IRE BRI LB 2 B ERRE] " T RERiE EE X TR
ByAEar - FOEHEEREIZE - ERM THARE T S ANETTRE T
{5, - KREE TSRS - fhFE—(EREE = EH AL A L
FIgfihse TR ECEAEE TR, - RERIEE T SUE
B - Bk - BESGRIN - FIFIZEAE R EEE R Pl
Hrp~EE - RIKACEIRGIRATRR "85 A - [ERAA - Bk
SGEEE BIINILERBE - B RFEER AT 2 (Kai-yu Hsu) 58 SCHT
Jeik o B RERREE - LAY RNERPBERASCEREE R
AR o 1971 R SR > MEREIEC TR T TSUTERAE - REET
TrZHEE » KR LA ARER - B 5o — (L FE s SR I S G
BRGSO (SLAE L H A EER AR EE - 19745 - HK
SERET AR AL AP R AE AR SR SR 5L - T 224 - ASETEHER - W
R SRR EHAR -

12 E % % Hsiao Hung (Woodbridge, CT: Twayne Publishers, 1976) < ¥ A& (#f4c3+1%) 1979
1980 F A BB - BH AR B o AR M B A CEATH I BB - R4 (2008)
FoStalling (2014, pp. 1-3) °
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(FHALETE) AYRIH » S8 PHRESAYA R AR Z 2 B A 4R
EFRE - $EBEEEEYUR (Lupke » 2013 » Hol) 2 TEFE
i TElE , /Y TRIRTREEEZME ) - EEWEE REEE IR EE - IEF]
AT WHEE R SULER & - LA - HER
HXCHIHRBIERAR R EEEEEE S PR - KRB w2
T BIRYE TR U] BEE T AL mEASE TES - THERE—
REE  BERESTERT  HERENSEMIE - | 2FRE
KIEMESE  (Lingenfelter, 2007) ° (FHALFEE) HIbRIER - B G SCHIEERZE
W R o B NIRRT L T REE B - HEEEM
HA) ~ BHERCRIS PO H 2 2k o © 19795 - B2 Al A2 Rt HY
WG SCIEE A AL A E (AEES) 1 (MFRTE) - HEEEEE
FEEFEEFEUATRE o NIZFE (Pollard, 1981, p. 410) 38Ky : Ei% (MEEEM
) TONEYERE - i AR AR BEEEESCRIIE -, M A
B (Huters, 1981, p. 190) 5 : " EBEFRME S A - FR1ERE - K2
AT ERERE - o 0 THERE - LHEFLEER - ESGEE
REFBIFEST o o afDUHERR - (RS SRERA AL/ N - BINIESCE S
BEFETESH - FAEREEREENIRES - TREERASULER
L&A » Ry R BRI AE B 2 RS 2 T B R - 1 N
R BRI 2B E AR RS T —RegE it « 5

B BRAE (Yan, 2013 @ ix) 4§ » B K09 S H7 AR SR R 4T SEAR 1 B4 ROl R E S (L3t
BARGDNE) o A S KBRS TRAAX TRk fo BRI ) — & - LE9sF T
s RXGEFAET S HBTFERWF O LT RARIRME (£Sparks, 2013) ©

1 IR X “Indeed, it is not only accurate, but positively pleases at times as an example of
good writing in English.”

15 IR X 1 “The quality of the translation is admirable; it is clear, accurate and for the most
part captures the feel of the original. [...] at several points, particularly toward the beginning,
the English version reads better than the original.”

