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JEXk B BN EEE F IS5 2 SIS 3RET » Susan Bassnett 25X EESCEmali 57
WA ~ B ERBAEERIENGE - WETI R - BRETERSE DI MY SO B
HRFAR KM P A ST A SR BRI IT - AT AF KR BB R 2 B 5
17> FF G ARV ENER O R L B 2 S KR M T R R BRRG © (EHhSGEE
B THYBSIE St IR T AR BRI ERES  mEBIE Em RI S A
OB e s BRI ENEE o ASCHEELAT EIASBL A& (TEREEL ) IVILEEARIE By
I ZEF55 -
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FHHVE AT PV REZ S o By 7 B SRS EI BRI H R
AR08 1995 FEH AR A SEEIFD 2000 4= HL AR A HR BV TEe A > 455
Mam - HE— D BB ENEE T B2 PRV o] RIEME (performability) ~ 5%
FHITRSME ~ SR IR PR SR A 2 FL[E DA B LB SR LSRR > 4
LSRR (VEREES) SEIRE S ENNAIRR G > A P =L
B (PEREEL ) YRt (afterlife) o
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Intercultural Theatre Translation:
The Textual Transformation and Stage
Representation of Sexual Scenes in Xixzang ji

Ann-Marie Hsiung

Theatre translation is a weak link in Translation Studies, a “most ignored
area” in Susan Bassnett’s words. In recent years, drama translation in general,
and translation of works to be presented on the stage in particular, have steadily
gained more academic attention. In the Chinese context, numerous discus-
sions of contemporary theoretical issues have surfaced, while case studies have
remained centered on the translation of Shakespearean plays and generally of
Western-influenced spoken drama. Analyses of classical Chinese opera transla-
tion have been few and far between in scholarly publications. This is a case study
of the English translations of Xixiang ji, a Yuan gajn opera rendered variously as
The Romance of the Western Chantber, The Story of the West Wing, etc.

This study focuses on what the author believes to be the first English stage-
script of Xixiang ji used in its public performances, of which six took place in
English-speaking Singapore and two in the genre’s native China. The researcher
gathered textual evidence from the translated stage-script and examined it in
relation to its dramatic realization on stage as captured in the production video.
Here in particular the disputed issue of performability is explored. The discus-
sion is then extended to include the audience and media reception of the play’s
performance in Singapore and China, as well as the multiple identities the trans-
lator assumes, whether consciously or not.

Taking both gender and intercultural perspectives, this study pays special at-
tention to sexual innuendoes that are culturally sensitive and technically demand-
ing in both translation and staging. It was found that the translator-cum-director
manipulated the playtext and paratext, including such things as body language
and music, in order to realize the full audio-visual potential of acting and cope
with the time-space restraints of staging. Finally, two recent scholarly translations
of Xixiang ji (1995 and 2000) are compared with the stage-script. This compari-
son not only aids the evaluation of the relative strengths and weaknesses of the
stage-script, but also illustrates the working of two major translation strategies,
namely domestication and foreignization.
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BREIBIEE — A BBl 9T 2 W 99 3REN © Susan Bassnett 2 KEESL > 5
R R TR ” - MR BRETBE DM SR
SR AR HEHE B A R B B SCER R DT I (2002, p. 133) o ATHESRBREIEEE
M2 BIER - 5558 H AR B L N H B0 2% B pRE R T ol Ry R
FE SRR T RSB RIE L E B A DB R AV ERES - B B 5 2% 5
P SRR R ORI IR * o ASTRNE D P BIAC s (PEERD) (TR
TE R (EZE0T 58 FRaTisi e o BB & (OO EARSE RIS (Sl ) 5% -
B Sl it o B v SRSk AR € ~ (PEREEC ) AR SE A R S AR B
HET R AR 2008 FEAER 0B A E] BRI S A o RS SUBE M
BIARA -t HAE B HLE Y B R E R ~ o R R Ry MR IS AR - 0 f e
anr B/ EEHAMT AL SR B U S SO TR (AIRGsE S B 9EE )
DA B 4 15 0 L O AR e ~ WA MR B o R T A S 1 o B o
BRHh BRI ZE > BAE ~ R AL BB TR I E R & ¢ FRF
I RE 2 5 A S B S — Ry BB R T Sea TR s A E P IR 2 1 -
Fo 7 R BRI BRI RS > A SOIRS I 1995 AR B
RyERFRFIRL TR R T8 2 FEEA - MG AL 2000 - AR TP EHYEEAS - 45
& HE > DR SRR PRS2 FR Y n RIEME (performability)
SEEIERYE - FEECABBENA 2 2 E DU B b B R B T -

T kil (VEIRRC) e HaE

P EI R S AR — Bl BEMEXERREES
BIAR B AL AN 72 M - w2 & R BR BB s 1 S R R 1
Newmark (2001, p. 173) B2 /5 H i A< B B 5 iU A JE R 72 52 > Zuber-
Skerritt (1988, p. 485) B _F& Ry [F S Hfir » 22 E AT R AL 2 B0
e AR B Y B 22 5508 > 4 Aaltonen (2000, p. 40), Mateo (1997, p. 104) » K
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Bassnett (1980/2002, pp. 119-122) o Bassnett (1985) ¥ H 22 0] 3 H 14 > 2
B ANEE SRR IE— I (1991, p. 1025 1998, p. 95) © — R LARYISREISUAHY
STHVERE R AR 2 A B LU EE (Bassnett, 2002, pp. 119-120; Zuber-
Skerritt, 1988, p. 485; Pavis, 1989, pp. 25-38) » EEIEIELLEE G E T A HAY
BRI BN EA A HA SR B %%Aiﬁéﬁﬁﬁ% (Pavis, 1992, p. 147;
Zuber-Skerritt, 1988, p. 486) o DL_awalt » FRARAELE - {1 A AE = ZAMEFE AL
e P BB R AT B B -

HRIR 278 T s B RS T A R BRG] - B gk AR e i -
B~ &~ 7 BGaE T LB ) (R4 0 1984 0 H 163) - BEAAR =
I IEFEAI S BEIANIREEES > TIEE BRI - SEOkRE - Kok
% EREF A A R R o DRI B SRk S B B AN S S aA A L 2 R - A
P EE RS 2RMER AT - EOEY) > e ET E LIS
FELHUY - A EAMOLEEE PRV EZEBR ] - R ELEE SR B R B
FMEER T -

AIfE B alize oA » BB N A R - WEEH (ca.1250-
1300) 2 (PEAEEC) SUCREEAR » NMERE T RIARYE 6 MR - & &0
EERASE ﬂlﬁg%ﬁﬂﬂmﬁéﬁﬁ &858 » 1B ARIN AU AR A - 13
14 a0 2 B S~ e - JyEMRE - BIEFR b2 5 HE AR

