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Translator as Commentator:
On the Translator’s Notes by
Woo Kuang Kien

Sharon Tzu-yun Lai

This paper discusses the relation between the translator’s notes written by
Woo Kuang Kien (1867-1943) and the novel commentary tradition in China.
Traditionally, the main form of criticism of Chinese novels and dramas is Pingdian
or Commentary within the text. These commentaries were published within the
novel or drama, so that readers could see both the authot’s and the commentatot’s
views. Interestingly, the translator’s notes by Woo Kuang Kien functioned as
commentaries in traditional novels. Through his notes, Woo criticized the general
style of the authors, explained the backgrounds of some plots and his own translation
strategy, analyzed the use of literary devices, reminded his readers of the crucial
parts, and expressed his own feelings. This paper argues that Woo inherited his
method from well-known commentators such as Jin Shengtan and Rouge Inkstone,
and expressed his views on the contemporary society and literature quite freely.
Woo was then not at all an invisible but a rather “talkative” translator. His translations
are sometimes even richer than the original since readers could read at the same
time both the author and the translator/ commentator.

Keywords: Woo Kuang Kien, translatot’s note, commentator, Chinese novel
commentary tradition
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SEES R P BRI — FE SO LR 2 > R Y/ N AEk
KB IEW T - FFEZE BB ~ s8L - JBAL - It - 4ERF - SIS
FE 0 BAR LR NER ES  WR R E RS MW —EREE -
B SLETRCR RE L SO RSB ET R A F 2B o B AR
BN B D A — DR IR S > W (B R EEER) (&
AL KORHED) ~ (AETHZE LTRSS ) 2 - SPREGHE —EeAEE -
B T E /N RV REER T AR > A0 ( ESERTRRAL IR ) (1994) % > HE
RUNER AR Z FFREA - BB RY (Gl NaR ) ~ CH B/Nei) FEHA 1R -
—HBIARMLTA (RHRARFEEEIVNR) (2003) ~ (4G ETEARE)
(2009) > FHPRERTRIE S WAYE S - BB - T bR R =
(B IS  DPBEURATEE Ty 3 A e B — R s = -

HARRPI R O (1866-1943) FEFLVUES) 212 - E iRk T %
TEE AR RIER S o B 1925 FHREY (HEw2EHENE) (The Viear
of Wakefield) ~ 1926 F R (R R TR ) (Cranford) ~ 1934 21936 F£ H R
A+ SEE IR R NGBS B NREERFEA LI R - JER
EHEDUNRSTE R BRI IEEE - (H AV SR a0 KiE e > DUR
TERB R EE T ERT - (BN EMEFHILESHE R &E - &
B EFFERRRAE - B 1907-1908 F R H AR (REEEC ) (Les Trois
Mousquetaires) ~ ( LEIRIBEC ) (Vingt Ans Aprés) ~ (GEBEMSE) (Le Vicomte de
Bragelonne) & R AP G AE & > #EA MR MEEEE s > (G MALEE o Ry fa
Tt B 558 1 By 258 58 02 A — 1 AL AR A A Y SRS 2 (ROR R B 2R R
s o HERESEEEE DA AR BERERBME TR G
B 7 A EYIREE IR SR - T Ry 1R FE BRI BAAY SCER B RE A A (A
RSS2 1B Ll B A S B R R Y R
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R R+ 4SNP B NGRS o /N B R P AR A
FiARARIAE - DIEEEUIINE AN LT » K EE AERAN
EHREE > BB EF S o H/NRIE P B SR AR P N s
i EE DU R s B AR LAY A - TE I EE SR/ N BT R A
HEATHIRFHA » /NeREEF IR B AR B EPR o 2 (A DU Y B 52 - B3 o
/NEREERE R B R E AL 2 B o B M S AR R R A ISR
EFECEE TSR « HR > M MEE SRS - TR
HIEERRE - 3 EAAH TEAERE - SERREAR T —R2E 0 B
TR o8 R 2 —FfHRFE (Steiner, 1975) o 3EELGH [H42 - B2 M@ L
BE o SRAIAHERH (Walter Benjamin) fT S A A S MERYE L 3 AFIEE (Zohn,
2000) » FATHL AT DASRE A (EEAE b E R EEEL o B2 E A E R MEo - 51
BRI - = BHE AR E AL SR SCRIEE - g
FHHVHAL AR SCARIEE - 13 B 0] DU R (o] DARGE 2 B F U R
Tl A o BRI R B A SR ik S P B Y AR ST » BRI > /SR BT RE R AR
FE SRS E R o EBEEEAIEE - N T R R AN BT o iR
mn R A (after life) BY—EB7T o MEamEin g - thAREOR RAE - #EEmD
SLETTERS > R BIETREE FREA SRS BB AT REE -
AT LIRS - FPRGE BLEEE —R o EERAE T RIFRY R -

DIPELE B EAVEE > qLUBMWIE 1873 EH R YEEEIEL -
it fe S SCRHEERY/NER (BT 7 PHIBK ) (Night and Morning) » SAH s ~ 485F ~
GRYEH ~ WHRE > NMEERR LA TN ER - 48P thAE R
DR 0 T HEAFTSEEEECEEE 2 20E ) (F—F) T HE
FERZE ) (F26) T PR B s R AGY ) (EEE) FE% 0 B
BE TFEHEINAFEZ&EEAS FFI ? ) SF T E R e
HY /KEHE ) R BEMERRAAY (PEMEEC) - BARERE & E TRV 5
TERFFEE R o MRATHYFFBROINME FHETRETRE - 20 - "B, - TR L T B
B TEE (CBEERSE) BiE) TR TIR& T EE ) (OfF
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ZCRB) BiEE) o BT (2008) By T AR AMIE KT =Y AE A PR — 1
RMIME ; (H 365) > WA AR E4E IR E CLaFR R B ErY 1L
5% - SR E (2002) fEam MRAT BHARE SR - MR T Ak ) EERWAIEUE -
THEBFEENEAMER ) (H 84) MEHNEFE T ERIMG A
BB EL M BEECEEFEEEE % EEHCHER
FAEEHL (5B EBEEL > 2007 0 H 65) HED ¥¥£T§iiﬁ5f'€% PREFHY
BHEREHAY o BMAMEE A DI T > SCEWREE LSS ? S5
R FE LM T BKEFRI R = A -

BERNZ% > BREREAE - 7RI ERAERPE
BEREME ~ 2 (Robinson,1996) » fil & IF FL VUK (7 T 8% 2 1
P2V O DIRCE G - EREURE B OB SR B ER - 5
AR R R I AL HI R 52 - M B A VUL S 5 DL P 2 AN [E]
YR I AR B ERRAIEES T W (E A o MRS /N s# (E A VU -
BB B/ B (F R A T 1 (A AT F 1840 (RIREC) HAE —#E
WHIRER (2008) HY (BT BT &Y — SREEE) MR (KR
i) R (EBEERT) R R R E B ATRE S R B
JF (2010) 7 (P EIHRA/NRATEETR) SR FPTERIEmIOLE (H 46) 0 H
G R R RTHY AP 6 28R 1E - I ARSI REGHEREE - ABAYE -
(hYCR AR A Y VUTE NS D RS - KM R IR R R = R 2 A 5Pk
PRI - A SCPRET B8 B B S S B AT A w et Ay SR 1 » [ B At i P R RG 1
GEHVER T LAR RIS EL 7y > DASREAf A s AL -

TEp

B\~ (OB B R R
(AR ENEIE/ N E IR ERLEE - 8 RAERIENERT - BN
MERVEREAD (L HCEON BT ) SHEETRE - 2RSS
T E R » 40 Conservation LU/ NFEE  T[FEET]) REEE
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AERR > AHAR - VHEHEEFHE - (H22) - BEAETHEAY
A OV EGRY ST - HRFERAETMEEAE - BER A E
fit o B RHERRE > 1 T REES Z RN T (H 26) 0 IEHE(E AL
i o ST TETER A A B A S S A A A -

HIEA PGS E R F o2 (HE AN ) M CGemdh) F8R -
(SRR E M AT T EARFREE - R EAZE R T 12
BERE 7 > WOBREAVERYR - Bl — R A RARAYZ R - B4 1925 4
B (HesIETE) (R RERRTIN > 2300E)"

SRR E TS FRAE L AR o TEHE LS
WooMEEAR G P AAEE B AMA LG KR A PN P EE
(19312 F 2)

NA11926 FHHY (FRFE)
A A% o FAT o BWR R D BEME o AHI L 2B AL A
Fooex WHARARZ G R o FE 2 o v ST o 1Y g}gg;ﬁ °

(1927 F 1)

EMEGISCREY TS Rt ) B T ERAISTRE ) o fEHVELE AR RLEY
Ak o AR e SR AVEREE - Culidh) MEREMTRER] > &2
AECRLGEE > B E HAAYEFEREA - (4ETCLRIEIE) R E eRAIIHE -
HE —REER N SEE

= : As I walked but slowly, the night wained apace. The labourers of the
day were all retired to rest; the lights were out in every cottage; no
sounds were heard but of the shrilling cock, and the deep-mouthed

watch-dog, at hollow distance. (Chap.22)
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Bk ek o (F 152)

HF T ERRIERE B R RS - B ETEXEY - [otEEa "5t
%2 Feh o (OB ER S EE GOt - IEA USRS D2
AR R -

2~ [OURRTRERIP &

NEREFRIEVIE A - EIR G IR e - R AR TR (R E & -
RN - A - [EIRTEEY ~ Pt - JEHE - BRI (R
o H 7D EENTEL > ERCBEVFEALEHELSS > E—F
—[BHISEA AL VR (H 78) o OEEAYEFRIRIRE AN — - DL (TR )
i Roel > AR~ BORGEHEAEHE @ (4ETCBILENE ) MTUEE A5
stEERE A AL - B A 5T - BRAIR R - AR A
W (EaREE ) (She Stoops to Conguer) FH—HJFEL T IBLIRMIZEE (HCREE) L
(H15) > "#cAsE, =FRIRAME R - EREZALRECZ T
SN0 fi < BEEHOREATE IS T b AT ET 5T o DU ESRUIDCREAYRPRERIRE -

_\r‘%_

OEEAE RERFTHYEEE B i - 1920 FRUURAIRZHFF » WaEHH
BEFEA - BEEFR/OREE AN TEBRIEARAES > MEAKFEE
BN HiwmlFEEREELES  BOUESEERE T8 - 1 (REA
I ILHE ) (History of the Life of the Late Mr. Jonathan Wild the Great) W zE%
IS

\

TR Fof R oM TR - FL LR EREAE

WREE - AEER o AR E L FRREFNET ISR - ALK
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WEREEM c AR SFFHERL B ERR o d R LR
cE I EB 53 FNEE A w2 178 o (192620 F 1)

EEREENESIERT ) (ERERRLERE o R (Don Quixore) AINE
AR HEREZ 5N - B A AT

BIER LSRR RIS R R B AR B A FRTAR
PRBIFeF P I ABALEAS - TI?%-‘L’«%JF*%’ v H - BT
ARE - REG Bl o - BRUARE AR 2R
o @EFRBE > FRP Ir - BREF F et (193620 1)

GEERER AR im B R EAIAY T 3EE ) - (MOCEEAREG ELEE—FR
YA Fan - 41 (S5 tR) (Hard Times) 587 -

S MFR R o BIERCEe 5 % LIBIE e RS o K
WESHE -LFAF AP AN e W Fivo FAFE o T H 72

i i;’g’_#%—lﬁ? o (1926b 0 F 1)