CEHRAEE  BARPHRARGTTARLEMFGME R AAARBE " TF
VB s % 45 - GEI A — ik B A (KRB HME) AHBEEMESE - ) (FAF#E
2009 * E51)
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—K » EEGrove bt B EE AR5 th#3E K e 22 (F R REAVAEIE (U0
EIGHIE) (Heavy Wings) ° B AREEI08HNIMEE N 1989FHEH - 25
EE AL - 7 SEESUE LR TERLEMEZ
(Lingenfelter, 2007) * {E L2 T AMGESIH

(=) PSR AR

ANTHEE GRSy - —EfTE & e 25 - A AT REM H Se i — 81T
B - M e T A T8 SRR - JLESEREZRITE) -
FHAS A 22 ERYTESERG S bt B R B i R [ - SO R GE
fE 5 AR AR TS  FRERt E R BRI R T RO R 2 S
iR - BN AR ESE A TR ARSI E A - (RLE3R) JGEAH
WRLZHT - B Ry REESE - BIRERATE S O R I e 2 HIF RS IR

EA - NI RERTH IR S IR - BT
(FLE3R) Jeagat HRERT - & MR A SREATAHL U R
F GRS AL AR - R~ Z5E AGREE R Rt B
fi o " ERTERATRIEREE © - PRI A SR
(AEE (FFREA) - mARHSUEEAR - i M 5B 2 5tk 2
VLT RAFETERGR (REEEA) o Kk - BR T/ NSRRI - fth R
TR FOREE B AR G - RS FRER - BiESOLHE T
WiRE TN —FE TRLES ) B/\AN - BUREE] T AN o W H EAE ST

VR B ESrARE CRARTF) (Publishers Weekh) 15 & > T SRR 6423 DRA P BHTITH
FRBR A EARRY — KRB FHERR P B IOER SR PR B
PABFE B RAERKAK o 4 (Goldblatt’s superb translation does credit to this work)
% R BHHEMEE ¢ htp://wwwamazon.com/Heavy-Wings-Jie-Zhang/dp/0802110398 e

SRR E (P R) WAKRME Nancy Ing) 154 X 63F » M1 The Execution of
Mayor Yin and Other Stories from the Great Proletarian Cultural Revolution * 1979 FEf Hu 22 AR K 5 1
WAL « B R FH AR (RKR) b B % CfBllen Yeungd 3 * #AE The Butchers Wife: A
Novel * 1986F % 411 3k 26 3 AL (North Point Press) $H AR ©
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rREFEMES - BER (ALS3R) MARSERJHEREHEE - B
GRS AR BTN AR " BB ERES /NG ) BIEBIZE AR
PafE s (RERIE /N F] (Viking Penguin) © ° R EH (GLE3R) BICEE
{H - [FIRF 19885 F iR AR [l 2 B AL KB R Z G A=Y - B E
aE/ NI I REE - EHITER SIS TER/DNSRRME
TV MR (EEE AR EES o SUEANRF - B R R
ERFEEZE (Amy Tan) HFEZEF RS T - M E CHYFRSHE A SEERL
(Sandra Dijkstra) /T HfG &5 - BRI RFREECEIERNGHR - HE X
FE LR E S PRI (22 AR ~ 3REE > 2008) © (EMHHE (AL
3g) HRGHEES T EIERE - R SENISEERAEE OO (iterary
agent) (Buzelin, 2005, p. 209) ° AJDAMERE » B SCEZRGE(E A Fe 2 HIFF
EEEANERL (FLER) BRFREAR - RIAEE R - R
HRAEEEA - BELER - R H SRyt & & AR R S
B o OGRS RISAEAL - NE B 8 SR L Rk JE B A S v
EA > DMEfRER B OIR AR - SRS © LR Bl SCE XA
HESIFESEER - BE R BB MEsErEl - LFEHGT
EFNEI N —HEEEER - * Bt - EBRBL - THZT &
NS JENFETEIENGIEAE) > (FLESR) AR CIERRE
i HWEBE e - BRI A\ E e RS T ERE -

Ve T ARG 0 AT & R M HRAE (Viking Press) © 1925 F Al s 2y 0 19755 A5 &
N E B o A KRR R G o AR E2006F 0 M R eg E R A B s AR L g A
(Abwtik (od ) RRATHER) > BS503R (The Pulitzer Prize for
Fiction) * 3 ABAE EMHEA - R A LB ZABRETHHEN M EHEETR
— B o L RAHET M http://www.us.penguingroup.com/static/ pages/publishers/adult/
viking.html °