EXfR - )N 2 R & 20 ~ 21 THAC S b2 3502 R 2 BLENEE 2 B
BRI R P AR A - B8 N E RN R s » IR REN B2
B RS SRR AN o AEENEE AR h S R R R R AT~ AU - TIIE 0 T
BB EHESE - e E Bassnett ff 3 53 75 SR FEBA T s ME Rl AME (1991,
p. 100) « EHFFERYZE » BREITEE T IEA S et i - 154 b EalErn
INERGE  BER - EERES g PR T E g RS
B\ 25 EEEE ; SR AE T B 2 BE 30 =2 215 ST E 0 B Am s
ELEOH - 77 R A SRR (R (FERAAEC > 2006 0 H 153-155) ¢
TTTI SR S PR B BRI A 2 3t fir BA 0 R B 53 3 7 5 P L 3 R, -
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(PEREEE) Roochill "BEG 2 AE | HEE A Ryt R = Ak
LBl —" - BIEESE— S5 RE SR 8 E Y MNEEBR
FARLATIRAVEE ST 5143 - (EESPRIESERER 1382 1 21F» X
REMEFEEE TR 2800 HABH AR ERANL - BIEI
IR SRR N O > AR L - (FEEEC) B TSR AN AR ZE TH R s L
IS M h Bl R B T JEHL 2 X 8T High ERIRIfE -
BIFE » ThEFES ~ ULEZETTHE 2] 7 KFoKER A VUFHY - 28
GBI AD RR (0 - Bk IOARBLERAES - SR B RS - (A
fEEC) BV TEN ) EREAVZEIR ST o B B R A R R B R SE S
BoEEE - RPN - FURTE G (FEREED) K TR ZE Ry BT
o 0 AR RN A (E5IEEER 0 2009 H 249) 5 LT E
IFgERE (PEREEC ) AIADE 2RI - (F AEEHEMNEHGAES (i
51H Sieber, 2003, p. 31) « [fi& R HE (PEREEC) HIERERGE ZIETEE
EAEHRET THEREN () —WE [ PEEE ) ZEW (&
25> 2009 0 H 162-163) °

FEEEENGE (intralingual translation) M5 > HIUREEH Z&HEE
TS (FEREES) H1F - SR R SR R HRE S R SRS R -
BRI ZEHE Y (BErEMEC) - ERHPEEE SO ART i
H RIS S S s AN B R THY R > e T (VEEED) HUSES L o
AR EEE ERSE B DUE T EIHAE G - BRA T~ SRR e R
Z AEARAFEERME) AIFEE T SRR - i UHEEHE
ERHREEER TR HEEN (PEREC) FE TEE ) 2 (RE
— 1999 H 3 270) » < ERETRR(E A S @M T DAR AR Y ZR A -
BRRRSZEEEC - B RRE K T Z B Fm A - BLE
AR H B DAEH 3 04 sl B A B B /D Oy A i B B A B S2 R 5 ECrp %
FRE(E T BB TENE: » (SRS ZRHERAE -
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EBEENEE (interlingual translation) M » (FEAEEC) /5 BBk +
A B 2 NSRRI BIE « 7508 RSP H i 8 SRy S5 A - FLRAAN
FHYBE S 2 B E HE B R T BB 22 AE = — 1935 4 HI AU fi BCHY The
Romance of the Western Chamber ; 3% 387K £ 58 5 7 5175 /7 35 b B 4 .
BIWERVEST » B —MPEJTsE S - BAHERE S 1968 EEHINA B &5
Ry Z BEEEV R REZERNEE - B rESEE Rl E NS
FE R MERIEIE - R G S B A > SREUR A ARRERE (FEREED)
RBE=FRAY — R AR E R (Hsia, pp. xxix-xxx) « FEFH LRy » AERR
2 h R %R R\ B A B -t 40 ) B S B AR S RSPV JEUCR A B - T HH R 2
I ELE R T3 A E HEPE J7 7552 5% Stephen H. West ( 2757+ ) Bl Wile L.
Idema ((F4EME ) &3F » FEEBIHARAY The Story of the Western Wing » %
ERTREA 1991 FEAG A 1995 FEAZET FERR © West B Idema J5 7 75 W 9% H1 5]
BB EEE » REFZEEFAERENEH > NMERLRA AL HHERE
IREFBHTIZS T - ReBIHLEEZIAR (FEREEE) (1498) FEIERE
K GERE > 2009 H419) JRAT KERVEEEBIEE T EFEIEZ
i [EIRFEEER T E HAYVE R 0 7 5 A AE EE B R A B2 B -
West-Idema SEZ # BRI BL  S TS - FWRERITIRE » T
F (word for word) ~ FJ¥f4] (line for line) M E 3 - AECIR B H A
HAJENEE (Hsiung, 1968, p. xxxix) » NAEAE A FIGERE - fE 58 50 T ¥ diLiy
IR RE - R P aE B AR & 2B S 5 1 West-Idema B2 7] R EE R
WYL > B R B R SCHYAE I ~ B R - AOREPE U S A R B B
B HRBYEE S LRSS - PRERA T (E 2 AR A (West & Idema, 1995, p.
15) « HARHY TS AR IL RSN SR BAZEF R 2000 5 R H B I
A 2008 4FFHY Romance of the Western Bower o 2% i A By 8L B8 (K
HEYE) RYIZ— BESIERTHETEE - EE2ZFETE
% it 7 T AR 5 PR 1T 22 207 07 P EE S LA AR B ] - T RZ B 2T
By U R~ AEREMRE R EE RIEAY SR - agss 2 R (2008 0 H
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1) o FFIREEA T EE P R &OB R A% » FRf e T8 FLHE A/ o B (4R S B AV AR
FEZ— o AR AT SRR T REAT IR AF & IR 5 0 Y EE - FFRRIE
SRR R T AR R AN SR BRI SLEE T T « SAMETIR B TR AR 2
HIFIERYSOR - B A PTERYE - BIE - FPARCNINEERE - IR B BT (BB
R 1 PR B B0 0 B ) > DUSSERRYER QS S EE DU a2 B gy Bl © 3F
IREIAERIENEIE (FEMEC) NER - B - MANREHEEEE
RILLEAS 5 T Ry 8 S SR - s (P EE0 ) HEa SR - 28 » BF IR
IR BT B AR RYTHY S EEME R AR BB A o PR AR5 [HE
B (REZEETE) (950 E BB FEE RS B h A SRR -
FFCHIENEE RIS DL T BR ML ) (domestication) Ry il » o DAPE J7 ST E2 Ry
BB B 20K (PEMES) WP T AT
ZEHFF LIS AR Ay 3B FUKETAN Venuti SFTEE » 515\ TE T AAL -
IMNRSALAE ER Z IR

W R > ThE SR (PGS ) BYREREENEE B SR RIA Y
BIEE B S RPEJTEEE © N BN L EREE - EsprE L - 58
FRBAIEZE > AR MBS W R R s RIRR E HLE A o Bassnett FHEXEIEHGE
RkE > BN T EEERAH B S WER R S —EES - WA —
SRS G PR PP R AR - T HARBIAR BRI 2 [ (1998,
p. 90) » ALK (FEFERC) W ASEERG - BEEHAHHRA - TREE
SHE—HYTESOE T - EHE 2008 FAEHNIIH A - BEBCH ISR T RS
WL S SEA P BN ER N B The West Wing: a renaissance production with
modern music and dance’ > HRYE 7S BRI B A B 2 o A MR R A VR B PR
T ERYE NS - AA L O R B SR A R LR S o L
HREIEIRAZ EHEE (R ) WE OfMSEEmRHEER (R B
EEE o JUEEAREMIMAE - (R FEIFE G - 1R - M2 e BEE
MR ARR I EERARITESE - KIEEE (AT EY) —WaE®E
1HET (BUCHYE 22 AT IR ) - AL (B ZE e it kA U