FERFET  OtRIER (FEHER) MEERTEMES - R ER
5 ST i T R B A A R A — BRI
RAHMEFR B HaAE (ESGEZE) TIREIRFR S CFHITIRERS © 5
—HEAMER  FEEXERE  FEBMEHRE  BUBEERAE (M
fE 0 1999 0 H 55) - iR EH T RAFE EES R T A ER ) BV
73 > FEOTIEER T AIOE A SCEEALRPAR E

—_ %:L ?ﬂ?*ﬂ %:L A

WRFBEFPTE " AMER - EHASEERPELINE " B -
RIERPREATRE AL > S BRAE DR RRP R AT - 2B B (R
FERVEMN - MCEER LA "8t —srl A Z A (ERigh) it
HIRVUZR - Sy plE s =[] ~ B E ~ A R+ /\E - REFETRE A
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(o] B R R A R RS > 4056 A B4R

L AR T LSS R
FRBI~Fd 0 FRIIRE S ATF K (1927 F 80)

R 2o
d

AR TOCEMERA "ot ) T8 HEE LR - 0 (nAEERER)
(Gulliver's Travels) 55 — 5 N[0 " {EEHBI LREEECHY > it —EFE
FrE HE A

TR R o FOfIE B Y R
(1934a F 29)

I
b
oAl
<
i

L4410 o

WA EENYERL - 40 (ZIREC) (A Tale of Two Cities) = ELER RIS

R AT ATROLIL R RO A DR - BAP FE R D
&m—lﬁﬂﬂAﬁ’vé&msp,}ﬁQWBP,’ gw—tp;zp %m’gw
g s A d o (1934b > F 45)

[FEIfEH - (ISR T 88RY ) —5  EREEE A A D HERYEE -
(IMAIZERESE ) 36 B IE IS
PAREAEF AR T A B AR R AR A
Bl wol ® e %- 3465 LANCF > 52542 5 LA
Bo ) ARM-FE- 8 A AFM- 8 F -1 (19342 F 19)
—THRGEFE—E TN ) RS 5 T KRBT ) §Y
[EIREEF - MR EENVEE - ElEEER

= [EHtkEzd

[EftEAHt LR ER MU EAR > AFWEER - KEUE A HHRIE
T4 ERASE A TESRANE ) o BEANERLE M RR T AP o
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BEAAE > (U)W E RER > BEEE D RAYBTT - FEEA
EET > BEHERBEE > MR NN PO IESE - W& ES
AR o ANEEPUEIRE NE O RE R TS A o (5] 5K B BE R AT S
AR E -

= ¢ “Eh! dear ma’am, to think of your going out in an evening in such
a thin shawl! It’s no better than muslin. At your age, ma’am, you
should be careful.”
“My age!” said Miss Matty, almost speaking crossly, for her, for she
was usually gentle - “My age! Why, how old do you think I am, that
you talk about my age?”(Chap. IV)

Fe (2 2) ()
TEIT] owk o Ty o IRALE M o FAL <o ae 2
AL ERESDES - FEY AL
P o3y o et E R DA o BTE
s BL A AF o

Frit e kAo o inphig i LR R
BELLF o my o Sk o G tAERLYE

FYER Fhihpidice P AaE R o

(1927 > F 59)

LNEEGEREA > TCALEBER RGP > SRk Rar ey SR T
WA R EI iR - NI AL SRR - &Lt EHEERRE - ek
& Hort TR T bR EVE S A RTRE A AR

(SCRFh) DLOMNRRE - MOEEERZ BRAIFCHE » (4 ZEAEmE ) #HE
sty EERIEIESCH] > AWM E 2R - ALEE "W, 5
W5 —[EA — At

B < In this manner, though I had but six (children), I considered them as

a very valuable present made to my country, and consequently looked

upon it as my debtor. (Chap.1)
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Fe P ARRAG A BRL AL FAURARFNIF o AL RRY
R o @A Lpfa-(M-Rapdsh- puEisd
F A0 o) (1931a F 5)

HAtran T A BRIEEIE | TR o (B ABE SRR T ERAE 0 BIE
1 o HEEIHE RELIESCER © AT

Ja = 1 The Squire would sometimes fall asleep in the most pathetic parts of

my sermon, (Chap. 1)

W g A Ay g o ARB R B R GPEE 0 Y rpEF
T (MBS R ko JeFp R F N R
NE e B AH R E L AREPES o R BME 2 Gl o 2 W R

e o BA - X g2 E o) (1931a0 F 3-4)

Hrp "5 T —REBEE % | MENEE T HERRXRZ/NGRE
— RNy 2EURIEIESCH] > BAE TE#ER ) FE - BEEE
BEEE > RIEP IR 50 H BT S TEEEE, K&Y 20 ATE] 40 RIR
% REHEMFEENTEE > @ EERETOOE ) (((ZARBEITBENERE)
[Adventures of Tom Sawyerl » B 39) ~ T A7K35% | ((KH) [Main Street] » B
21) FE - HHHIFHFR T -

B SRR —a R TRE

EELX R B (Patrick Hanan) 1E5R OB #/ NI > 2 0 AASERE =
(40 gl ) HURCER ) HUDhAE - RIS A g ~ R - sHE KBRS
I (p. 10) - B2 EEFTHE ABEREELEFEER LN > 12
WOV NERERR PR SR F0k - ABHYE - — RSB IR HURIHENSE
EREE (F—EHEEEFEE) - FEERFECHEMENERE - 2
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HAGEEEEIKRBEH CHBE B EY - (WEEAIAR - B HREE

KEPEEE - AMEAKIBEH CRVERE » MR % S - FH L IR
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Ja = :Forced my brother to draw upon him, and has fallen by my brother’s
sword—like a gentleman. (p. 25)
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F % @ “Save him now, my Doctor, save him!” (p. 36)
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= 1Ay, your times were fine times indeed; you have been telling us of

them for many a long year. (Act 1)
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.~ She...evidently pleased to find me so companionable. Before I came
to live here, she commenced - waiting no farther invitation to her

story - I was almost always at Wuthering Heights; (Chap. 4)
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[EEAEER - ARG ASE () IFRRAYHAL

Ja = 1.1 was told that a lady waited, who wished to see me....
I’'m going more and more unequal to the task I have set myself. It is

so cold, so dark, my senses are so benumbed, and the gloom upon

me is so dreadful.

The lady was young.... (p. 33)
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Ju = © The village betook itself to its slumbers and left the small watcher alone

with the silence and the ghosts. (p. 1)
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Ja = * She could read any English book without much spelling. (Chap.1)
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Ju < * I have had him since many times in my Hand. (p. 5)
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= As I looked upon this as a master-piece both for argument and style, 1

could not in the pride of my heart avoid showing it to my old friend Mr

Wilmot.... (chap 2)
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Ja = © T have this race a long time on my register, doomed to destruction and

extermination.(p. 40)
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Ja = 1 Washes of all kinds T had a natural antipathy to; for I knew that instead of
mending the complexion they spoiled it. (Chap.6)
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Ja = 1 So they were the daughters of a washerwoman and a jailbird. What

nice company for other people’s children! ( E 83)
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Intercultural Theatre Translation:
The Textual Transformation and Stage
Representation of Sexual Scenes in Xixzang ji

Ann-Marie Hsiung

Theatre translation is a weak link in Translation Studies, a “most ignored
area” in Susan Bassnett’s words. In recent years, drama translation in general,
and translation of works to be presented on the stage in particular, have steadily
gained more academic attention. In the Chinese context, numerous discus-
sions of contemporary theoretical issues have surfaced, while case studies have
remained centered on the translation of Shakespearean plays and generally of
Western-influenced spoken drama. Analyses of classical Chinese opera transla-
tion have been few and far between in scholarly publications. This is a case study
of the English translations of Xixiang ji, a Yuan gajn opera rendered variously as
The Romance of the Western Chantber, The Story of the West Wing, etc.

This study focuses on what the author believes to be the first English stage-
script of Xixiang ji used in its public performances, of which six took place in
English-speaking Singapore and two in the genre’s native China. The researcher
gathered textual evidence from the translated stage-script and examined it in
relation to its dramatic realization on stage as captured in the production video.
Here in particular the disputed issue of performability is explored. The discus-
sion is then extended to include the audience and media reception of the play’s
performance in Singapore and China, as well as the multiple identities the trans-
lator assumes, whether consciously or not.

Taking both gender and intercultural perspectives, this study pays special at-
tention to sexual innuendoes that are culturally sensitive and technically demand-
ing in both translation and staging. It was found that the translator-cum-director
manipulated the playtext and paratext, including such things as body language
and music, in order to realize the full audio-visual potential of acting and cope
with the time-space restraints of staging. Finally, two recent scholarly translations
of Xixiang ji (1995 and 2000) are compared with the stage-script. This compari-
son not only aids the evaluation of the relative strengths and weaknesses of the
stage-script, but also illustrates the working of two major translation strategies,
namely domestication and foreignization.
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5tB R TTAE (This virginity test is so impossible...) * ELFI4T {7 E1B5 55 »
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TRAE Ry RIS » REERBEARE B AEE T EFRGZEERE > M
ShTHEREEABEHS Y ME - WEHEHER  EEBERE
RIS KBIZRE - ARETL; MBERE NEMNE P 2H — € &k
HY > FHIFALE— PR - DURAEMan B[k N EREEE - B8 T
(EEHESRI T# - BEEZ R ) - SRETRE - i T
FEMEEFIM R 5 & L 80A SHEAR MM A SENG © 2 EEN5RE g EEfE - BIEEY
A A EE T SAN S B R &R > LR AE SR & LRI T SR HALIRE
B o (EERIE AT RG] RO TSR BRESEROR L0 Tk
FETE N I3 © “Sway the sweet Cassia at midnight.” She means, “Come
and embrace her at midnight.” “Soak angelica root in honey moon’s light.”
She means, “She allows me to taste the forbidden fruit.” ( JEEE(5% » H 34)
TE Ry P EEJT I A Pty " RETE ) B2 T B ) EATLRE R T FH
B NIETES# RV E N 5 LR S honey moon’s light #AZA
Ry TR AREE T RE - AMRAREHA T HEFN S —EEaEH
Ry CHTER) HTRE -
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FEAfE 2 R IR e (FEREE0) BEEAEEEA S (AT E
1) —i o gAY ER.L R HECE  ERAE / BV A M EE N
BENESE - DB T o B ME SRR MR AR o )] e Dk A B R A BN R 1
HE &bl - fise 23 E —AHE - N2 ERR T 2R arE
CrAPERE ) Ml T EEPUERIERR » o5 O B N BUB T BE B Y ER 77 HAT RIS
o VhRBR Tt 2R Ry s ke B Y BIEE AL - TEDE MRS T (EETEME) 1Y
s T B A (PE MRS ) HYREE -