2 The National Endowment for the Artsi% 23019655 - & 2B £ B Bl &6 — 845 = 4%
o B AR EAARAE R &R AR REAEEMAF - MR (B R) K
FHE2ZAE A 0 S AR (1994) MAEE £ "F#H 3 ) (Translator’s note) ©
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(P9) BB R R AR i

(RLE3R) WhEREimiE iR E A AR — » AL - (B
HIfE - il R E — R B N IB R AN - B KR E
TEFEE - MR ERFEE RS —— - H— : #EE6E - B RERTEA
RERME ~ MHFEE B AR R A R H N EEE - AR FOCE INEE - M
HEMEERA - fE—XFRF - BRFR - #E (RLE%) Wik -
BASCS5E(E T EREE ) (Orbach, 2012) « sBEEEH - HGE T EEDR
B 5 WRBfE8% Joseph S. M. Lau) ~ FLIFIL ~ REMER AL - * 5BE
BB AT &P ESIFEHMTH - BESHEK - BRIREN
JFSCRN A MR R 22 198707 » T2 SRR iy 2= k#1988 M 5 J#(F
FHRE SRR FESCE T — 22 ([F 5E) o HRRSEssZ
NEEERANGEEHE - B SCEGE " 780 @8 GE R RN
FER G MAEMENFE#EE (Goldblatt, 2000a, p. 23) » 35 H R
TR - B OB E AU SCHIRUE R (narrative register) * BIZKE A
it & RS )/ N N VIR R R B B B HIEE Y (RLE%)
REaaa (AMREEGE) - BRI EREM - SEFEHERIE - i
e - H—ERE T B R & A S0 7 5 s
HERYTESCE (Stalling, 2014, pp. 6-8)  H— @ fREEAYTTH B IGSCREH S E]
—{Eft T AR ) B9 - B E R AR R MR R S NGR o (T
ER) PRI R RA R R SRR TSR L 10 A GRISIF (Yan,
2013, p. 155) < IEEVE AR - MU REERE BN EL NS T2
AL JUER - B, HEETSNE - EREFER THREEE, A
®REMES - ENEERE "1’RME,) - BRET - i REAER
TESCARSERENE » N E AR DO FOCA A RS - BORERIR - 2SR
3o BMEARER S " EAEE L FCC# (S BT ) (Goldblatt, 2000a, p. 25) ©

PORARFEAMMEA L TFHE, -



AARRTE %68 5]

(R ERSRAE AT
(—) FEERMAIRRS BT

IR AT 30 O EL Y R BRI 2 R AN (RLE3R)
S ERSR NS HIERS IS NI4T - BBEE (Yan, 2013) #6HI - BINEIER (FI7
) WEAHS LE0E T ERRRISCRIRAL - BN T S
(simplification) * B BUE IR IF - (ELRIEBLFFE T (LAF EaaRs YL
SRR, - ERRERFIFNER - ROEENEES - L8
IS -

ST: Wi 3 ResA b 48 - X T — &ML R - ©F LA B — 4
AEIE  PEYEN  AAHYRE  EAFRFATEREE
o BB R EMAETE -

Kdmdn— & T RATR M KT RN, SHRE e
B BOARAL  BOAPFTH  RAE AR Z o AT AR A
B BREME R FRGHUR - A2 RIH WS - TR
ARG - ERLFREFRGY © BLT AR R
TR EAERET c LRTR D THARTHL - L
LA T IS ) RABAGE — B -

KA B B A RA TR ARAE —BLF %
o RA T BRI B R B R T L o B KA B e I 4K
o MR ERERTE RPPERBTXEE—T €fe—
KBEX SRR R - M REHE > WEAE LT EF 0 JIE
8 AN AL A MR T ERBHRY Bkt (XF
2007 » B116)
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TT: After cutting out the uncaged katydid, Grandma fashioned a plum-
blossomed deer. The deer, its head high and chest thrown out, has a
plum tree growing from its back as it wanders in search of a happy life,

free of care and worries, devoid of constraints.