38 %HiFHmE I % ¥

BEEFRASEE - FELIAEIT—H CGRdais) > DREE
ReReRAEMERERZ CHTIEH) -

2 (A 0 2008 REEEEEOA + SRR

(PEfasC) AIEET SR —8F T1E e ) X8 - BT A RERENE - K
ST SR o SIS 0 R EARAEREEE S CGRRETE)
—HER R > BT (A NEN) —# - (PEFEC) BGOSR E#H
BB ER R S A B R R - R EESR AL AR (D
—W4E T L EFERVERSE - 2RI HEVam 05 e DABHE 18 Ry Lk - (£ 5%
Gt T - &P EEHh S B S BRI S  BHALR EEE TR
BITERAIERY “BAR" HisRAENE - BLEARRGES AR LEE
TR ES A RE o DA R A RS AR SRE o MR
1980 UG/ DIRHVEBIE L - TMELIGIEAN (H MEM) Z1E5  #
EIEEmE A GG BEWH A (H 255) - & (W) B
AL > AFEEEE S B FH SRR > CHER BSOS 5
B2 FEEENM R RERE « S b R s R 2 2008 FEIE T
BHESHEHTINER - REREIEEA - ERFEETTRIT U2
W G E RIS A AR - 5/ BN A A E KAV E(EER] -

B 0 Ryl R R R s B AR R R e A A e B A LSRR T FRE 2K
FERIRE LREA Ay (OGRIENE ) — - SZETHYSRITIE R 20 B ol
WHEF: TR AT o R o Mg LR T SEEEAK - B
R IS & 1 YR TRAR - BIPIHRRE SRA AT E - AT E R

L - WNEBHENEE > FERER A EARREMATAE T 2
B o gy (ONHREEhERE) /Y (PEREEC) sFaE#& M (2001) 4845 T
=R E BRI & R R IRAEE - H— SmE SR A2
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SR EEE > MRRARGE > BERMAEMKE  4RES 2%
FERRAZPUEMERARRE 0 = > ¢S EEEL T RAEFERA
Ko MERAERGE T LA > BN/ VLB A A S &
= B RBEREREEGERE (FPEAREERIE)  RESRETE
BV ARG AREIHEENEE (H 469) o FEEERE 280 Ffigh T
st EESEERH . T TEAE ) (H 470) - I N EESE
W B 2 R E R 0 ARG REHER - H— BT HRRE - DL
PN EE BE 2 SRS KU B ANAERT A T /&R P E S bR K EFHEE(E
E (ERPEEVNG ) s BEEREMHZZ  EABUEE T D EFR Y
BImeEgieE - = sRAEMA FHE » IRUHICRBEERER - 4
REFNEEENT  BERFEE APPSR REBIZEZEE - H= X
KBNS - BEE (FEM) Frii 2 (BEME) &k (EfTrEmsa)
MR IRy 2 BB R O LB EE - TR TEBEZEE 0 DL
KhE ) (ERIERSE 19800 H91) - HRZEHZEZ (FErEM) BI4K
T B WA (RS ) R TEE " e BH A
S HZRTL > M INE R o 0] a8 5 A B 2 i 22 3 H R B b
BZOE WEH TEBEAHENME - HECHEESRcAGES T (A
JFEEC ) HUREZEM DA (FEPERE) R4S » WU 723 H 2235 R 2 ik
o WD > ESEEUEEES 2T A—SH