O AREE T DU SR B B e DA R R SR — S A
RS EE S M B F DA IIBREIE © MR R E, » BR B[R dE—&
HIME G - 5 SCE WA EHEE DR 52 5 0OR S #8 & 2 HIE ? Basssnett 18
SHR B BIAR TP IE SO (gestic text) HYERIE » S0 R REAAE BAE RS UL
(source culture) FYAZRREE DL B {EAEAY AL (target culture) FYfFRS > FK
EE RPN ESUREAIE SR - AR BN H T E AR R AR
EFHE - RHBERY (Basssnett, 1991, p. 100, 1998, p. 92) = 32K » B E G
TEARFEWN LR E R - (HEW N UGS & NS R g
B{ESCR A B H 2 B HHENE M « VRRREISTRAETE (A T EH) —#y
FRFEE - RO EERAIE S DU ABEEE L EN M 1T T
EEE, 85 ¢ “Love spins me so dizzy, my heart sighs” (V{5 © H
35) » WERAMEREG TR - 85 0 DL “Crazy Litde Thing
They Call Love” HYREIE T HAHE® - £ R IR (spin) 153
WETET 2 T8 - KGRI EE 6 RE
F B35 s B A b T2 35 3 S P R e Y 2= T - DU ARt R AR B B K
SFAY Y BN g 2 SLER BRG] o AT LB 58 G B AR BN ER B SR BUARIRE - £ 5
%EPE’:\?TH&&@ West-Idema Ffi » it ﬁﬂﬁ?ﬁiﬁaﬁ&ﬂ@%‘*“mfﬁ °

— BB U B RS RE 2 B G R Y E - BURRE > BEAWEIE
‘_fJ[T_El/jﬂaﬂﬁﬁ#I%%%%%%ﬁﬂ@d\ﬁeﬂ ’ inﬁ*z~lﬂ6ttﬂéﬁ%%m
B A EAENEBEN T Zilst EETESE - P E SR
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ERJF S West-Idema SRR SCHYSCERENEE - 58 ol & oY BRI -
BRI SE RS RIS YT

THER (D)

[JCRIL ] () SBEERmI-Ir - WIS —f - 2SS A EEE -
HRFERLIE - (H 483)

West-Idema HYSZEEHIEE

“Yuanhe ling” (Student sings)

Her embroidered shoes, barely half a span,

Her willowy waist just fills a single armful;

Bashful and embarrassed, she refuses to lift her head

But keeps grasping the mandarin-duck pillow. (p. 228)

Tl R YRR ¢

Master Zhang. . .sings to the tune of Song of Peace:

Your little shoes embroidered in silk thread,

Your waist as slender as the willow,

Bashful, you will not raise your head,

But rest it on the love-bird’s pillow. (p. 285)

MECHEEE AR -

Sung to the tune of Can You Feel the Love Tonight, by Elton John

[To the tune of Yuanheling]

Her shoe fits within half a palm.

Her waist is circled by one arm.

Blushing, she turns her head without a qualm

And protects her place in alarm. (Shen, 2008)

&R _EAENEE > West-Tdema AiRBAZRE R B 5 B R REATIRSC > H
FLTEANRE SR ER 5 BFRRELICRR (RS THER > AlE R i BLRE R R R 3L
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AAFEEER mEE o kR T HERSE - B AR IE R - R8sl
FATELE > NP R > (REE K o PEIR T SRS B S5 3
AESI > SR E RS T B 0 T = EEAE WS FATE
WY ESE - EFEAREMMERE > drsa A 0 AP - B WS
A E YRR o T EEAS M T A R ERVE T 15 DA RV A T
A o BTHRER RS AT & & - st 2/ Dl T P TR AU NER YR
& AT ARERIGA - 2 SIS o West-Idema Rt 817 RiiER A
FEANRRGL > BUGREE S FINEE SRR EE 2 3 > AltFE
Rp3R TR DDA R b > fESA1E RAVBEE HER HEE ¢ e = ATH
P BERIEERERL - #E—2Rie T BT HATHAERE T ) (voyeurism)
EAKEOL (gaze) IVAKEE I ESE S LREIR © RIFSRA SR BN S HaiE
BEgipt 23T - L ERAVEEEESS EVAM R (LA BT e A F A EE - MEEE
EHBEBRAVERR S - SLEESCRMNS - HER A TR AT R E
a (fills, keeps grasping) HY West-Idema iz - 71 2% 4T % 53 & 9 4l i B B A
AR RRAVETRR - JCARiRRE s BB E L - &) 7T R BhE (fits, circled, turns,
protects) 7 'S EHIRAGEE S - N E ESR S E2HE R © SRAESHELIL
FEBLEEEN/ND - @il T EERmE > RS - Ui
i FCCE B N TR A BRIGEA ~ 1T 56 (A& AU Ry B B (R AR - I
TEREN B HARER o B TR BRIV - B EAERG LEFK
REEBIZER] - G K AR Ae B LR RSUR - 157 R AU
P DA 2 PRER R o o B 5 1 2 N R A RO MR R R AR R
JCRR B b 2 ME 5 e LR AU Ry B AV BUR B A BERE R B ACE £ > “Can
You Feel the Love Tonight” fERy#i{H - JfTH LA T F G HAVHTEME
BRI - ] ORI A U HE A BBk P 2 g Y IR E A E -
PSS — BB AR (R B I - 55 BB R A RAEBEEATRE K
firr o [FEIBETE RN A B A E 38 - R ZF% > RARZEIHE
B LESHAEZME > BRIFEERMSGEEEEE ZME - /£
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BEA S, 2 EE ¥ West-Idema gAY SCERHIEE » At 5 & B A0 (TR IR &
St (R e SRS > A 1T I 5 — B M 5] ) A2 8 5 B3 B BB TR Y EhRE R
F o EPERAFESC » West-Idema hit (W51) BLYkhR (FRA8GE ) HELWT ¢

[ BRG] Sung to the tune of Wonderful Tonight by
“Shangma jiao”(Student sings:) Eric Clapton [to the tune of Shangmajiao]
sl gz Why are so many buttons on her cape?

I loosen the knotted buttons,

GEAE AR o Is this the wrap to untie her shape?

Untie her silken waistwrap;

FEEE ST - Or is her fragrance sealed under that tape?

Orchid musk spreads through my
secluded study

A REHALE My little tease may aim a jape—
O cruel one, you can really make me

suffer.
> BB AR o (H 483) She turns away as if fighting a rape. (Shen,
Ai, Why aren’t you willing to turn your 2008)

face to me?

(West-Idema, p. 228)

M E AU SRR R AT - m] Bh 5 H E B 7 R SCHY West-Tdema SCEERR
PORCA BERIE SRR EE - & 5% JURFEERT AR A Ry B RA A TR Y B
WA MBS - F-aRAR T RAEERIM LA EE
ZHI$H 2 | (Why are so many buttons on her cape?) [fi$ & _FiRA S & (T
U fifE 50 B B P LB 8 8 I 15 T R L1 [ e 9 SHATI A 1 B R 1
AR R R - B T S S EEIRER - MEBRN—R 58 -
FEUAGRARM  TERENZEENRAVER ? ) (Is this the wrap to untie
her shape?) (48 1 R A2 IE A R RF YO BN 20 MEBE R AU SRR AN - MRV IR AR
B DU AR o] DUE R 2 R g A R sl E R L E R
S RBFEFRIVE L - RIS =17 B2l A i B4« TR
R B EER R 2 | (Or is her fragrance sealed under that tape?)
BB B R E TR EGSE RIS - HHaREREERE

=

=
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FIRREAFTIBEANY » AR 41 West-Idema RRAEE) » 1 F—4) » JohR =
JR S 5t A IR P AT DA 5 [l BE A R ) > i R B (DL AR B R 0
B o PR 0 FOCSRERCR ] rape FVIRES » TRhRR EEREE - SUERIA
HE - BRE B AFE - RAEREE " FAREEEAZE - U
"BamEEEAN o BMIREBAE "X BN SESEEREK o, ZTE
HERMEN  BEARF  BERK - BAWEARENE - —ZEEIY
HTEE M RENESRES - “EHRAEEN BEERTEHI
HIPUEBIE > RAEMBRRERE - IR B T RHFBEEEIME >
TIREMV B ZRE BN R T R T R NE R TSR RIR - mAE Sk
EHIRPUESE o HILEE - BENPHESRAE BIXHK © ##E ERVER
L RSN EETRAEE - BiRAE MBI rape FIRHSE B
BB A ERS - 6 SRR A E B = B B A s TR 4
M - SR B R E - B ATREM B ZE S ER > TR R& R A
HIgS TR P EBENSGIZER (A REEERG B AYEE - A2 h
MBI R o DTS - BHACCE AR ML T IR R AL -
REHLIE Bl 2 2 561 BT 7 o JERRIELIE VP A BIRERT A > SR LIS
R IR S Y B MR 2B 4 5 IR E (R B (E 5 VB A2 B > “Wonderful
Tonight” B HH i #E— P EUR S TREBITRA: S S IEE B -

FTHZNE BRI AME Sl - KOs 8 TR YIEG 5
B IR e R 3 R el PR R T3 M - 9 PA West-Tdema i Y S E2R B 5
EREIE - LT REZRIEFEZE =T BRZEEBBEX (EEH -
E 483) F West-Idem i (p. 228) » H1ffl B 7ihR (Shen, 2008) » 1538 ik
SR 2 JRIE R
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[ B5ERE | Sung to the tune of Can You Can You Feel the Love
“Sheng hulu” (Student Feel the Love Tonight by Tonight by Elton John
sings:) Elton John

[to the tune of Shenghulu]
B EE EEEMIE o | Tender-jade and warming-bud | And can you feel the love

Here to my breast I press | fills this chest— tonight? It is where we are
her pliant jade and warm
perfume—

s rEERIRE The wanderer has found his It's enough for this wide-
Ai, Ruan Zhao has reached |love nest; eyed wanderer

Mount Tiantai.

HEAELFE - The jade-bud is at spring-time’s | That we got this far
Spring has come to the best.

realm of men, flowers sport It's enough to make kings
their color! and vagabonds

Believe the very best

F-AE AR ELE ANEGE TRERE ) AEEEN A - E
[ = AR R R AT LA B T RSO EE L B DR B s (S -
WP S B E WIS IR “tender-jade and warming-bud” it 5% =5 BH A
West-Idema ] “pliant jade and warm perfume” » BEZATS 5 5 0 BEHI L3
RS o “Tender” #Y " 228k 5~ TORZE ) AR “bud” 89 T1EEE T /b4 ) &

B S B (SR AR MR D 2 - TR A I M SRR BT T iR
FIRG | FEITH R A3E o West-Idema MER BRI AVSERS - fR T &
HIRIEESR AR SRS SN (p. 228) » [EIRF 5[5 HRVERE -
— B ER B EUORIE R E B T 28 - IUEREH B RE IR (1%
ML SRS EHTHEE (p. 123) « S4ZR » West-Idema JISLEIER 58 T H2
oM B R(SE » 281 > SEEE KAV SRGE M - SR Bl R M R R R IR T
PO PIERAV RIS B > LRI ERR IS AR 0T « JLR&E & BaE i
RAETEERH > ABS TEHRSENRERE "8, "1 W
BURES| AZ BT A RS EFE S - H5k - EEIEFE L Elton
John HY “Can You Feel the Love Tonight” 2 218 ! » [FIREHYEERIE S —
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SIS e iR 2 RAR 0 (R R B SRR A RIESE R MEE S -
JCRURS I E SRR Sy T OB | (wanderer) TREIT HEE - IPET
HERY GRS B | (wanderer) —gE R EAFATE (enough) > R
PEE R AV R BE SR Pt AR EE =20 A s o T s FE B AU A 74
B RS AR TR T AV OIESR o T — I MEB R A
DU KRR G B R - W PUEH S WA tbmEE » BRHEHE
% DL B 55 IR iy 1 22 SR P © West-Tdema i A L 258 B St {86 22 5 S AU 25 1
B MR EE AR T RS R E R o &S T HE
EWCEREN “jade” B “bud” > DA EMEAVICEIE R B ERAE TS hE
RZEENE (best) - TRENHHIEATEE 2 @28 Mz#50 2 “best”
B T #iEESN o [EFFIEFE Elton John #EE R Z#8EE 2 “best” » N EHE
FEURES AR - EEER SR NMEER T IERAAHE YR TH
HRF Ry 478 5 (music subtext) » JRTE L A IR F sG] Hh B — 2k
B P ] UM R R 2 B S s - BERTR G T SRS BNE T
EIR (b T S UE MR BT R - B R X ENEREERESES
R RS B E - B AENE - T i S ERIGA R B &
SAERAPRERN T B (BT HERBIE - Ao EHaRAESE
thEGEER S RS Ay F At - T PTECER A o SR HAREEEE - BIEMRL I
S BIERR o ITHIEE 2 R A B E R A R e 2 B G 0 BEERE
J A o | (Shen, 2008)