Only Grandma would have had the audacity to place a plum tree on
the back of a deer. Whenever I see one of Grandma’s cutouts, my
admiration for her surges anew. If she could have become a writer, she
would have put many of her literary peers to shame. She was endowed
with the golden lips and jade teeth of genius. She said a katydid perched
on top of its cage, and that’s what it did; she said a plum tree grew from

the back of a deer, and that’s where it grew. (Mo Yan, 1994, p. 132)

EFIZESCFRRORE - BT — R T A, RO ETFYS - KiE
R SEKEH - BREEFRREIES LABEIHE - NI/ N2
BHEN—F - BEXETREERER L - SRNEESEELEE T T
g, W T ARENE, ZMrERTT
1 MIEREE B » KRBy E ) |y —4 - R —DIEZ ) BRAREE
MR - B RR R A R EE IR A R aREL - HH
WAL T3y, MASAIERARA K - BIRNEEE & - B SUikia%E
BT R R s GEEEM - K T BURRPL - BUAFTSE 5w -
T rrgEE ) — At AR -

2. ReteE R B - LB B2 fFREE - T —ERIER
FARREIE - B TR ) - R SE=EE ) T IRALA B AR
Hyer B AR ) JBINEEFREE - g -

3EEHRATES - APIFNTFRGERELENE - B SOriER
BH 0 " EE R o FE(E “its head high and chest thrown out” ; | #EEF
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HEFE ~ MR | S2(F “free of care and worties, devoid of constraints” °

4. BALRE bR eaEd - TR SRS, (Ui T e0EE ) ®
BB R R 27 FTa AR - BRIZ e — B A el SO RS - 5
IKEEE “She was endowed with the golden lips and jade teeth of genius”
SR HSEER -

5. BREFREANGNE - B RESCEERE )58 - HE s e MY S
A RSB R FOCHE B 8 2 i - ATRER SR B R R E T HALE - f1
e TEERESCEEERERAK . (MIEE B AR
HEFRRE AN EREAE - BAEREZED > F#(E “she would
have put many of her literary peers to shame” ©

DL ESHrERI - SREMEAIME AR T RE , (Ak

s~ 4fgEE) BT AGETE ) (FRsRE) - WFE SR T ERAITE T

(A1~ 2BE) - KM AR B AR o 7 SRR SRS A A
FREGIESEIETT T B AR R AR EALE S, - BB (RLm3g) NEAE A 23
= i e o e S A S

(=) ERkElRzzinte

AN (RLESR ) B AR A T B & i B E (F A S B A 7% R
B2l - EETHEAERE Ml B ((LaR) - (L&
) ESOOR ~ EFAMSESGEE -7

B (FLER) EEAHE R EEEEVEREER > HATSE
> HEREESCNES RIS ER - FAFTATEAREIEDN - EEE

2 “T love the tension between creativity and fidelity, even the inevitable compromises. [...] The
satisfaction of knowing I've faithfully served two constituencies keeps me happily turning
good, bad, and indifferent Chinese prose into readable, accessible, and — yes — even
marketable English books.” (Goldblatt, 2002)

P glaga (2012) wd 0 T AR LR RFM SN G0 AR 7 ah 3y =%
BUIAF B 0 Red Sorghum 121993 5F T TR ERFPELE—KREF -
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—AEFEENHENEE L E - (FE T EE EHEE B B AER kT
(Wimmer, 2001, p. 71) © 199344 H » #EF RS (FLE%) - ERlI—
#il - BT BEFRERER (ALS%R) AIDIREV NGRS E - thd RHIR
FHESHEEEL - RERT » TR ZEFHRERER T
FEE " ERF , - THEAT ERBEREFEEE G E TR
WAhEHEANTFE RN 788/ - 4 (EF ~ £3& » 2003 » EH236) 2008
Y] BECE T B SEEE (RLER) #HEE 715K
il T E TER (RE) BITIMEMLSG ) - R R/ NITEEEE
Fl—Eft TERGHET . (2R 0 2008) o HIEELATR - (FLER)
FEEAT] R E T SO B M E B IR ER - IR - & E R IR E
e AN AR A SEFAIIE 2