TJLAER AR C A TER) ZRiZ=dh (R EE ) —irE BT
AREHIE B IFETER G Y ERAE (manipulation) © it F T 20 - 22815
U A9 T8 (intervention) BLIH (supplementing)’' » Y E (L B £
W BREENEEGIH - JUREZEE AR 288 T E BRI
BUHGERZ R R T EEAYEE - A T AR THY H A B ER A
FERATINFRAL - AEALE > VR TIRE (EFER ) SRRERARLE
JEZR BEAVEERE » BN T EEHRAEN SEIHE - DI—3EERH (double
entendre) WA MR FESCEFE B2 » AIER - Bl A - 2
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BT AR 2 E - ALIR H5 TS H/NE A ik (S e TR A AR (R AR AT ER
B - A E H/NEIVIR L RN =T - EREMEIEE R TS Bt 0 bt
FHER , (EEH > H 460)  BEF 5k FrERMSIISRFEL "S5 Hik
e LERIHARRT » B, (R HEE > H593) 5 MRy
FESKHEE [E3H © “Oh, her evening make-up for tonight is ten times as seductive
as before” (JLEE{Z5F » 2008 » H 29) —— DA seductive Bt T E B HY.0
f8 0 TG TEAREBURIV LB - JFRITRA PSR SRAL IR T A
B JCRORFERREVE R IR IR RS MR | (B HEE > H 594) Bk
By 1 “Why are you so horny?” (VRE{CEE > 2008 » H 29) A #i LIsEA >
horny I B8 2~ seductive #5473 > HFER G 0L —% - i EFERPERE
—BbiE > ARSI EE LT ERAERABE REEER - BE
HYEE— il & B2 B R G F RALR » EFE BB ERME EIPI4l e
Mo DRRROB IR - WE—P e LERARE TEETF —gH - F
MEBEMNMEGERLAR  REE TE - M XMABREEERM (Did
she see you?) » JRANIARE T2 - ifhmi(E T2 BA % M MLLR
EEBAEMTIHT (Is she around?) » 155 " thFF , EE - BEHLR -
FERN AR [OIE » dhA R TRAE - RURIEN - BRE Y2 a1 4
BRI - 238 G RIE R AT EE I BB g hn 77—k
O] - DIRSRHYSESCERI - BoEa$E G DAVEREFIE 2= > 7o 28 T RUEIEN
Sy TEERME ) BTN se T BB AR E ATERIE R - i
TEE N EEIT 52 > M I IE T ALRAE E ST —lgri e~/ NEA
PP BURME ) (EER > H 444) - ALIRBERIES IR RMIICE
FEaERIE > TR EREEID (suspect) > BEAES —Z RBEFEHE (udge)
DGR A SR - el E BN T8 - BB RO - R4
JEIRG9ES - HOERE - HAEHEE TS o 281 [ Bt B B s 5 - BREHZETL -
VhRE I 1 BRI B AR Bh ol - BB T BERRE - R T EBN
tting T ENE - DR T ACHERERE - TR R~ R -
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BEBEHRANEEAGEE S0 EEE / SHER S YIRNE R B
i FEGEE T LM RERRIE P BRI RGR " IR A KHE
i TERAER > CHZ2LME R - fm8Ee L HEREREEEHAIE
BEETE  ALRANFFRF ARG AESS » BEIF Y RS A M T RS ST - &
BEROHEIEN T 4 B AN AYENE o R4 AT IR E Y 5 —(E S ERIE
PEAHBEAY T E AR > s T ¢ “But I am not supposed to say it in front of
young ladies...” BLRZ “...Such a shameless question...” ( J/&{=2% » 2008 » E
31) FEALIRAYBLITEIE R T - At m T 55— B2 g M et H 1 B £ )
MYIEREE 2 5 B 7 55 = MR AR T 8 BN 131 7 T AR T T Ik o5 3
5tB R TTAE (This virginity test is so impossible...) * ELFI4T {7 E1B5 55 »
BREAROME ; FHEVUERE FREFIEAT - NMFELEMITELES
BB E > RNEREESEME A EE N o R EEEEREE - fH
BEEEEERATHLEZ SRR WERHRERTIUANEE B8
SEzEH T REERREEAE  E5UEE R (FHE H
595) ° Vi SLEEhR LSS — A Ry il (5 B TRy ILEE - M ARG {EFRIR b 1Ay 3%
RS LS AR ¢ “I'm the daughter of Prime Minister Cui. 1 am
as cool as ice, and as chaste as jade!” (JEEE{ZEE > 2008 » H 32) EIF M A] 2
THEMH T “[Scarlet yawns]” WYSEGEUR © 825 / EHET T BIRE] T BUEIE
SN AR MBI R - BB AR BEIRAE IR - ALRE
TR BEREBE KB EREF 0 MALIRCHAEESE - PEFIR &
T EEEEIME - HAEETRRET  ERNTEEMECEEE 0 T
G - MR ESRIGH - RIS A T Rk R B 2 5 4
HYBE DT I ZE0K - WK T BB H RN RN > Fra B QM B A g
ME o SRR - RN SRS AP BUR 2 Bk 0 AT E SR S RURZ Y © AR
NZIEIRIET - B T EBIRER - FHIAEEERSRIFIES » MR
B FER HA% SR AV I B A 4
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(ATEY) —WEOEE TEERE > MELSEREEES
—EEFIEERRENEEB Y — - AMEEBRSEAZAR > BIfF
Z (EEWH) CfF TEPHEHEAHHM > FHEFINA T BERHERER
B LHVAE B RIEL - SRAWIERVEAE (SRMCATE ) — B @ IEREI—im Ak
= MR o BE N TRORAE M RALRA LM ENEE - HESEH
BEEFFIHEE T4 - BTG T - RAE—FEHE > B EERRE 5k
EZAEZEEERMZ EH - WIENE - FTE > SAREBFLZ
R R B R T EAER R - B a5 R AV ZENG P b Y S B AR B T
BEEEREZS  TIKEHIEERE  NTHBRIEA - FEERTE
7 SSHEEX ? MEEEERS  ERNr i B4 - TR
WkHR - BA R A ERI SR ) (ZEHEE > H 6075 EEH > H 473) - HLEiH
TRAE Ry RIS » REERBEARE B AEE T EFRGZEERE > M
ShTHEREEABEHS Y ME - WEHEHER  EEBERE
RIS KBIZRE - ARETL; MBERE NEMNE P 2H — € &k
HY > FHIFALE— PR - DURAEMan B[k N EREEE - B8 T
(EEHESRI T# - BEEZ R ) - SRETRE - i T
FEMEEFIM R 5 & L 80A SHEAR MM A SENG © 2 EEN5RE g EEfE - BIEEY
A A EE T SAN S B R &R > LR AE SR & LRI T SR HALIRE
B o (EERIE AT RG] RO TSR BRESEROR L0 Tk
FETE N I3 © “Sway the sweet Cassia at midnight.” She means, “Come
and embrace her at midnight.” “Soak angelica root in honey moon’s light.”
She means, “She allows me to taste the forbidden fruit.” ( JEEE(5% » H 34)
TE Ry P EEJT I A Pty " RETE ) B2 T B ) EATLRE R T FH
B NIETES# RV E N 5 LR S honey moon’s light #AZA
Ry TR AREE T RE - AMRAREHA T HEFN S —EEaEH
Ry CHTER) HTRE -
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FEAfE 2 R IR e (FEREE0) BEEAEEEA S (AT E
1) —i o gAY ER.L R HECE  ERAE / BV A M EE N
BENESE - DB T o B ME SRR MR AR o )] e Dk A B R A BN R 1
HE &bl - fise 23 E —AHE - N2 ERR T 2R arE
CrAPERE ) Ml T EEPUERIERR » o5 O B N BUB T BE B Y ER 77 HAT RIS
o VhRBR Tt 2R Ry s ke B Y BIEE AL - TEDE MRS T (EETEME) 1Y
s T B A (PE MRS ) HYREE -

O AREE T DU SR B B e DA R R SR — S A
RS EE S M B F DA IIBREIE © MR R E, » BR B[R dE—&
HIME G - 5 SCE WA EHEE DR 52 5 0OR S #8 & 2 HIE ? Basssnett 18
SHR B BIAR TP IE SO (gestic text) HYERIE » S0 R REAAE BAE RS UL
(source culture) FYAZRREE DL B {EAEAY AL (target culture) FYfFRS > FK
EE RPN ESUREAIE SR - AR BN H T E AR R AR
EFHE - RHBERY (Basssnett, 1991, p. 100, 1998, p. 92) = 32K » B E G
TEARFEWN LR E R - (HEW N UGS & NS R g
B{ESCR A B H 2 B HHENE M « VRRREISTRAETE (A T EH) —#y
FRFEE - RO EERAIE S DU ABEEE L EN M 1T T
EEE, 85 ¢ “Love spins me so dizzy, my heart sighs” (V{5 © H
35) » WERAMEREG TR - 85 0 DL “Crazy Litde Thing
They Call Love” HYREIE T HAHE® - £ R IR (spin) 153
WETET 2 T8 - KGRI EE 6 RE
F B35 s B A b T2 35 3 S P R e Y 2= T - DU ARt R AR B B K
SFAY Y BN g 2 SLER BRG] o AT LB 58 G B AR BN ER B SR BUARIRE - £ 5
%EPE’:\?TH&&@ West-Idema Ffi » it ﬁﬂﬁ?ﬁiﬁaﬁ&ﬂ@%‘*“mfﬁ °

— BB U B RS RE 2 B G R Y E - BURRE > BEAWEIE
‘_fJ[T_El/jﬂaﬂﬁﬁ#I%%%%%%ﬁﬂ@d\ﬁeﬂ ’ inﬁ*z~lﬂ6ttﬂéﬁ%%m
B A EAENEBEN T Zilst EETESE - P E SR
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ERJF S West-Idema SRR SCHYSCERENEE - 58 ol & oY BRI -
BRI SE RS RIS YT

THER (D)

[JCRIL ] () SBEERmI-Ir - WIS —f - 2SS A EEE -
HRFERLIE - (H 483)

West-Idema HYSZEEHIEE

“Yuanhe ling” (Student sings)

Her embroidered shoes, barely half a span,

Her willowy waist just fills a single armful;

Bashful and embarrassed, she refuses to lift her head

But keeps grasping the mandarin-duck pillow. (p. 228)

Tl R YRR ¢

Master Zhang. . .sings to the tune of Song of Peace:

Your little shoes embroidered in silk thread,

Your waist as slender as the willow,

Bashful, you will not raise your head,

But rest it on the love-bird’s pillow. (p. 285)

MECHEEE AR -

Sung to the tune of Can You Feel the Love Tonight, by Elton John

[To the tune of Yuanheling]

Her shoe fits within half a palm.

Her waist is circled by one arm.