2~ B

EREE / EEE LR D RE S BN T BT AR IE ?
FEE E H BB — W s 0y s R SR B AERY - 2RI & R AR A&
BRSO RSB R S AV IREE U E— B B - Kk el 2=
AR KRBT - B — IR AR o AU RsR 2 3
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i (reception theory) §1 Hans Robert Jauss Py " HARFREF | (“horizon
of expectation”) FYEIEL (¥ H Munday, p. 154) > #&f Bt (FEREEL) <
5 S AL 0 n] 75 5 BB R Ak . B A 57 B S B A Y o

TR 8 HA Y v 1 52 1 R A U I R Bl s B e am & ) - — AR 4R
BXHh T O s s R e —3% - mkhk (PaREEC) HE NS R AHZ
Bl o AR TN AY R E - RSN DU A SEE IR A A
W Tk (FEREEC) JEAMTERS | (Breathing life into the West Wing) (2008 ) ~
T BT B398 | (Touch of modern influence in an age-old craft) (Higgs & Sim,
2008) ~ T tf B |&% i A %% &5 | (Chinese opera gets extreme makeover) (Latif,
2008) - AR T P EIEEI Z BAKES - R ERMES N BL
RS R R RS PSSR o ORI S BN 2 T SRR G 0
SOMINEE R - LEHEFRANEE  MTEEEEEM - K5 RAE
2 2N H BB BRREBINZE - 2% 0 EtIEEEERE
FrvEEARY -

AN A I B Y BB A BE R PR AT T B Y R 2 Ak - E1E
HRER)EHEZ R AR - 2R P BIBIEE 2R IR e ~ B BEs it HI 58
F& o [EIR Y8 AR B G (5% <2 35T - AE P BRI fy T RHE T B 1 Y
Hm ) TR T SRR ERE R R T EE
BT, (RZEAT > 2008 5 T E G > dREEE R 2 0 2008 ; BT
2008) o Fofi 7 ~ RHVEZEA ML ZRE ? BRERES - ULHE
R ERVIARF ST o WIRTATIL » Frinse DAEE A B 148 - B p e
XAb > BBAE SRR ZRERHERZE X FENES b2
HHhEESAERYSRRIEE TN R E - A2 BB (JLHEPE 7 S b#
B 2E ) HPESUENEYW (TR ) AEREH - R ERE
FEHARF - Yokt (PEREEC) BOETINEE NS - AE) 1T P EE S by
VIR [FI0 838 7 A M3 P8 7 /T SO LR GRS - B s IEEE A
ME » PEJTRT AR SR A D) ERGR AL T i P9 3665 HH o SRR BRI E -




(v faze) Hd2@aEHR2AoER 5]

HPEBERNS 85 G —RESE . PRSI SEE T EVERS
FRP X AREE  MEWHRFENHEHBEARIR > SEGSUE - HRESEE
HARHNE - E (GRS ) —WATE e B HIRAe - AT
SRAEAVES Sy BWPE e RS T B = R ey T AA
EEERATE  MAE (A MEH) —RENBEERTRETIEIE - ki
HHEE ~ BERIEE EARRE T 2B h A G S & HE = IIR e -
FERPATE SRR ~ P PR SN U NS P o R ] 0 3 AR R
A S SO S R R 2 o B U R 22 R ELAVEE IS R > TR [FI R
e - WiEE A PRI RE T -

e B EIEE IR A Z 0 e SR R S B ok (PERRC ) fRH T o e
HYRFE - —fr 3Rt (EERE BT RERARVIDINEERER T E 5
PR R R B2 AL - KRR HY T TORTAR (PEIMEC ) SRR E UM
felba T — P AUB R AV BRI E RS o, (AR - GREEE
Ky 7 50 2008 ) T 5 (E A B AE 8\ 48 EH B S BLaYam T HE SR (H N EER)
B EEEE Y IR R U R R Y FIR o AEEF 7O W R A AR Y
BIF R EBEIMERIIRAE MBI R E - A E PR sk 5= B BOE T
R RN o IREDAARATVE LA B EER o M — P REUER R
TERAR A AL R T BRGNS o BRI BRI EY) - B
B % ST R R DA 2 R A R AN (RS 1 IR B % B J#43(E
A —E B - SR - T IERAE S A R H VAL - B A
R R AR T S T E RO E o) (FRIEH
2008 ) T H S B g A4 G 1T = #EA X BGRE - SO AN Z s R SRR - T
HAESE S EL o7 -
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B~ SEERYEHERER

sEE Y ERETE (LR L BRREN N - BIERE Y > FrERIEVEIREILS > K
HERNES - ABEER " - R (FERD) BESERORIG - 5L
BT RATE S JATEEIE Venud FTEBLRHY TFBH | (nvisible) 383
PR R R T R AL ) (domestication) > AIFE T ERAL ) PTAEMAE o MLAE
2 FiR AR 0 (RIPE ) By BB RERDE B R AR ITE S 0 NIt
it 1 2% AT B R ISR (A - LT IR 2 A ARG (OR3RHL
2008) ° JCAERT HISEHE H s TRy E R IIE 2 EE = RS > S H
Z FivaE o Sl B P e A ATk FVPE— i EHEE
RF AR S | T RV o B 5 Sgk il UM s L (3] 1847 8 25 4l i R 0%
s > B BRI RS R TEEI A V) R E R RS A R - i
SRR AU DR B B T AT P BB S R B2 ER (Shen, 2008) © JEHH
Ha ik ST HRE B T HaR AR AORIT B S G » AME Ry BBk S
FIBUREENE > TR 3 B R SRS U EBRBII B RIS - JUAZ BZETE
e AT P 5 e R 5 AU H AYTE (skopos) » Hif 2 BIRIRE 5 IR
(AT —lrysEaEibr rmeett 24 - HEeE / HEA RN
HAMEPEEREIN (M) #aEt Sy (A MEY) —#—FF
# (GORTFTAL > SRAEES ~ &18) > SRR Z BRI R A - ET
A EEBB T FE AR AR A= - mERTHIZE A S
hPg R SRBNEACH T ATl > B HHREEM TP O BIEY o A i
CQUATREREE D

s RS H MRS A AR 88 > MHER T - EEREGE
HRBLEEA - WEABRMNS > $FE R0 TP (visibiliy) WEF25H
P T RAT B SR BLE I~ SR AT AY SRR - BIREE BRI S - &
HTHE ) R 0BRSS RS LEEAE HEUR - — iR
ERISEL - bt~ BFREFE —EERBERESEREAK - E
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FEEEA > W EFTAL > West-Tdema (Y (TEREEC) R SLRRIR T EHIEE S
AT RS AP e e O B R A - AR SRR A - AR
IR 38 5 7 o JR BB OB IRSE » f2 Venuti S FT B 38 FAL (foreignization)
BIEE - DO E EE B B R H O S R aNBR B B 52 1Y £ RS M 5 o (s
R (PEREEC ) BAL Rt - TR HIIESC - B T IEERTEE ~ 7]
WEME o ARERRIE  (RERIF SRS R B N B B R ST YRR
Ak (PEREEC) WEBRERBIR Z T - SRR T A /D FE Sy 52
By BURE TERL o AT AR SLERE AR SR P R E A
sHAL O WERE T ORITINS HEE R - WA TRV EES - DIE B A
RS SIS SEY T B L FEISEEEE o MDLERE
HYENEE T8 F OO FESCRH RHVERRRE > @AM & T Lt E
FEEY FH o RNt AR R T T A T St
RSV EHS - 3 Levine FF = ¢ " B EEM AT - ENES
JFRSCARHTERRIZAS < (1991, p. 3) JEHYAIE LHSITEHE T H s B AV B
BIEMERRE -

FrT A EER A SHEEEAREN G HECET R T8 - 1R
EAHEELSPAE PR AR RNFS » VA G HERN T URFE -
PR - BTN RA %/ NERE G L ? B NEEE - (EBREEIRR
RBUES BT RAOCRE S AEalLE TSRS S VLR E
AREL - XEFERIUT SRR » HRME ST RE THE /
BUEAVEEY w0 TR Bl s o - IRACEBA B I E B - HEEE
Z P VBB BT S S SE 4t o - IRAF S R T BB > 58 E & Z L
TEES MM E#rsd . o, (Shen, 2008) WJLARR - iR Y ES S AL U8 U [E] B P 3R
THZETREMN -
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{h ~ HEE

SR LR AEESEIR - BE BB BERE R A R SRR
FRT AL A STERES o B vl S0 B S SRR A {18 ZE T 72 o T m UG e DA T 6
s - EL o SEEEAEEEEA R ESLAER - EEM
[ [F] & Aaltonen (2000) HYHEREL - B8 SO BRSSO SEAN T IR - 4l
EEAFRRGTIER (pp. 33-35) © West-Idema HAE & RISCR R &
B SRR AT E A S E S eSS > 8R
NE(F T Ry Bskh 28 S s A TR - AR AR - 2K
RO R e & m o ~ mIRR M > ROATRENE - AR - iR
Tef Ay o B oy L b SIS Y 2 A AR (UISRE SR Gl - R S & BN
HYHS ~ GRS MR - EAMPER BRI - H=
OB A EE > CEREEFAE EHTE 2 BUSEIEEE
FHEUSEAE H S UE 2 E iR E R LR > thaE8E F5RER L
ELEAL Z T (Pavis, 1989, pp. 37-39) - 5L (PHfEEC) TGRS > &+
i Z BMEEEIE Ry T R A - EA West-Idema EHYERT ST
MELEER 5 i FAC R T U & S E AR LRI - IR R T
B WUt DR L R £l AAHESSU LSS EHA NPTHEE 22817
gk

YORETFTAL > BREIAE S T AL SRS o T AR T B A DA S8 &y £ 5T
fE - B—b ~ HEZARZ TSN F P2 E R - G888 LR
Aaltonen (2000, p. 8) Firam ZLHY IR LA FIAVEIRER L > H5E (reverence)
ELHEATS (subversion) - #i# (VEMEEC) WUEEETRA > AEAFEEAT2H
LB T EEASEEAEH o West-Idema 7£ B HARAY (FEREC) Ji%
R T AR RIS > (B T HUEE AT E G © West-Idema H#E52 (7Y
JFHEC) AYLEHLM AL - PREALIRES > SEBEHENEE 725 o RV PRE S B
EHIRRA > 28BS Venuti Frfi SRR TH S 2 A R L BHER AT 4T Y
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UEEREATE o HE A SR BE SR M S o SR AR A IR SR T RS o IR B 1 R L R
B o LSRG RRIGER TR EE AN > R B PTHEE o S (SR
Bk B HFERINMEE SR BB R ST - R
A B R E A A i BB MR BB - Iy - HEE R
ORI SEAE (T A AC > 4RI 2 50 2008) ©