B M CBRER S RIFEE (FFRER) - EBRRKR TS
AT (HEEAR) -~ BEBRTROHEE (REELR) - BEIIH
B BB 25 - B P AL B 22 B B A A+ RIDTT O (RLE3R) » BES K
HAESE R KRB E - 175 (Bourdieu, 2008, p. 123) foky @ T HifR
PR RS R E HRAIFEREST » aefe T — SR R HAEE —E AL
£ (public existence) S HAl & VB BHNIEER - BE LHGERE "ELE , 17
Ry B E L (consecration) » BRI H BHIFFHRE AR (AIH AT
EMEHRIREAR) EEEGIEE L - mEL (. 130-131) F5H - HIRRRE
HIFFIRE AT DU T faiE & « IEARIFESE (antiquity) KA FEIFTTEMD -
iR (BREERIREAR) K B8 (A15%A 7S e
i Dl SCRAER I F R IS - ML EREER - NERRELR) - B
AT S (Z2REE19) 200 90F AR AIHE 5T MESE HE A It R ARIEE
FHFFRER - MEFIRBERNERERARES 35 W"ESTH
o AEREBRIEORESLE - itEEALCREHEE RN ERE
(HRRERITT ~ BERHRE ~ K82 - BEES) A ESEREMEE - 7
SREAHIEE G A EEEENGE - S REE T R
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FHEE - BN IR B SRR R —F R M sUE ST aaRI R 2
it - (RLE3R) BEAMFRIHEERE - S5 EREZMIE -
(RLEBR) AR Rt BHEsa BBy T S/ NR A — R
o BRBEEH-FRHRHR - T B E TR
EE, - THHERSEIAREERE R, - RIREEATE S T EIE
FEEREE (Ful) BE, (EF > £3& 02003 H262—263) ©
HR - HRPEEE S S BEARBEENEE A S SR (L
) BB - 2 SR E R EE AEFEENAGEENRE - B
WARTHEER - FFA—WARZE ARG ERSE - HEONE
JEASFIUEEETFHE ST Ew (A SRS R IR E AN
BIEREE I ESGEE IR - LEFEETH - MAF EEEE XL
R S I A RIS - T (FLEsR) RErEHE @ "% (I
) o Wl RESEEM RSB 52 - tANEREAE
B WSEE - HERD o RS EER SRS AR o - HAHEE
REK IO L MREARBEENR - o 3 TESWESEEA
EEFEENLE  REBEFNEENAE G - BET—&K - ¥ #EE
1989 LA/ NG (TR ) (The Joy Luck Club) 1E32 B SB35 i 72
DR o 19915E AR (HEHEZZE) (The Kitchen God's Wife) 5878 5B i (15
HEE - BAEEHET - (ER/NIFIME T (FLER) BIETE -

HREPTE TRE ) FARBETRBEXNHSFARGE > mALET  BEXNYE
ANBEEGA FBERADBHREFA - BREXEE - AL HRFH TR Hey L
VRN ERFRM G B A TRE 0 TREBHTRIEAENG 0 — M FERL
T (F)ReHERT o o (FRFHE 2009 A50)

% 3R Xt “Having read Red Sorghum, 1 believe Mo Yan deserves a place in world literature.
His imagery is astounding, sensual and visceral. His story is electrifying and epic. [...] I am
convinced this book will successfully leap over the international boundaries that many
translated works face.” (See “Spectacular reviews for Red Sorghum,” in Red Sorghum, Penguin,
1994). “Mo Yan’s voice will find its way into the heart of the American reader, just as Kundera

and Garcia Marquez have.” (See back cover in Red Sorghum, Penguin, 1994).
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TS S TEE R ZEONRIE R tLBBHR LR E R 1982 S 2
135S T IHZET - HEBFEEERAEERIRET - B XS —FR
EHEEBEG AT RS R R IATTEIE - R WIEERE T B KR
H SIS SRR RO R R EERE IR R B R R AT B - (R EIME
I (MER) RS RHRCE - RN (FLER) HEARHRK
EBE R TRIEFEE (2I7E8G » 1993) - NMERATESERANAISCE ]
7+ 1 B I B S AR AN RIS & - 7