Blushing, she turns her head without a qualm

And protects her place in alarm. (Shen, 2008)

&R _EAENEE > West-Tdema AiRBAZRE R B 5 B R REATIRSC > H
FLTEANRE SR ER 5 BFRRELICRR (RS THER > AlE R i BLRE R R R 3L
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AAFEEER mEE o kR T HERSE - B AR IE R - R8sl
FATELE > NP R > (REE K o PEIR T SRS B S5 3
AESI > SR E RS T B 0 T = EEAE WS FATE
WY ESE - EFEAREMMERE > drsa A 0 AP - B WS
A E YRR o T EEAS M T A R ERVE T 15 DA RV A T
A o BTHRER RS AT & & - st 2/ Dl T P TR AU NER YR
& AT ARERIGA - 2 SIS o West-Idema Rt 817 RiiER A
FEANRRGL > BUGREE S FINEE SRR EE 2 3 > AltFE
Rp3R TR DDA R b > fESA1E RAVBEE HER HEE ¢ e = ATH
P BERIEERERL - #E—2Rie T BT HATHAERE T ) (voyeurism)
EAKEOL (gaze) IVAKEE I ESE S LREIR © RIFSRA SR BN S HaiE
BEgipt 23T - L ERAVEEEESS EVAM R (LA BT e A F A EE - MEEE
EHBEBRAVERR S - SLEESCRMNS - HER A TR AT R E
a (fills, keeps grasping) HY West-Idema iz - 71 2% 4T % 53 & 9 4l i B B A
AR RRAVETRR - JCARiRRE s BB E L - &) 7T R BhE (fits, circled, turns,
protects) 7 'S EHIRAGEE S - N E ESR S E2HE R © SRAESHELIL
FEBLEEEN/ND - @il T EERmE > RS - Ui
i FCCE B N TR A BRIGEA ~ 1T 56 (A& AU Ry B B (R AR - I
TEREN B HARER o B TR BRIV - B EAERG LEFK
REEBIZER] - G K AR Ae B LR RSUR - 157 R AU
P DA 2 PRER R o o B 5 1 2 N R A RO MR R R AR R
JCRR B b 2 ME 5 e LR AU Ry B AV BUR B A BERE R B ACE £ > “Can
You Feel the Love Tonight” fERy#i{H - JfTH LA T F G HAVHTEME
BRI - ] ORI A U HE A BBk P 2 g Y IR E A E -
PSS — BB AR (R B I - 55 BB R A RAEBEEATRE K
firr o [FEIBETE RN A B A E 38 - R ZF% > RARZEIHE
B LESHAEZME > BRIFEERMSGEEEEE ZME - /£
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BEA S, 2 EE ¥ West-Idema gAY SCERHIEE » At 5 & B A0 (TR IR &
St (R e SRS > A 1T I 5 — B M 5] ) A2 8 5 B3 B BB TR Y EhRE R
F o EPERAFESC » West-Idema hit (W51) BLYkhR (FRA8GE ) HELWT ¢

[ BRG] Sung to the tune of Wonderful Tonight by
“Shangma jiao”(Student sings:) Eric Clapton [to the tune of Shangmajiao]
sl gz Why are so many buttons on her cape?

I loosen the knotted buttons,

GEAE AR o Is this the wrap to untie her shape?

Untie her silken waistwrap;

FEEE ST - Or is her fragrance sealed under that tape?

Orchid musk spreads through my
secluded study

A REHALE My little tease may aim a jape—
O cruel one, you can really make me

suffer.
> BB AR o (H 483) She turns away as if fighting a rape. (Shen,
Ai, Why aren’t you willing to turn your 2008)

face to me?

(West-Idema, p. 228)

M E AU SRR R AT - m] Bh 5 H E B 7 R SCHY West-Tdema SCEERR
PORCA BERIE SRR EE - & 5% JURFEERT AR A Ry B RA A TR Y B
WA MBS - F-aRAR T RAEERIM LA EE
ZHI$H 2 | (Why are so many buttons on her cape?) [fi$ & _FiRA S & (T
U fifE 50 B B P LB 8 8 I 15 T R L1 [ e 9 SHATI A 1 B R 1
AR R R - B T S S EEIRER - MEBRN—R 58 -
FEUAGRARM  TERENZEENRAVER ? ) (Is this the wrap to untie
her shape?) (48 1 R A2 IE A R RF YO BN 20 MEBE R AU SRR AN - MRV IR AR
B DU AR o] DUE R 2 R g A R sl E R L E R
S RBFEFRIVE L - RIS =17 B2l A i B4« TR
R B EER R 2 | (Or is her fragrance sealed under that tape?)
BB B R E TR EGSE RIS - HHaREREERE

=

=
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FIRREAFTIBEANY » AR 41 West-Idema RRAEE) » 1 F—4) » JohR =
JR S 5t A IR P AT DA 5 [l BE A R ) > i R B (DL AR B R 0
B o PR 0 FOCSRERCR ] rape FVIRES » TRhRR EEREE - SUERIA
HE - BRE B AFE - RAEREE " FAREEEAZE - U
"BamEEEAN o BMIREBAE "X BN SESEEREK o, ZTE
HERMEN  BEARF  BERK - BAWEARENE - —ZEEIY
HTEE M RENESRES - “EHRAEEN BEERTEHI
HIPUEBIE > RAEMBRRERE - IR B T RHFBEEEIME >
TIREMV B ZRE BN R T R T R NE R TSR RIR - mAE Sk
EHIRPUESE o HILEE - BENPHESRAE BIXHK © ##E ERVER
L RSN EETRAEE - BiRAE MBI rape FIRHSE B
BB A ERS - 6 SRR A E B = B B A s TR 4
M - SR B R E - B ATREM B ZE S ER > TR R& R A
HIgS TR P EBENSGIZER (A REEERG B AYEE - A2 h
MBI R o DTS - BHACCE AR ML T IR R AL -
REHLIE Bl 2 2 561 BT 7 o JERRIELIE VP A BIRERT A > SR LIS
R IR S Y B MR 2B 4 5 IR E (R B (E 5 VB A2 B > “Wonderful
Tonight” B HH i #E— P EUR S TREBITRA: S S IEE B -

FTHZNE BRI AME Sl - KOs 8 TR YIEG 5
B IR e R 3 R el PR R T3 M - 9 PA West-Tdema i Y S E2R B 5
EREIE - LT REZRIEFEZE =T BRZEEBBEX (EEH -
E 483) F West-Idem i (p. 228) » H1ffl B 7ihR (Shen, 2008) » 1538 ik
SR 2 JRIE R




48 hiFHhE FI 5 5@

[ B5ERE | Sung to the tune of Can You Can You Feel the Love
“Sheng hulu” (Student Feel the Love Tonight by Tonight by Elton John
sings:) Elton John

[to the tune of Shenghulu]
B EE EEEMIE o | Tender-jade and warming-bud | And can you feel the love

Here to my breast I press | fills this chest— tonight? It is where we are
her pliant jade and warm
perfume—

s rEERIRE The wanderer has found his It's enough for this wide-
Ai, Ruan Zhao has reached |love nest; eyed wanderer

Mount Tiantai.