AAER R THEETIVRESSE > BTWOEARER  5(&5FE
BhTEHEEREAE VRIS TR VR TR AR o B i
Al ARAPE TR TS - AR BIE — E R SRR - R - B
5T HAE (PEREES) M — RIS avEi oy o WRiATHL - (PERE
F0) DAHMER IR - TR BIEREEZ R Araes RS TEE
RHEZEMASE ~ IBREN » RMAER AP XEEHED E o e EEE
STRIEAR FR—S > B R E T B A iy - e -
B (TEREE) A SER AN EEFASNERTHEE - B TR 1
NE R HE M AR Eh o SRR TR VIR $HESTA TR (appropriation)
BhEE -~ B IR R M ERAES LR G  BEREES
BRASNEARTESE  BAEFEFERESEE - 5 Philip
Lewis FT#EEAY T M B | (abusive fidelity)” © %40 Aaltonen Fi 5
B IE H AYRE AL > 18RSI B R T DA s R 7 R 3B SR (2000, p. 8) © I
RRCATRE AR & B HOIERE ~ B H AURE SUEAYETOK » B 0 M AS R
HHYEANE » [ B O B > IREE DI RE - aREE AUB R A8 G BE AT
B AR LR 2 15 R BLEY ; Bassnett J1 a0 b 5K BB 55 i A IR B E SUAC
ZIIRE (2002, p. 131) « Fri0iEoE PR BGINEEE R X H 2 B
i 1 ¥ H B8 LAY RO FF & IREE SRV RS - fEiS b e
b VeSS T LB 2 SRS - WEEBIRE A IS
P b2 EA0 TR SR EREGE T (PERAES) WL RS
HTHK -
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AERAYE > (F Ry B - e 25 sk B Ry U Ik T A0 3 Y B 755
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SCE R R R GERFE Xtmiﬂ<ﬁé%iﬁ%ﬂ?%ﬂ%%ﬂ@ﬁ%ﬁ%ééi%iZiﬁ > A
SRZRHE > Vi (PERERC ) A ERE T BREIRNEEAY £ 5wl - e T B
FOC BB ERA R B e U IR A T B R P E R SR -
Jtr BTy B — 08 s VR Y B G B ORI > 5RO 20ME E SR B SR M A 2 T T A
g~ BERNEE - B3 2 AE VA R B 5 MBI EE SRS (experimental
translation strategy) » F % « JLZH5E (PHEC) B URIE TIE0ES
HA > BURBR SR > 38R TeE SRV RREN: - 81E TR
HYSLEEH(T - AR th R E A (PEIRAEC) AYZRTE

AbfE

LAZ AR FA 34302011 # 7% 810 p 4 8F ¢ ~ £l ez 2Py
s A e Baak Ta Bl ) feie s VAN E o RFAR CRIKR
Ry h g R ERBRT LR HE R FRERSEH 2% L
FREROTF SR

2. Susan Bassnett p 1970 & ¥ & #p T B 4o 2 $F N R g el S £ R AL 2 T
“’%ﬂﬁ%? AR HHaE L5 W HF & F L (performability) 2 # T2 A K

ST 0 E 3 1998 F ARG Y I AL - T oA Y B R R4
&%zwma’omyﬁm%ﬁ§§6W§*m BERETALABLD © HA S
Jadbos ey s R REERE R IR %«/ﬁ’ﬁ%im%\ln\?#gw’r“%’ Rigae S %2
(2009 » T 62)
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B4 ﬁ4@mnm<ﬁﬂ5w#%@aﬁﬁ@ﬂ> HAL S FRE (2009) 0 (Hh
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fEGIAITRIE Y NERHE TR LI GPELEN 201 E ¥ BEa TS Ae
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4P - PR R L R A AT E R s RGE CBRCFEE S FE
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10.

11.

12.

13.

14.

15.

16.

17.

18.

ST L M WS D A FE e PR

CREB - PR T 2 g ETE KRR (k) - 3

B
Sieber i # & % & F WS / 2 F 5 song-drama M R N H T o B - B WP
FRPSepe @A 2 B %9 Sicber (2003, p. 22) ©

P Al () Papd T g () BE o 2R3 (1959
F29)-

LWdrl P ARPRE R A A (<;§¥;);x]4f!55g§—;,>> ¢ d (F Faze) fr—["—#gﬁ‘?#%;u;*g%fﬁ (i

Fegpra) s EREHRE RS (D E) AR 2 AT n Bl (19830 F 213
214)

e H ATiTH £ 7% % “Chinese Chuangi Opera in English: Directing The West Wing in its
Classical Style)” 7 =4 5 P E/P & B H 585 (F fage) > 5 PERMAIRER
B 0 2 fuiE AL 30 G FEin ks it (Shen, 2012) °

(%6 /) HipehFF s Mg i L) ReRA? (4
oo 201, (2p %> F594)(% 7 ) ’ﬁ?E*:}é’u‘%‘% ,
TR EFAI R FRERPERGE A TR -

° (

o i

)= L)X
s
Von Flotow & # & ¥ ¢ B 7 “Interventionist Feminist Translation” &£ 4 » T4 4 34
F%—:ﬁ ual—&}’}léﬁ‘ rnu} > A }]F]';'{Z /—&f’}i——ﬂb,{k—&]"} ézf{,&’?ﬁ’
AR wBil A izpi‘if’f Susanne de Lotbiniere-Harwood * ;gﬁr i gun B o
FoR AT A P EE P 1R Von Flotow (1997, pp. 24-28) © Von Flotow 7+
L2 faf® TR AT (supplementing) & #5H R HFE T Ok 0 v TiE R ) (over
translation) » F 7 ¥ Benjamin 7 8L TR 2 Gd 2 WS SR PR T EE K
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AL E Y > — B L F PRSPy Rl o f & T g b R
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blhe “HEREEL AT P L FnGHL VBT (27 LA) 25 - % (4
HE=) (199308 10 F 12) ¢
ke R LA eh i R Y LB L 2 DR
PR 2 AERE 565, 45 (2003 - T 9) Venuti (2008, p. 15) » & * @& (2010 -
F 151-153) % o

Venuti i& % T425 ~T R ¥y - 55 T84 FHIEREHE- S0
Munday (2008, pp. 149-152) » %% Venuti (2008, pp. 1-34) °

W il AL BFEAESE Y AL AZAIE  FRBT F (20080
F65)e

WAL FG A ERE R 2GRS RE ko Al AT H RS 2 AT
Boo @3l pFim (20030 F7) 0

% 2 Munday (2008, p. 172) » FR4E7 ~ 5 % 4 % (2006 » . 249)
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19. A B Br 38 7 Sieber e i : “What makes the formation of Chinese song-drama studies
additionally compelling is that it defies a simple binary between a single source and target
language.” (Sieber, 2003, p. 22).
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A Different Aestheticism: A Study of Lin Wei-
yin’s Madame de Salon and his Translation of

Gautier’s Mademoiselle de Maupin

Shuo-Win Chen

Scholars have long been interested in Shanghai’s modern literary circle of the

1930s, often referred to as the “Shanghai school—aesthetic literature” to empha-

. . .o . th . . .
size its affiliation with 19 -century European aesthetics. What kind of aesthetics

was then being embraced by intellectuals and artists in 1930s Shanghai? Here 1

will examine a French novel translated at this time in Shanghai. “Mademoiselle de
Maupin,” written by Théophile Gautier (1811-1872), is a representative and influ-
ential masterpiece of French literary aesthetics, whose famous preface preached

the doctrine of “Art for art’s sake”. The Chinese translation of this romance is

rendered by Lin Weiyin (1899-1982), a member of the prominent Green club in
in 1930s Shanghai. Lin’s essay, entitled “life for art’s sake,” was published in the
journal Green (Lu), and his novel “Madame de Salon” (Huatingfuren) are both seen

as works which were inspired by Gautier’s novel.

By comparing and examining Mademoiselle de Manpin, 1in Weiyin’s translated

version, and his novel, this paper attempts to present some differences between

the aesthetic writings of Shanghai writers of the 1930s and 19th—century French

and English aesthetics. In his fiction Lin attempted to promote his ideas con-

cerning the modern woman, and the plot of his novel concerns the conflict be-

tween a modern woman and traditional marriage values, at the time a sensational

theme in China and one attractive to popular readers. In effect, the anti-morality

and anti-utilitarianism aims of 19th century European aesthetics, art and lit-
erature had been transplanted to become the 1930s “Shanghai school,” which

tended to advocate greater individual freedom and greater openness with regard

to the body and the sensual as well as intellectual and artistic life. This paper

then seceks to explore what Lin’s “life for art’s sake” manifesto really meant, and

to compare it with the more widespread “art for life’s sake” trend of that period

in China. Thus at issue here are really the nature and the foundations of Chinese

literary modernity.

Keywords: Lin Weiyin, Aesthetics in Shanghai, Madame de Salon, Mademoiselle de

Maupin
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RER (1997) 45 H B TR /N BRG0P BHEE Ay TR B e 55 F s A KRFHD
(Théophile Gautier, 1811-1872) {E&h (EBBE/INH ) (Mademoiselle de Manupin) 2%
A — B SR Sk IRt R R R SE RS R R IR R A
ME S ER E MR Y — B " o @EAIL > —E LKA A ARSI
SRR LU B EETTIRZE - TRFE MBS AR © MR LBHynESE £
F B2 B TAMESE B - A BASERET -

B eh  WRBICEFRETHENES  HERFEHHIE
FRESCEAE G - BTOTAR N HA R EE s BN SR A E iy 2 BUAE - FEATERAR
MR SR S N ERTET A o FERLE R AIEGEA - R4AT (1852-1924) ~ FHJE
AE (1895-1968) T4 1 Ay sE - P o 4T BIER OV ISR A 1781 -
CREZARRDE (FPESRS » 2000 5 7%/ DHy > 2011) « EEb/Fm L RO 5
EAGHYEBMFERNSCEEER - B EHSUEE S - W E2HR T
SEHNTE S - MEEE (TEERA) BN B/ Es Rt
E—ReiEmn > HA/NREE FBHEREAESCE S T Madame de Salon |
BB A B E BV F CRBE/INH ) o FosKEL EAlAY BN - AL
B R0 R B AL B R B SR I BB R MM [E e T
LEMNANE W —fEE T/ & TR TR R g
S SE#R (Toury, 1995, p. 28) » Ky H CHY R E S BCCAHE G FHZE
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5 R Mademoiselle de Manpin i SCAFAEYRLE 22 5 2 15 2672 B2 A 45 1k
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BT SR MESE T AR DL ? R fal A 52 2 b — SR AR 7 M A 1[5 B[
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PR Y BRI R B SOK SR B4 o (RS TR I DA
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7 HEIPL T & S RBRECE « {83/ NE AR S DR = 4
TEAYZENENAS A REEEE  MERE RS
LLEEEE, MO BRI M BB HE LS H
L F3% PR (Rosalind) » B9 % FL IR E IS - TAELEL S
SR - B+ BN BIAE BB P B B ST L
RS EAE—— 189 » TORMSEIIAT « (OB A ) DS ET S I
B MRS ARSI T A - (B R I R 4
R A S AR S » B0 LY » (RS
BB AR ErLehE + A R TOBEF A R RIAE - B
L TNERS AL THY -