TGRSR Ry SR KRBTSRI
Foibfr - B EARE RSB AE SRR AR - (FLE3) AERETT
HARR MR - MR RIBEEE BRI EEANFFRELR » 5
— VBN ERERETA 0 TR -BEOWE ) (FLER)
(2I1E84 > 2012) - Rtk EAMERE YRS R/ NS B IR - a0 -
Stabiner (1993) 1£ (VEI2HERF ) BREFHEH © T EENITSOEBE
AR FPIERTE IR R I FE SRS A S E ] - RIS ERE /NG - BN
T ESHEREEE - bR EE S AR EL - o (B HEH
REHD (1993) FFamiE © " —EPRERERYERE © oo (FLE3e) pyfdt 2o
R RS TREH SN AR A IE LT B2 -
2 <<‘l’*ﬂf/]7f§/§u/u>> EiF AKoenig (1993) DL CEFEYHLRE ) Rl » 8% (AL
) & TESHR - =T ERR RN EEANR ,  H

% B 3E21 ©

TR PSR R AEEAT RRABRL K 0 A MR TR AR LR E RN ESE RS - B
s BB B N A AR () RFRBME R - A A FEE 0y 5] o by
'% °

% 3 LR K ¢ “The author’s style is vibrant, alternating between lyrical passages and an
oddly conversational tone. This historical tale has a remarkable sense of immediacy and an
impressive scope.”

P 3R I “A masterful translation... The appearance of Red Sorghum is an important event
for English-language literature, one which bids well for the power and influence of Chinese
fiction in the 21st century.” (See “Spectacular reviews for Red Sorghum,” in Red Sorghum, Penguin,

1994).
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TEEEERCE ) AR T RIS, o TERHFSESEARLL
AL @BERDGHEZERRE « MMKEY © 5 Hampton (1993) 1
(AR HRERT) HfaH - EE—mRIEHRBISCE A » SN A
ZHED o RAET MR NG (RLEsR) SEA  FHEE : "
FEH PSS R il — (RO —(E3h 5 Rt a8 G -
Hamptonid f © " F&E R H N LB MFBE K EE ~ BFMAIZETHIR
Ok - kS IR IS TR AN - o 0 TSR PEE—H

A B E (RS R R (Y R AR > RO > AN A - ) &R
e - a e Mbse T EPERE iy Eipge T AR, - TRTEE

Z T T AR R T BIERA Ry RT R (L - T IR S e A AL
SEORERR B AN S S BB -

DA ESRIERF E TSt T AR R | RS - 7 SRR
FES/THBRRE (FHEAE) AR EES RERMEEEE
HIBHTE © &/TH (Kinkley, 1994) PR FIBRENECHE « " fEi2 5 B R
F20HAC RSN T - (RLER) EEERER AL > FIFRF G R R
FFEY o 20HATTOEAOR - PBICEYIR TR, THRE - (HERE
IR - (HE R TEAN R ARA T - 5B (FLER) #

3

LR K 1 “Mo Yan’s brutal and beautiful novel of China in the twenties and thirties. [...]
but here Mo Yan spares us nothing, [...] He fixes our attention on a series of exquisite images,
splashed with gore.”

ISR K ¢ “[.] the result can illuminate a time and place as it excites the imagination. Mo
Yan, a Chinese writer largely unknown outside the citcles of Beijing’s literati, achieves both
in Red Sorghum, |...] brilliantly and fondly re-creates this life with visceral writing that reeks of
gunpowder, blood and death. [...] On almost every page, the horror and humor of this brutal
and barbarous time are brought to life in graphic detail. [...] Mo Yan introduces Western
readers to the unfamiliar culture of provincial China through dozens of vivid characters — like
Five Monkeys Shan, Spotted Neck, Pocky Leng and Nine Dreams Cao. By the end, they and
Mo Yan have put Northeast Gaomi Township secutely on the map of world literature.”