HEAELFE - The jade-bud is at spring-time’s | That we got this far
Spring has come to the best.

realm of men, flowers sport It's enough to make kings
their color! and vagabonds

Believe the very best

F-AE AR ELE ANEGE TRERE ) AEEEN A - E
[ = AR R R AT LA B T RSO EE L B DR B s (S -
WP S B E WIS IR “tender-jade and warming-bud” it 5% =5 BH A
West-Idema ] “pliant jade and warm perfume” » BEZATS 5 5 0 BEHI L3
RS o “Tender” #Y " 228k 5~ TORZE ) AR “bud” 89 T1EEE T /b4 ) &

B S B (SR AR MR D 2 - TR A I M SRR BT T iR
FIRG | FEITH R A3E o West-Idema MER BRI AVSERS - fR T &
HIRIEESR AR SRS SN (p. 228) » [EIRF 5[5 HRVERE -
— B ER B EUORIE R E B T 28 - IUEREH B RE IR (1%
ML SRS EHTHEE (p. 123) « S4ZR » West-Idema JISLEIER 58 T H2
oM B R(SE » 281 > SEEE KAV SRGE M - SR Bl R M R R R IR T
PO PIERAV RIS B > LRI ERR IS AR 0T « JLR&E & BaE i
RAETEERH > ABS TEHRSENRERE "8, "1 W
BURES| AZ BT A RS EFE S - H5k - EEIEFE L Elton
John HY “Can You Feel the Love Tonight” 2 218 ! » [FIREHYEERIE S —
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SIS e iR 2 RAR 0 (R R B SRR A RIESE R MEE S -
JCRURS I E SRR Sy T OB | (wanderer) TREIT HEE - IPET
HERY GRS B | (wanderer) —gE R EAFATE (enough) > R
PEE R AV R BE SR Pt AR EE =20 A s o T s FE B AU A 74
B RS AR TR T AV OIESR o T — I MEB R A
DU KRR G B R - W PUEH S WA tbmEE » BRHEHE
% DL B 55 IR iy 1 22 SR P © West-Tdema i A L 258 B St {86 22 5 S AU 25 1
B MR EE AR T RS R E R o &S T HE
EWCEREN “jade” B “bud” > DA EMEAVICEIE R B ERAE TS hE
RZEENE (best) - TRENHHIEATEE 2 @28 Mz#50 2 “best”
B T #iEESN o [EFFIEFE Elton John #EE R Z#8EE 2 “best” » N EHE
FEURES AR - EEER SR NMEER T IERAAHE YR TH
HRF Ry 478 5 (music subtext) » JRTE L A IR F sG] Hh B — 2k
B P ] UM R R 2 B S s - BERTR G T SRS BNE T
EIR (b T S UE MR BT R - B R X ENEREERESES
R RS B E - B AENE - T i S ERIGA R B &
SAERAPRERN T B (BT HERBIE - Ao EHaRAESE
thEGEER S RS Ay F At - T PTECER A o SR HAREEEE - BIEMRL I
S BIERR o ITHIEE 2 R A B E R A R e 2 B G 0 BEERE
J A o | (Shen, 2008)

2~ B

EREE / EEE LR D RE S BN T BT AR IE ?
FEE E H BB — W s 0y s R SR B AERY - 2RI & R AR A&
BRSO RSB R S AV IREE U E— B B - Kk el 2=
AR KRBT - B — IR AR o AU RsR 2 3
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i (reception theory) §1 Hans Robert Jauss Py " HARFREF | (“horizon
of expectation”) FYEIEL (¥ H Munday, p. 154) > #&f Bt (FEREEL) <
5 S AL 0 n] 75 5 BB R Ak . B A 57 B S B A Y o

TR 8 HA Y v 1 52 1 R A U I R Bl s B e am & ) - — AR 4R
BXHh T O s s R e —3% - mkhk (PaREEC) HE NS R AHZ
Bl o AR TN AY R E - RSN DU A SEE IR A A
W Tk (FEREEC) JEAMTERS | (Breathing life into the West Wing) (2008 ) ~
T BT B398 | (Touch of modern influence in an age-old craft) (Higgs & Sim,
2008) ~ T tf B |&% i A %% &5 | (Chinese opera gets extreme makeover) (Latif,
2008) - AR T P EIEEI Z BAKES - R ERMES N BL
RS R R RS PSSR o ORI S BN 2 T SRR G 0
SOMINEE R - LEHEFRANEE  MTEEEEEM - K5 RAE
2 2N H BB BRREBINZE - 2% 0 EtIEEEERE
FrvEEARY -

AN A I B Y BB A BE R PR AT T B Y R 2 Ak - E1E
HRER)EHEZ R AR - 2R P BIBIEE 2R IR e ~ B BEs it HI 58
F& o [EIR Y8 AR B G (5% <2 35T - AE P BRI fy T RHE T B 1 Y
Hm ) TR T SRR ERE R R T EE
BT, (RZEAT > 2008 5 T E G > dREEE R 2 0 2008 ; BT
2008) o Fofi 7 ~ RHVEZEA ML ZRE ? BRERES - ULHE
R ERVIARF ST o WIRTATIL » Frinse DAEE A B 148 - B p e
XAb > BBAE SRR ZRERHERZE X FENES b2
HHhEESAERYSRRIEE TN R E - A2 BB (JLHEPE 7 S b#
B 2E ) HPESUENEYW (TR ) AEREH - R ERE
FEHARF - Yokt (PEREEC) BOETINEE NS - AE) 1T P EE S by
VIR [FI0 838 7 A M3 P8 7 /T SO LR GRS - B s IEEE A
ME » PEJTRT AR SR A D) ERGR AL T i P9 3665 HH o SRR BRI E -




(v faze) Hd2@aEHR2AoER 5]

HPEBERNS 85 G —RESE . PRSI SEE T EVERS
FRP X AREE  MEWHRFENHEHBEARIR > SEGSUE - HRESEE
HARHNE - E (GRS ) —WATE e B HIRAe - AT
SRAEAVES Sy BWPE e RS T B = R ey T AA
EEERATE  MAE (A MEH) —RENBEERTRETIEIE - ki
HHEE ~ BERIEE EARRE T 2B h A G S & HE = IIR e -
FERPATE SRR ~ P PR SN U NS P o R ] 0 3 AR R
A S SO S R R 2 o B U R 22 R ELAVEE IS R > TR [FI R
e - WiEE A PRI RE T -

e B EIEE IR A Z 0 e SR R S B ok (PERRC ) fRH T o e
HYRFE - —fr 3Rt (EERE BT RERARVIDINEERER T E 5
PR R R B2 AL - KRR HY T TORTAR (PEIMEC ) SRR E UM
felba T — P AUB R AV BRI E RS o, (AR - GREEE
Ky 7 50 2008 ) T 5 (E A B AE 8\ 48 EH B S BLaYam T HE SR (H N EER)
B EEEE Y IR R U R R Y FIR o AEEF 7O W R A AR Y
BIF R EBEIMERIIRAE MBI R E - A E PR sk 5= B BOE T
R RN o IREDAARATVE LA B EER o M — P REUER R
TERAR A AL R T BRGNS o BRI BRI EY) - B
B % ST R R DA 2 R A R AN (RS 1 IR B % B J#43(E
A —E B - SR - T IERAE S A R H VAL - B A
R R AR T S T E RO E o) (FRIEH
2008 ) T H S B g A4 G 1T = #EA X BGRE - SO AN Z s R SRR - T
HAESE S EL o7 -
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B~ SEERYEHERER