BTN R AL E AR © Mademoi-
selle de Manpin B 5D —(EHAE (3, ML - WS LIRATIE - X«




74 FHE FI 5 5P

MRER > RN RS BB ENE S > BRI E A&
ERIER K FERVEURI S - 35 (MEEE > 19350 H 314) > 5~
WEM > B EER EEEENE S « TR AR - (HIE
(FEBEFRN) | ZEABIIEAEMUS S EAEREOH PRER "X
o TEEER A ANEMFEE — L A AR BB ETSOE » M AR
R R FTaB YR AR 2t LAY

FEH /NG T M B SRS BN > RIS L LR RS T AR Bk
(Rosalind) » iR DAVKAR 2248 - BB A GEAE RIS - RIm#EE R #hny 522
BAM > RERERES - BI/INARE RSB G AR - 5
AR AFARMESE S L » s ) —FE B T~ JRUBIYRIRE SR - MM /)N
PN BEIE > REANEMZEEERRERE > BRENVEBIHER
A VEHY R S i B B T BE I Y ST B AE > SHE B AR TN ILE AT ~ R
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Interpretation Students’ Experience
of Anxiety and Flow

Tzu-Lin Lu Posen Liao

Stress stemming from the cognitive processing demand put on interpreters
of spoken languages is said to be most strongly felt by interpretation students
who are still grappling with the “multitasking” aspects of this skill. Anxiety is a
common response to stress, and it may interfere with students’ concentration,
thinking and performance. While students have described the skills of interpre-
tation as stressful and anxiety-provoking, they have also voiced their interest in
interpreting and willingness to take more advanced courses. This may be in part
because students have also experienced a positive emotion, a certain exhilaration
or sense of “flow” (Csikszentmihalyi, 1975), during the process of interpreting,
thereby becoming motivated to repeat the activity. The purpose of the study is
to explore the affective domain of learning to become interpreters, more specifi-
cally the emotions of anxiety and flow, via questionnaires and interviews. The
researchers developed a scale to measure students’ learning anxiety based on
previours questionnaires and research (Chiang, 2000). A total of 81 question-
naires were collected from graduate students studying interpretation at six GITIs
around Taiwan. Interpretation students reported a moderate level of anxiety
(M= 3.42). However, the results of an independent #test showed no significant
difference with regard to gender, years of study, and amount of field experi-
ence. Among the various factors contributing to interpretation learning anxiety,
unfamiliarity with the topic of a speech was the most anxiety-provoking (M=
4.28), followed by the use of slang or jargon (M = 4.26) and unfamiliar accents
(M= 4.26). As evidenced by interview responses, the state of “flow” was also a
common experience shared by many informants, who described it as the state
or awareness of a smooth, effortless merging with the speaker. Students also ex-
pressed a sense of achievement and felt better and more confident after having
this flow experience. Although the speaker and topic are the main determinants
of the experience of flow, good preparation, both mentally and physically, could
also facilitate reaching this state. Based on the aforementioned findings, the study
ends with a discussion of an interpretation training process that takes into ac-
count both the anxiety and flow experiences of students, in an attempt to further
the interpretation learning process and achieve better teaching outcomes.
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R SIINRE » WFFEE R - 21T - BE - LERNR1E 22
(Kurz, 2001, 2003) - CIEEER AR FR IR - REAS - BHES > &g
FERHERENAE > B EEEE EE A HERE  USEN 0T
BEMTEE ~ 1 THES > BP LSRRI TG RIS ER - B2 meT
IO T IRV AL R -

H AR N 3SR DA R BB BT & - IR 2 o0 ~ DI R
IR > PRSI SEEE S (B 0 2007) 0 $FEERE IEETR AT A
FE B0 B FH A B 58 RIAE 8%/ (Chiang, 2006, 2009 5 Jifi Z 401 > 2004 ) ©
HEPBEABE ORNEERRGS R OEEELE  EANE
HE—TREEEFRERE AN ERE - 540 BMAREEEERE
WL Rt R4 B E AR A » BE A ETIE AT BRI °
B R E AR EE -

Csikszentmihalyi (1975) faith » #F 2GSRI (AR ER T SRS ME RN -
BEA NELNE > BE—HEA  FREMMEEEEEFREEH
T AER BB AV R B —— TR (flow) o BEZRELAERYCIERAE ST
AREEEN o B AT REE SR E AR G & (8 P el - TP TR Y
TR - HATENEARITE (2008) G i@ f g BRI A Lo
KRG o R — P IR AR OORAE DR 2 B2 P VR (4 - TER BhiT 22 E
HYERE R » aE R BRI B2 A AR R (i O R 8 T A o -

Ry PRET R FT AT 2 A B B BB R BL L R BB B AR FE AR A
B NPl s A D ER R B4 /T H S BAEBMEH
A FEDIRARER A B RV AR Y - IR R TR AR TR
A PO TE AR K > HEAER A AR Y OOR 8B o AR IE DL LB
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YR o RN ZHRATAVEE, - T2 AA A BAERL > BRI B A
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action and awareness) * (7) BFk (loss of self-consciousness) ~ (8) 1 Fil {9 $&
2 (altered sense of time) ~ (9) H#&M: (autotelic activities) o [ #ft 75 EEHFF{H
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{RAUGE N RERER o ] R, RS i f e B 2 [ Y A IR RE
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The American Heritage Dictionary of the English Langnage defined “aptitude”
as “an inherent ability, as for learning; a talent” (2006). Cronbach and Snow
(1977) defined aptitude as any characteristic that predicts a person’s probability
of success under a given treatment. People who possess certain aptitudes are
more ready to learn in a particular situation. This definition connotes that one
who has aptitude possesses an advantage over others who are not endowed with
the natural potential to learn and acquire new skills. Small wonder that music
schools, tennis schools, and the like scout about for youngsters who have the
aptitude to learn complex skills, practice for long hours, and build the physical
and mental stamina to persevere in their future professional lives. Recruiters
need to adopt various methods, including tests, observations, and sometimes
pure intuition, to pick out the ones who would most likely succeed and go on to
become outstanding performers and players.

Thus it seems reasonable for interpretation schools to use aptitude tests
to select candidates who might prove to be more successful in completing the
program and becoming qualified interpreters. Selecting candidates with aptitude
for interpreting not only facilitates training, increases the possibility of successful
completion of the courses, but also ensures that the resources invested by the
training institutes would generate fruitful results. In addition, students with
sufficient and appropriate aptitudes are likelier to encounter less frustration and
disappointment during the course of training, possibly enjoy a greater level of
confidence, and motivate themselves more to surmount the challenges.

Although there has been a rather consistent view of the “ideal interpreter”
(see Table 1 in Russo 2011 for a review of the ideal interpreter profiles over a
40-year span), experts have yet to reach a consensus on whether it is more im-
portant to emphasize “already acquired skills”
skills”, or “teachability” (Russo, 2011). This probably explains why it has been

difficult for recruiters to compile a battery of effective aptitude tests to select

, “the ability to learn interpreting

interpreting students. Although interpreting schools around the world have
been using admission tests to select students for decades, research has shown
that most of these tests fail to predict the success rate of the students in their
graduation exams (Timarovd & Ungoed-Thomas, 2009). It is not premature to
say that the difficulties encountered by using aptitude tests to select students rest
in the fact that we have yet to identify what are the most important aptitudes of
an interpreter, so it is consequently problematic to design admission tests that
have predictive power.
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Compared with other fields in interpreting studies, there has been
little empirical research on the aptitudes for interpreting until very recently.
What might constitute as interpreter aptitudes are often based on intuition
of interpreters and experiences from trainers (Timarova & Ungoed-Thomas,
2009). However, it would be difficult methodologically to investigate interpreter
aptitudes empirically without resorting to the aforementioned strategies, i.e.,
exploring the intuition of interpreters and inquiring the experience of trainers,
because aptitudes cannot be conjured up by pure imagination. Retrospection and
self-analysis of interpreters and observation from trainers should be treated as
valid means to identify the aptitudes of an interpreter. A more pertinent issue is
to verify these aptitudes empirically. From a trainer’s perspective, it is even more
important to rank these aptitudes in order of importance. Because training time
is often limited to one or two years, trainers need to know whether or not they
can leverage the aptitude of students to help them acquire the necessary skills
and become qualified interpreters (Moser-Mercer, 1994). Therefore, it is critical
to know what skills are trainable during the course period vis-a-vis what can only
be left to students’ aptitudes to carry them through the learning curve.

Past literature has identified several key dimensions to look for in aspiring
interpreters. One that is reiterated in all studies is the linguistic proficiency of
interpreters (Brisau, Godijns, & Meuleman, 1994; Gerver, Longely, Long, &
Lambert, 1989; Lambert, 1988; Moser-Mercer, 1985; Moser-Mercer, 1994), which
includes both active and passive competencies. Cognitive factors such as level
of concentration, memory, speed of comprehension, analytical and synthetic
ability, and multitasking are also mentioned frequently (Brisau et al., 1994; Lépez
Goémez, Bajo Molina, Padilla Benitez, & de Torres, 2007, Moser-Mercer, 1994;
Russo & Pippa, 2004). In addition, a growing number of studies have begun to
emphasize the importance of personality factors. Seasoned interpreters seem
to exhibit common qualities, including assertiveness, resilience, curiosity, intel-
ligence, confidence, and being able to handle stress (Gerver et al., 1989; Moser-
Mercer, 1985; Schweda Nicholson, 2005; Shaw & Hughes, 2000).

With this myriad of aptitudes, the “ideal interpreter” seems to surface.
However, taking training once again into consideration, the trainer must know
what aptitudes students must possess. Therefore, these aptitudes need to be
prioritized so that the trainers can come up with a list of “prerequisites” and use
them as screening criteria. In addition, by analyzing these requisite aptitudes,
trainers would better understand what is trainable vis-a-vis what is not within the
limited training timeframe.
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Although past research has identified a list of aptitudes to look for in
students, there have been no studies on how these aptitudes are ranked accord-
ing to their importance. This study hopes to investigate the views of professional
conference interpreters in Taiwan by means of a survey questionnaire and
semi-structured interviews. It is hoped that the results will shed light on how
established interpreters look at the issue of interpreter aptitudes, and offer train-
ers future directions in the selection and training of students.

Methods

Research Design

The study is divided into two parts. The first part is a survey of profes-
sional interpreters in Taiwan by means of a structured questionnaire. The second
part is a semi-structured interview of respondents from the survey that have
volunteered to be interviewed. The purpose of this follow-up interview is to
gain insight into their responses to the questionnaire, especially their answers for
several open-ended questions.

Participants

Forty-four professional interpreters who are either the researcher’s col-
leagues in the booth or whom the researcher has met in other academic settings
formed the sample of the survey. Invitations to take part in the survey were
sent via email on May 26th, 2010. By June 4th, 15 questionnaires were collected.
Reminders were sent on the same day, and by June 12th, another 18 responses
were generated. A total of 33 questionnaires were collected. The overall response
rate is 75%.

Due to scheduling conflicts, only six of the 19 respondents that agreed to
be interviewed were able to take part in the group interview. A senior manager
from an interpreting consultancy who has ten years of experience in hiring
interpreters was also invited to take part in the group interview to provide a
different perspective. The mean age of the six interpreters is 37.8, mean years of
working experience is 10.8, and four of them have taught interpreting; among
the four, only two are currently teaching. The mean years of teaching experience

is 8.3 (see Table 1).
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Table 1
Profile of interviewees
Working Years of Years of Currently
No.  Gender Age /Z‘g;:‘? interpreting teaching teaching or
Chinese excperience excperience not
1 Female 42 English 16 6 No
2 Male 46 Japanese 18 16 Yes
3 Female 32 English 5 0 No
4 Female 40 English 15 9 Yes
5 Male 38 English 10 2 No
6 Female 29 English 1 0 No
7* Female 37 n/a 10 n/a n/a

*Participant 7 is a senior manager from a leading interpreting consultancy in Taiwan.