2 3% X (Goldblatt, 2000b, pp. 327-328) 45t » B AT3k » KA LB FTARSH T
XACHR & R RFP XX PERI G ER AL THERAYR ) s9BmGERE B
o RS RE T EFAA R A B K P R T AR RT A IE XS
ek e
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ANEFIHBENENFE - 7 SR O ERAVRRE « KB R Rk
FFE

PTG EARETERYFEER (5 2) 22T RARKR
FRZIB OB —MEEHEHB LR AN R LT RIE DR
NERKEY  HUEARFNBEY  ERXLEZHRMESR

R+ BBIBE RS 0 e () 1T E L3
A ABARFNNR P TIEER B BEERS T2 s
T4#HWEIE | SHEBERWVETDEE o - NRER TR

ZIREETE ) MEBBANEH T LAZAHS ENE LR
oo e ARG ABFOETFF > e 2Ry e E ML
TAERTH S A2 F7dE (HE) BT PRk -

SSTHEIAERE ¢ T E AU AR - mhERAYMRS - SRR
BRI SR ~ B RO EAMIRECIES -

R NRPFESCRER (KLE3) ﬁ:{lél?kiéﬁﬁﬁb%%ﬂ‘ﬁéﬁﬁ
ER MR - iR L BRI - FERTEM (2 =OF
RAPBIGTATROEF R~ &T7 > MIE) -~ FFETE CEREE - RS
W FHEHREAEEL  BOREER) MAEROVBENESR - ©
[ BIRAPe T RE A IR A BRI PR s A AL - i ELRES B M MR AR T -
RS NRRERE AR RS 17 FBERE PR TG AN
E—RER R - B %a%ﬁﬁﬁ%%iTﬁ  (EEARIRE AR
HIEREHW S [FEHHY - - (RLESR) HTsg e ) HrEsE - Hil

33 Ak

e IIF X ¢ “Red Sorghum may be the best — surely it is the most startling — twentieth-century
Chinese novel yet to appear in English translation. Belatedly it fulfills the promise that seemed
to loom in Chinese literature’s future when it first ‘thawed out’ in the late 1970s but somehow
got lost in the decade after.”
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T Z It ANE AR » EHE AT RFEEAE (LSRR ) Se A E R
FITER - &R - (RLE3R) FLURTTEIER - (THEEIRE BRI E 1SS
i - e - M E IR N TR & E N TR A -

H—TH  BIFEREBERENEZEOLAIARZN - HEEFAHE
IR EERBZEE : "EERE ) (masterful translation) ( { B ARl R
TRERD) ) o TIERRBERUAYEES ) (sharp and effective translation) (Koenig,
1993) 5 " IEBAE A RAFESL ) (vibrant translation) (Hampton, 1993) 5 " &
B | (inspired translation) (Kinkley, 1994) ° i3 2L IFHFEREE &Y
TENGEEATE ARENE © FPamEnEl B B SULEAR (FEAGAMES
) MFFREAR (TSRS EEHAAEE) - SRS
BEAMFFIREAR  IREEAREEIE JETEN B SR - HAE R
MERSEE R EEN - EEEERNE - DLEEIHEREFFVAREFE
HIlarinE - Al EF M RERE G ENEE  EEARR I LT AR
i (EEZRENMHEREON) - WA R sOR - (B FrE
B IR SRS IR TS - MBI TREATRTNEA - AR (RALE3)
HISHE -

Hi (FLEsk) B X —EEENIEATETEIE - 198847 » REGE
HoE ~ Miw B = S A2/ NRAVER (RLER) EAPTER TS - ")
ST EONE R ANRIEE G » EMLZ BRI » 4 (Cohen, 1989) * &5
HIATFBRIE R BAFTR] (Brody, 2012)  BEREZFrHEIREE © 19884 5T
3SfEAAMRBI MR R BT T e REEE , - S EBRBIEERE T E i
8%, 1989 BB SEEHARBIFRERET T IRAEHHIE ) - 1990 R
TEEEZR GO EERAM - §% ¥ NEERZE ) NES R (L
=) I EHBIREE - 2 REEFREAR - FICRKEY (L5
) BIRFSEE A B R R RS AR R - e /N AR (R R Y