sEE Y ERETE (LR L BRREN N - BIERE Y > FrERIEVEIREILS > K
HERNES - ABEER " - R (FERD) BESERORIG - 5L
BT RATE S JATEEIE Venud FTEBLRHY TFBH | (nvisible) 383
PR R R T R AL ) (domestication) > AIFE T ERAL ) PTAEMAE o MLAE
2 FiR AR 0 (RIPE ) By BB RERDE B R AR ITE S 0 NIt
it 1 2% AT B R ISR (A - LT IR 2 A ARG (OR3RHL
2008) ° JCAERT HISEHE H s TRy E R IIE 2 EE = RS > S H
Z FivaE o Sl B P e A ATk FVPE— i EHEE
RF AR S | T RV o B 5 Sgk il UM s L (3] 1847 8 25 4l i R 0%
s > B BRI RS R TEEI A V) R E R RS A R - i
SRR AU DR B B T AT P BB S R B2 ER (Shen, 2008) © JEHH
Ha ik ST HRE B T HaR AR AORIT B S G » AME Ry BBk S
FIBUREENE > TR 3 B R SRS U EBRBII B RIS - JUAZ BZETE
e AT P 5 e R 5 AU H AYTE (skopos) » Hif 2 BIRIRE 5 IR
(AT —lrysEaEibr rmeett 24 - HEeE / HEA RN
HAMEPEEREIN (M) #aEt Sy (A MEY) —#—FF
# (GORTFTAL > SRAEES ~ &18) > SRR Z BRI R A - ET
A EEBB T FE AR AR A= - mERTHIZE A S
hPg R SRBNEACH T ATl > B HHREEM TP O BIEY o A i
CQUATREREE D

s RS H MRS A AR 88 > MHER T - EEREGE
HRBLEEA - WEABRMNS > $FE R0 TP (visibiliy) WEF25H
P T RAT B SR BLE I~ SR AT AY SRR - BIREE BRI S - &
HTHE ) R 0BRSS RS LEEAE HEUR - — iR
ERISEL - bt~ BFREFE —EERBERESEREAK - E
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FEEEA > W EFTAL > West-Tdema (Y (TEREEC) R SLRRIR T EHIEE S
AT RS AP e e O B R A - AR SRR A - AR
IR 38 5 7 o JR BB OB IRSE » f2 Venuti S FT B 38 FAL (foreignization)
BIEE - DO E EE B B R H O S R aNBR B B 52 1Y £ RS M 5 o (s
R (PEREEC ) BAL Rt - TR HIIESC - B T IEERTEE ~ 7]
WEME o ARERRIE  (RERIF SRS R B N B B R ST YRR
Ak (PEREEC) WEBRERBIR Z T - SRR T A /D FE Sy 52
By BURE TERL o AT AR SLERE AR SR P R E A
sHAL O WERE T ORITINS HEE R - WA TRV EES - DIE B A
RS SIS SEY T B L FEISEEEE o MDLERE
HYENEE T8 F OO FESCRH RHVERRRE > @AM & T Lt E
FEEY FH o RNt AR R T T A T St
RSV EHS - 3 Levine FF = ¢ " B EEM AT - ENES
JFRSCARHTERRIZAS < (1991, p. 3) JEHYAIE LHSITEHE T H s B AV B
BIEMERRE -

FrT A EER A SHEEEAREN G HECET R T8 - 1R
EAHEELSPAE PR AR RNFS » VA G HERN T URFE -
PR - BTN RA %/ NERE G L ? B NEEE - (EBREEIRR
RBUES BT RAOCRE S AEalLE TSRS S VLR E
AREL - XEFERIUT SRR » HRME ST RE THE /
BUEAVEEY w0 TR Bl s o - IRACEBA B I E B - HEEE
Z P VBB BT S S SE 4t o - IRAF S R T BB > 58 E & Z L
TEES MM E#rsd . o, (Shen, 2008) WJLARR - iR Y ES S AL U8 U [E] B P 3R
THZETREMN -
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{h ~ HEE

SR LR AEESEIR - BE BB BERE R A R SRR
FRT AL A STERES o B vl S0 B S SRR A {18 ZE T 72 o T m UG e DA T 6
s - EL o SEEEAEEEEA R ESLAER - EEM
[ [F] & Aaltonen (2000) HYHEREL - B8 SO BRSSO SEAN T IR - 4l
EEAFRRGTIER (pp. 33-35) © West-Idema HAE & RISCR R &
B SRR AT E A S E S eSS > 8R
NE(F T Ry Bskh 28 S s A TR - AR AR - 2K
RO R e & m o ~ mIRR M > ROATRENE - AR - iR
Tef Ay o B oy L b SIS Y 2 A AR (UISRE SR Gl - R S & BN
HYHS ~ GRS MR - EAMPER BRI - H=
OB A EE > CEREEFAE EHTE 2 BUSEIEEE
FHEUSEAE H S UE 2 E iR E R LR > thaE8E F5RER L
ELEAL Z T (Pavis, 1989, pp. 37-39) - 5L (PHfEEC) TGRS > &+
i Z BMEEEIE Ry T R A - EA West-Idema EHYERT ST
MELEER 5 i FAC R T U & S E AR LRI - IR R T
B WUt DR L R £l AAHESSU LSS EHA NPTHEE 22817
gk

YORETFTAL > BREIAE S T AL SRS o T AR T B A DA S8 &y £ 5T
fE - B—b ~ HEZARZ TSN F P2 E R - G888 LR
Aaltonen (2000, p. 8) Firam ZLHY IR LA FIAVEIRER L > H5E (reverence)
ELHEATS (subversion) - #i# (VEMEEC) WUEEETRA > AEAFEEAT2H
LB T EEASEEAEH o West-Idema 7£ B HARAY (FEREC) Ji%
R T AR RIS > (B T HUEE AT E G © West-Idema H#E52 (7Y
JFHEC) AYLEHLM AL - PREALIRES > SEBEHENEE 725 o RV PRE S B
EHIRRA > 28BS Venuti Frfi SRR TH S 2 A R L BHER AT 4T Y
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UEEREATE o HE A SR BE SR M S o SR AR A IR SR T RS o IR B 1 R L R
B o LSRG RRIGER TR EE AN > R B PTHEE o S (SR
Bk B HFERINMEE SR BB R ST - R
A B R E A A i BB MR BB - Iy - HEE R
ORI SEAE (T A AC > 4RI 2 50 2008) ©