Material and Procedure

Questionnaire. The questionnaire was designed in Chinese using an online
tool, mySurvey (http://www.mysurvey.tw/), and was also administered online
to encourage response. All questions were shown on one webpage to ease the
process of responding. Each participant was given a URL link and an exclusive
password to access the questionnaire. This enables the researcher to identify
each participant for follow-up purposes.

A total of 19 questions were asked. In addition to background informa-
tion, participants were asked whether they have taught interpreting before. The
study hopes to investigate whether there will be significantly different responses
between trainers and non-trainers.

The body of the questionnaire asked participants’ opinion on three catego-
ries of aptitudes: knowledge, skill, and personality traits. Within each category
of aptitudes, they were first asked to rate the importance of these aptitudes
on a five-point Likert scale, and then rank the aptitudes within each category
according to their importance. Participants were also offered the opportunity
to add other aptitudes that they deemed important but not included in the
questionnaire. Finally, participants were asked to rate the degree of improvement
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students would make in each of these aptitudes-cum-competencies were they to
receive two years of interpreting training (see Appendix for questionnaire).

The three categories of aptitudes are based on the classification mentioned
in Moser-Mercer (1994). In order to avoid double-barreled questions and
increase clarity, aptitudes within each category were slightly reformulated. Ad-
ditional aptitudes derived from past literature were also added into the relevant
categories. However, it was important not to overwhelm participants with too
many aptitudes in one category, otherwise it would be difficult to rank.

These aptitudes were discussed and reviewed by the instructor and fellow
classmates of a survey methodology class in which the researcher took at the
Graduate Institute of Translation and Interpreting of National Taiwan Normal
University. A pilot survey was also conducted three weeks prior to sending
out the formal invitations. Feedbacks from the methodology class and the two
respondents from the pilot survey were incorporated into the revision of the
questionnaire. The final set of aptitudes is as follows:

I. Knowledge
1. Mother tongue proficiency
2. Foreign language proficiency
3. General knowledge of the world

4. Professional knowledge in a particular field

I1. Skills
1. Comprehension of source language

2. Speed of comprehension

II1. Public speaking skills
1. Speed of production in target language
2. Memory capacity

3. Multitasking

II1. Personality traits
1. Stress tolerance
2. Mental stamina

3. Fast learning curve
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Interview. Participants were asked in the questionnaire about their willingness
to be further contacted for interview. Nineteen of the 33 respondents accepted
the invitation, but due to scheduling conflicts, only six were able to attend the
interview. Individual interviews were not feasible due to limited research time
and availability of the busy interpreters, so a group interview was conducted as
an alternative.

A semi-structured interview was conducted in Chinese before the partici-
pants dined at a restaurant in Taipei and lasted around two hours. Participants
were first informed about the results of the survey, which included the score
and ranking of each aptitude. Then they were asked to comment on each of the
thirteen aptitudes, and to elaborate on why they thought a particular aptitude
was relatively more important or unimportant. Each participant took turns to
comment on an aptitude. If they brought up additional aptitudes that were not
included in the questionnaire, they would be further prompted by the researcher
to elaborate. After discussion on the first aptitude was exhausted, the researcher
moved on to the second aptitude and continued until feedback on all thirteen
aptitudes were collected. In addition to responding to the questions posed by the
researcher, participants often engaged in lively discussions when they agreed or
differed in their opinions. This situation carried on into the dinner, and gener-
ated some interesting feedbacks.

The interview was recorded on a digital recording device, then played-back
and transcribed for coding and analysis. Segments for illustrative and explanatory
purposes were translated into English by the researcher.

Data Analysis

Statistical analyses wete conducted using the SPSS® Statistics 19 software.
In addition to descriptive statistics, several statistical analyses were done:

1. Reliability of questionnaire: Cronbach’s « was used to determine the
reliability of the questionnaire. Overall reliability of the questionnaire
is high, Cronbach’s «=.84.The knowledge subscale has a relatively
lower reliability, Cronbach’s «=.56. The skills, personality traits, and
degree of improvement subscales had higher reliabilities, Cronbach’s «
were .82, .71, .81 respectively.

2. Independent t-tests were carried out to determine whether participants
with different backgrounds would rate the importance of aptitudes
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differently. Comparisons were made between different genders, teach-
ing experiences, working languages, training background, and working
experience.

3. One-way ANOVA and post hoc tests using the Bonferroni correction
method were conducted to determine whether participants rated some
aptitudes more important than others. Comparisons were made among
the four aptitudes in the Knowledge category, six aptitudes in the Skill
category, the three aptitudes in the Personality category, and all the
aptitudes-cum-competencies in the Improvement ratings.

Results

Background Information of Participants

Among the 33 participants, 23 (69.7%) are female, 10 (30.3%) are male.
Their mean age is 42, while the mean of years working as an interpreter is 11.7.
In addition to Mandarin Chinese, 28 participants (84.8%) selected English as
their other working language, 4 chose Japanese (12.1%), and 1 chose Korean
(3.0%).

Twenty-eight (84.8%) participants have received formal interpreting
training at a graduate level institute for at least one year, while the remaining five
(15.2%) have not. It is interesting to note that the mean age of those who have
received formal training is younger (M=39.7) than those who have not (M=53.0),
and a #-test revealed that this difference was significant #31)=3.19, p=.003.
Compared with European languages, graduate level Chinese/English interpreting
programs were founded rather latel, so this possibly explains why some senior
interpreters had not received formal training.

Two-thirds of the participants have taught conference interpreting, and the
mean years of teaching experience is 9.1 years. Sixteen of the 33 participants are
currently teaching conference interpreting.

Importance of Aptitudes

Participants were asked to rate the importance of 13 aptitudes in three
categories on a five-point Likert scale.
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Knowledge aptitudes. Table 2 shows the participants’ response to knowledge
aptitudes. Of the four knowledge aptitudes, most interpreters regarded language
proficiency as very important; mother tongue proficiency received an average of 4.91,
slightly higher than the 4.85 of forejon language proficiency. Professional knowledge in a
particular field was rated the least important among the four knowledge aptitudes,
with a mean of 3.55, which is significantly lower than all the other three
aptitudes.

There is a significant difference in terms of how interpreters rated the four
knowledge aptitudes, IF(3,128)=40.74, p<.05. Further post hoc tests showed that
the only pair of knowledge aptitudes that was not rated significantly differently
was mother tongue proficiency and foreign language proficiency. The ratings of all other
pairs of knowledge aptitudes reached significant difference (p<.01).

Table 2
Tmportance of knowledge aptitudes

1=Not  2=lLess 3=Rather 4=Quite 5=Very  Mean
important important important  important  important SD

Mother tongue 0 0 0 3 30 491
proficiency 9.1%  90.9% 292
Foreign language 0 0 0 5 28 4.85
proficiency 152%  84.8% 364
General knowledge 3 18 12 4.27
f the world 0 0
or the wor 9.1% 54.5%  36.4% .626
Professional 4 10 16 3 355

knowledge in a

particular field 12.1%  30.3% 48.5% 9.1% .833

Note. Under the 5-point columns, the numbers on the top row represent frequency,
while the numbers on the bottom row represent the percentage of respondents that
chose this rating. Numbers in bold represent the highest frequency and percentage
in that particular item.

Skill aptitudes. Of the six skills aptitudes, Comprebension of source language was
given the highest rating, with a mean of 4.85. Speed of comprebension followed with
a mean of 4.55. Multitasking and speed of production in target language received 4.36
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and 4.33 respectively, while public speaking skills and memory capacity were rated the
least important, with means of 4.00 and 3.88 respectively (see Table 3).

There is a significant difference in terms of how interpreters rated the skill
aptitudes, F(5,192)=9.61, p<.05. Further posz hoc tests revealed that comprebhension
of source langnage is rated significantly higher than all other aptitudes (p<.05)
bar speed of comprebension. Speed of comprebension is only rated significantly higher
than public speaking (p<\01) and multitasking (p<.01). Multitasking is only rated
significantly higher than memory capacity (p=.05).

Table 3
Tmportance of skills aptitudes

[=Not 2=Less  3=Rather ~ 4=Quite ~ 5=Very ~ Mean
important  important  important  important  important SD

Comprehension of 0 0 0 0 28 4.85
source language 84.8% 364
Speed of 0 0 1 13 19 4.55
comprehension 3% 39.4%  57.6%  .564
Public speaking 0 1 7 16 9 4.00
skills 3% 21.2%  48.5%  27.3% 791
Speed of 2 18 13 433

production in target 0 0
language 6.1% 54.5%  39.4% .595
4 2 7 17 7 3.88

Memory capacity

6.1% 21.2% 51.5% 21.2% .820
4 13 16 4.36

Multitasking 0
12.1% 39.4%  48.5% .699

Note. Under the 5-point columns, the numbers on the top row represent frequency,
while the numbers on the bottom row represent the percentage of respondents that
chose this rating. Numbers in bold represent the highest frequency and percentage
in that particular item.

Personality aptitudes. Of the three personality traits aptitudes, mean rating of
stress tolerance and fast learning curve was equivalent (4.70), while mental stamina was
rated least important (4.48) among the three (see Table 4).
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One-way ANOVA analysis revealed that there was no significant difference
in how participants rated the three personality aptitudes, F(2,96)=1.69, p=.19.
This means that interpreters felt that the three personality aptitudes were equally
important.

Table 4
Importance of personality traits aptitudes

1=Not  2=Less  3=Rather ~4=Quitt ~ 5=Very ~ Mean

important  important  important  important  important SD

10 23 4.70

Stress tolerance 0 0
30.3% 69.7% 467
] 1 15 17 4.48

Mental stamina 0 0
3% 45.5% 51.5% .566
) 2 6 25 4.70

Fast learning curve 0

6.1% 18.2%  75.8% .585

Note. Under the 5-point columns, the numbers on the top row represent frequency,
while the numbers on the bottom row represent the percentage of respondents that
chose this rating. Numbers in bold represent the highest frequency and percentage
in that particular item.

Ranking of Aptitudes

After rating the importance of cach aptitude, participants were then asked
to rank the set of aptitudes within each category. Although instructions require
participants to avoid giving any two aptitudes the same ranking, some partici-
pants failed to answer in the right format, resulting in the discrepancy between
the sample size and the actual responses. There were 28 valid responses in the
knowledge and skills category, and 29 in the personality traits category.