% R4 kB hitp://zh.wikipedia.org/wiki/%E7%BA%A2%EI%%ABY%98%E7%B2%B1
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HRERNAAE - H—  EFAIEERZZNMEN/NG - EHAR
(FLESR) FEAFFTE—FIIMER REERFZER - fla " RIME
R WHAEERZEM | (Stabiner, 1993) KB —HIEEES
T (RLERR) BRES AT FR/NRIEGE  RERHTEENENEY
W%f@ﬁ¢m<ﬂmm>ﬁ<mm@>mmmm1%3 EEEE
AR I E S VIR FLEBRANEEEY ((LER) TR
HEEEMEMES, © 4 (Perushek,1993) 5 T /NeRFEMAUIEE B BE A EY
FofR 2 EBIAFTEE] » oeeee RHE S S BEF =Y (FLE%R) - HiRE
INERHRET S ER R B E R E R A @I AR o ) (Kinkley, 1994) « H ¢
TEHERR S IE R BRI SCE - fREHETTA] - (RLE3R) IR (1994)
HH A% AT FyGail Belenson » HHEIMR A " REGEER (ALE3R) B
8 | (Film stills from Red Sorghum by Zhang Yimou) ° B4 53R /A-F -
FEREYEmAE - TREERE BEHEHHBERRL (F
EYRE) NELXTAEMAE R T RESEHEETHRE—E
KALAEHS - fFEVDBEINEN S T8 DEAE T - SEAEREER INE
[ - EARE T HHEERTE | (Chineseness) BEMIMZK » Bi@EEZHIEBA
FHREER - Bl M PEN S RRERE GG « T4
"RED SORGHUM | PRAIALE1fE H KRG » B EIERYRALICEG & AH
H o {FEH "MO YAN | HIERHBEERE T - BEE R —(eRE N
SRR SR AIMESR » i3t A\ BRI B8 B2 A PR T 43 h T SR e Y T R R {18 2
BRI « WA | AEHBE ARG - REMEEELEHN0LHR - E
JLE BT g ~ AU E BB ER A - AEHRG B ESGEENT
oo (KLERR) HREMEFATEERIRRESR - HIHE T/NR
PHERMERE - IR T - MAERDBMEN L E:E (REFEZ
H) (The Garlic Ballads, 1995) * & B X by " HARREEIRIEGEFTE)
ANy Al T—EHEHERF, (#2009 H4751) - EEHE > H
H—RIRAREE N B T BRI ST -

BEBHRE P INRALEEIEN S AR TFRERRL - BAEXEE > (RAFR) #R
MERAE > XRLAEREW  AEARGFF R ARXAELR "THAEHE, > "5
FoE ERLEAM, (5B 2008 H120) o
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Rtk o A e R R T E RN AT o WRETTE
e BRI A B (55 T Bt H 1Y oh SR G E AP S LA
Mo EGEE (B UheE  REFEE) MAGES (BphsXryk
B tg AL o MIRYIREIRLE B B o R SR AR
REA B S R T B A 2 B R R E (E AR KBt - Eot - B
R B L ISR B E AR EATT S - EEVPREGEER
A 5 #5%E BB (LER) WAREFREAHS  EEEFIA
AR e am ARSUEE AT SR E AT IES: - ALE S G = E# (ERY
NAIHE RESUEEATIFF R EATES: - ERRERERY - HifeGEE
Bt o iSEANSEEEEE (BatEEANEE)  hEEsEE
alEEEEER ; AR - W Dl (E e (AT BB B ERE S - B
SHIUEER (BEZHHAE REEE) MREER (EERHENE
aEEEATRRAIRA ) SZHEFIEFEREE T &k o EREEEE (B
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