AAER R THEETIVRESSE > BTWOEARER  5(&5FE
BhTEHEEREAE VRIS TR VR TR AR o B i
Al ARAPE TR TS - AR BIE — E R SRR - R - B
5T HAE (PEREES) M — RIS avEi oy o WRiATHL - (PERE
F0) DAHMER IR - TR BIEREEZ R Araes RS TEE
RHEZEMASE ~ IBREN » RMAER AP XEEHED E o e EEE
STRIEAR FR—S > B R E T B A iy - e -
B (TEREE) A SER AN EEFASNERTHEE - B TR 1
NE R HE M AR Eh o SRR TR VIR $HESTA TR (appropriation)
BhEE -~ B IR R M ERAES LR G  BEREES
BRASNEARTESE  BAEFEFERESEE - 5 Philip
Lewis FT#EEAY T M B | (abusive fidelity)” © %40 Aaltonen Fi 5
B IE H AYRE AL > 18RSI B R T DA s R 7 R 3B SR (2000, p. 8) © I
RRCATRE AR & B HOIERE ~ B H AURE SUEAYETOK » B 0 M AS R
HHYEANE » [ B O B > IREE DI RE - aREE AUB R A8 G BE AT
B AR LR 2 15 R BLEY ; Bassnett J1 a0 b 5K BB 55 i A IR B E SUAC
ZIIRE (2002, p. 131) « Fri0iEoE PR BGINEEE R X H 2 B
i 1 ¥ H B8 LAY RO FF & IREE SRV RS - fEiS b e
b VeSS T LB 2 SRS - WEEBIRE A IS
P b2 EA0 TR SR EREGE T (PERAES) WL RS
HTHK -
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AERAYE > (F Ry B - e 25 sk B Ry U Ik T A0 3 Y B 755
B o Hut s s B OUR S b sk BBl e B B e e~ SRR R SCBEER AT
SCE R R R GERFE Xtmiﬂ<ﬁé%iﬁ%ﬂ?%ﬂ%%ﬂ@ﬁ%ﬁ%ééi%iZiﬁ > A
SRZRHE > Vi (PERERC ) A ERE T BREIRNEEAY £ 5wl - e T B
FOC BB ERA R B e U IR A T B R P E R SR -
Jtr BTy B — 08 s VR Y B G B ORI > 5RO 20ME E SR B SR M A 2 T T A
g~ BERNEE - B3 2 AE VA R B 5 MBI EE SRS (experimental
translation strategy) » F % « JLZH5E (PHEC) B URIE TIE0ES
HA > BURBR SR > 38R TeE SRV RREN: - 81E TR
HYSLEEH(T - AR th R E A (PEIRAEC) AYZRTE

AbfE

LAZ AR FA 34302011 # 7% 810 p 4 8F ¢ ~ £l ez 2Py
s A e Baak Ta Bl ) feie s VAN E o RFAR CRIKR
Ry h g R ERBRT LR HE R FRERSEH 2% L
FREROTF SR

2. Susan Bassnett p 1970 & ¥ & #p T B 4o 2 $F N R g el S £ R AL 2 T
“’%ﬂﬁ%? AR HHaE L5 W HF & F L (performability) 2 # T2 A K

ST 0 E 3 1998 F ARG Y I AL - T oA Y B R R4
&%zwma’omyﬁm%ﬁ§§6W§*m BERETALABLD © HA S
Jadbos ey s R REERE R IR %«/ﬁ’ﬁ%im%\ln\?#gw’r“%’ Rigae S %2
(2009 » T 62)

&ﬁﬁiﬂﬂﬂ“b*ﬁ&%ﬂgw#mﬁ ERE R SRt R s ROl - s A
B4 ﬁ4@mnm<ﬁﬂ5w#%@aﬁﬁ@ﬂ> HAL S FRE (2009) 0 (Hh
E% Ty %ﬁ#f"' ST T AL A ) B2 F (F1R (2009) ¢ (AR B T ¢ A B L) o
fEGIAITRIE Y NERHE TR LI GPELEN 201 E ¥ BEa TS Ae
b ] féﬂip?‘*’k’&%v it Q/TEﬂ;‘f g L] r/ﬂ“}; %vuv¥%ﬂi 4 Fi%\

4P - PR R L R A AT E R s RGE CBRCFEE S FE
W%‘“%‘%%‘@ﬁ‘%a‘$ﬁ X H/LFNOREET TR
S e BRI 0 TR DR | B R R RRITR FIR T AR B
T H %%ﬁﬁm{ﬁmvﬁwﬁﬂﬁRW%4m—“°ﬁ?%if*7@%
W BITE AR (LA B8 e A B S DGR R L
iﬁﬂ@aﬁ’ﬁﬁ{é%###“maﬁnvﬁmﬁaﬁiéﬁﬂoﬁﬁ%éf
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o w

10.

11.

12.

13.

14.

15.

16.

17.

18.

ST L M WS D A FE e PR
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Sieber i # & % & F WS / 2 F 5 song-drama M R N H T o B - B WP
FRPSepe @A 2 B %9 Sicber (2003, p. 22) ©

P Al () Papd T g () BE o 2R3 (1959
F29)-
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Fegpra) s EREHRE RS (D E) AR 2 AT n Bl (19830 F 213
214)

e H ATiTH £ 7% % “Chinese Chuangi Opera in English: Directing The West Wing in its
Classical Style)” 7 =4 5 P E/P & B H 585 (F fage) > 5 PERMAIRER
B 0 2 fuiE AL 30 G FEin ks it (Shen, 2012) °
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Von Flotow & # & ¥ ¢ B 7 “Interventionist Feminist Translation” &£ 4 » T4 4 34
F%—:ﬁ ual—&}’}léﬁ‘ rnu} > A }]F]';'{Z /—&f’}i——ﬂb,{k—&]"} ézf{,&’?ﬁ’
AR wBil A izpi‘if’f Susanne de Lotbiniere-Harwood * ;gﬁr i gun B o
FoR AT A P EE P 1R Von Flotow (1997, pp. 24-28) © Von Flotow 7+
L2 faf® TR AT (supplementing) & #5H R HFE T Ok 0 v TiE R ) (over
translation) » F 7 ¥ Benjamin 7 8L TR 2 Gd 2 WS SR PR T EE K
# H% - & > % L Von Flotow (1991, pp. 74-75) »
AL E Y > — B L F PRSPy Rl o f & T g b R
PRAELEITEN S AR R A g FL o R RIBHEPI XL B
blhe “HEREEL AT P L FnGHL VBT (27 LA) 25 - % (4
HE=) (199308 10 F 12) ¢
ke R LA eh i R Y LB L 2 DR
PR 2 AERE 565, 45 (2003 - T 9) Venuti (2008, p. 15) » & * @& (2010 -
F 151-153) % o

Venuti i& % T425 ~T R ¥y - 55 T84 FHIEREHE- S0
Munday (2008, pp. 149-152) » %% Venuti (2008, pp. 1-34) °

W il AL BFEAESE Y AL AZAIE  FRBT F (20080
F65)e

WAL FG A ERE R 2GRS RE ko Al AT H RS 2 AT
Boo @3l pFim (20030 F7) 0

% 2 Munday (2008, p. 172) » FR4E7 ~ 5 % 4 % (2006 » . 249)
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19. A B Br 38 7 Sieber e i : “What makes the formation of Chinese song-drama studies
additionally compelling is that it defies a simple binary between a single source and target
language.” (Sieber, 2003, p. 22).

22753k

FE (1959) « s o g skl 3R 8k (1Y) < Jb5t - R ESRET o
B -

FE4E (1984) < BRAFH - ERIMESk a8 - A0 0 FEIEEIHIAR L -

FEHA (ca.1250-1300) - PHHHAC © =77= ~ =& () NTHEflPEE9
(2001) - FEhk © ARHIARFE

SRR (20085 H30H ) « BLEERR (PEREEC) BB FERAEE
“Memory” - HiEEH - HLE http://ent.sina.com.cn/j/2008-05-
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(2001) - FEhk © NEHIAREE

Ve () (2008) o FiVPGIfi The West Wing: A chuangi opera * 1-44 > (JF{E
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