Among the four aptitudes in the knowledge category, mother tongue proficiency
was ranked most important 17 times out of 28 valid responses. All but one either
ranked it in first or second place. Foreign langnage proficiency was also ranked first
or second by 26 participants, but was placed first fewer times than wother tongue
proficiency. General knowledge of the world was ranked third most frequently, while
professional knowledge in a particular field was ranked last by all participants but one
(see Figure 1). Participants seem to be congruent in their rankings of knowledge
aptitudes, as illustrated by the obvious peaks in the figure.
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Figure 1. Ranking of knowledge aptitudes

Less consensus was reached in the skills category. Although comprebension of
sonrce langnage and speed of comprebension were ranked first and second respectively
most frequently, a far murkier picture emerged out of the remaining four
aptitudes. Speed of production in target language and multitasking were more frequently
ranked in the middle, with the former seemingly more important than the latter,
as it had more higher-rankings. Memory capacity and public speaking skills were
more frequently ranked at the bottom (see Figure 2).
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Figure 2. Ranking of skills aptitudes

Opinions of interpreters varied widely in the personality traits category.
It is difficult to identify a clear “winner” among the three aptitudes, but stress
tolerance was ranked first 12 times and last only 5 times, while fast learning curve
was ranked first 11 times, second 8 times, and last 10 times. Mental stamina was
ranked last 14 times, the most frequent among the three aptitudes, but still there
were 6 interpreters who think that it is the most important personality traits

aptitude (see Figure 3).

15

? 12 Tz 11
9 -
g
2 5 &5 © —&—Stress tolerance
3 ——Mental stamina
0 = Fast learning curve
3 2 1
Ranking

(1=Most important; 3=Least important)

Figure 3. Ranking of personality traits aptitudes
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Degree of Improvement

Participants were asked to rate the degree of improvement students would
make in each of these aptitudes-cum-competencies were they to receive two
years of interpreting training.

Participants think that multitasking, comprebension of source langnage, and speed
of production in target language are the top three aptitudes-cum-competencies that
can be improved with training, receiving mean ratings of 4.30, 3.94, and 3.94
respectively. On the other hand, mother tongue proficiency, memory capacity, and stress
tolerance would not improve as much, each receiving mean ratings of 3.30, 3.33,

and 3.45.

There is a significant difference in terms of how interpreters rated the
degree of improvement of each aptitude F(12, 416)=4.95, p<.05. One-way
ANOVA analysis revealed that the aptitude-cum-competency that would be
most improved after training, multitasking, was given a significantly higher rating
than six of the twelve other aptitudes (p<.05), including mother tongue proficiency,
professional knowledge in a particular field, memory capacity, stress tolerance, mental stamina,
and fast learning curve (see Table 5).

Additional Aptitudes

Participants were given the opportunity to add additional aptitudes that
they deemed important but were not included in the three categories.

On average, participants were not especially enthusiastic in providing ad-
ditional feedbacks, especially in the knowledge and skills category. One Japanese
interpreter added “knowledge of colloquial expressions” in the knowledge
category. Another participant added “ability to mimic and imitate” in the skills
category.

However, one third of the participants provided additional feedback in the
personality traits category. Interpreters believe that the following aptitudes are
also important: a positive attitude, willingness to learn, likes challenges, curiosity,
empathy, intuition, humorous, resilience. These traits are further explored in a
group interview conducted in the second phase of the study.
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Table 5
Possible degree of improvement after receiving two years of training
1= 2= 3= 4= 5= M
None  Minor  Some Major Huge can
Mother ton roficien 0 2 19 12 0 3.30
othiet tongue proficiency 61% 57.6%  36.4% :
Fore1gn language 0 0 10 16 7 3.1
proficiency 30.3%  48.5%  21.2%
General knowledge of the o 6 18 7
wotld 0 26.1% 18.2%  54.5%  21.2% 391
Professional knowledge in a o 13 15 0
particular field O 9% 3o 40, assy, 201N 348
Comprehension of source 0 0 8 19 6 3.04
language 24.2%  57.6%  18.2%
. 1 11 17 4
Speed of comprehension 0 3% 333%  515%  12.1% 3.73
1 13 12 7
1i king skill .
Public speaking skills 0 306 394%  364% 2120 0
Speed of production in 0 1 5 22 5 304
target language 3% 152%  66.7%  15.2% ’
4 17 9
] 0
Memory capacity 0 121%  51.5%  27.3% 391% 3.33
A 4 15 14
Multtasking 0 O 21w a5 424v  FY
4 14 11 4
Stress tolerance O v 424w 3% 121%  OP
) 4 10 14 5
Mental stamina O v 305%  424v% 152y O
Fast learni r 0 ! 16 14 26.1% 3.52
ast learning curve 0% 4S.5%  42.4% 1% .

Note. Under the 5-point columns, the numbers on the top row represent frequency,

while the numbers on the bottom row represent the percentage of respondents that

chose this rating. Numbers in bold represent the highest frequency and percentage

in that particular item.
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Intergroup Comparison

It was predicted that participants with different backgrounds might have
different views. However, independent #-tests revealed that no significant
differences were found between the views of male and female interpreters, nor
were there significant differences between trainers and non-trainers. In addition,
whether interpreters are currently teaching conference interpreting or not did
not contribute to any significant differences in their views.

However, interpreters who have taught more than nine years (the mean
years of teaching experience) perceived two aptitudes to be more important
when compared against those who have taught for less than nine years: wemory
capacity and fast learning curve. In addition, teachers who have taught longer tend
to have a firmer belief in improving the students’ wemory capacity were they to
receive two years of formal interpreting training (see Table 6). The effect size of
Pearson’s correlation 7 reflects a medium to large effect in all three situations.

Table 6

Mean rating of teachers with more vs. less than 9 years of tfeaching experience
Aptitude/ Inpprovement > 9 n=8 <9, n=14  pvalue r
Memory capacity 4.38 3.50 .025 A48
Fast learning curve 5.00 4.50 .029 48
Improvement of memory capacity 3.88 2.93 .006 .56

Interpreters working in Japanese and English differed in their opinions
about the importance of multitasking and fast learning curve. Japanese interpreters
regarded these two aptitudes to be more important than did English interpreters
(see Table 7). However, the effect size r is medium to small, so the differences
might not be as important as the figures suggest.

Table 7

Mean rating of Japanese vs. English interpreters
Aptitude Japanese, n=4 English, n=29  p value r
Multitasking 5.00 4.25 .000 .36

Fast learning curve  5.00 4.64 .005 .20




134 %FhE %1% ¥

Interpreters who have received formal interpreting training (n=28), when
compared against those who have not (n=5), perceived four aptitudes to be
significantly less important: foreign language proficiency, comprebension of sonrce language,
speed of comprebension, and fast learning curve. In addition, they tend to believe that it
is less likely for students to improve their comprebension of sonrce langnage and wul-
titasking skills (see Table 8). The effect size r is medium to large. This seems to
run contrary to the intuition that those who have received formal training should
have more faith in the effectiveness of training. It could possibly reflect the
interpreters’ disillusionment or disappointment of the quality of education and
training they received back in school. It is also possible that these interpreting
school graduates had gone through a selection process before being admitted, so
they already possess qualities of which they are unaware, thus giving less credit
to these aptitudes.

Table 8
Mean rating of interpreters who bhave vs. have not received formal training
. Have, Have not,

Aptitude/Improvement 0=28 0=5 p value r
Foreign language proficiency 4.82 5.00 .022 40
Comprehension of source language  4.82 5.00 .022 40
Speed of comprehension 4.46 5.00 .000 .66
Fast learning curve 4.64 5.00 .005 A48
Improvement of comprehension of 3.0 407 005 48
source language
Improvement of multitasking 3.60 4.43 .010 44

Interpreters who have more years of working experience when compared
against junior interpreters perceive general knowledge of the world, comprebension of
source langnage, and mental stamina to be more important (see Table 9). Seniority
has a medium effect.

Table 9

Mean rating of senior*® vs. junior interpreters
Aptitude Senior, n=16 __ Junior, n=17 __ p value __r
General knowledge of the world 4.56 4.00 .008 42
Comprehension of source language 5.00 4.71 020 A1
Mental stamina 3.75 3.47 044 .35

*Mean years of working experience (11.7) is used as cut-off point.
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Interview

Knowledge aptitudes. Within the knowledge category, interpreters unani-
mously agreed during the interview that language proficiency is so important that
the level of mastery must be ensured during the selection of students, otherwise
they would have difficulties acquiring the necessary skills. They pointed out
that most of the aptitudes within the skills category ate still related to language
proficiency, for example comprebension of source langnage, speed of comprebension, speed
of production in target language, and even public speaking skills to a certain extent.
The “skills and techniques” that are taught during training need to leverage the
students’ existing language abilities.

I don’t think you can improve your langnage proficiency that much within two years, so
if you don’t have it at the beginning, you're unlikely to learn the skills. (Interpreter 06)

For example, in a direct sales rally, you have to choose words that can arouse emotions.
You can say that it’s a kind of public speaking skill, I mean, how to stir up the crowd,
but it still boils down to whether or not your langnage ability is good enongh to choose
the right words and use the right intonation. (Interpreter 2)

Professional knowledge in a particular field received less regard from interpreters,
because they think that “specific knowledge” can be attained through the
accumulation of work experience. New knowledge is emerging so fast that
having a fast learning curve is much more important than immersing oneself in
acquiring professional knowledge. Although it would be nice to be an expert
in a particular field, it is not a prerequisite for an interpreting student. What is
more important for interpreters is to have the ability to “make sense” from the
messages.

Interpreters believe that general knowledge of the world is important, but they
pointed out that this is different from “common sense”, and were it to be listed
as an aptitude, it might have received an even higher rating than general knowledge
of the world. Common sense, according to the Merriam-Webster Online Dictionary, 1s
“sound and prudent judgment based on a simple perception of the situation or
fact” (2010). Interpreters agreed that having good sense and sound judgment is
crucial.

You can always memorize facts or whatever appears on the conference materials, but re-
member that interpreters are always dealing with new messages. 1t is impossible for you
to know everything, so you have fo have the ability to “make sense” from the speaker’s
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speech. 1Fs like formulating meaning ont of something you don’t know. Of conrse that
ability depends partly on the general knowledge you have, and the preparations you've
made, but more importantly, interpreters need to make right judgments in a very short
time frame. (Interpreter 1)

Students who do not have a good common sense often lack the ability to think logically.
They just don’t understand the logical transitions between paragraphs even after I've
explained to them. They can’t make sense of the cansality; they don’t understand why
the speaker said this first and then moved on to say that. 1 wonder whether this is
becanse they’ve never been trained to reason logically, or logical thinking is something
that has to be developed since young, becanse it seems that you can’t train them to think
logically after they’ve gone so far in their academic lives. (Interpreter 4)

Interpreter 4’s remarks spurred a lively discussion on “logical thinking”. Inter-
preters could not reach a consensus on whether /ogical thinking is a knowledge
aptitude or a personality trait, because they think it partially depends on the way
students were trained to think, but it also relies on whether students have formed
the habit to think logically. When the researcher asked the interpreters whether
they would admit a student with a literature background or an engineering
background, all other things being equal, all six interpreters favored the engineer.

I find interpreters with engineering and science backgrounds to be very competent.
They’re always able to speak clearly about something, even if they don’t totally
understand.  They seem to be able to extract the logic from the message, and they never
talk gibberish even if they don’t understand. 1 think it has something to do with the
way they are trained. They form the habit of perceiving the world in a logical way.
(Interpreter 1)

Interpreters were very impassioned when they brought up the concept
of common sense and logical thinking. However, trainers among the interviewees
lamented that most young engineers or scientists in Taiwan do not pursue an
interpreting career, so it is crucial to find an appropriate way to assess the quality
of common sense and ability of logical thinking that students, usually literature or
language majors, possess.

Skills aptitudes. Interpreters were much less excited when discussing skills
aptitudes. They believe that this is the “task and duty”
and most of the skills are related to language proficiency, so these should not

of interpreting schools,

be regarded as prerequisites of interpreting students. This could explain why
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participants of the survey on average rated skills aptitudes to be more likely to be
improved after receiving training (see Table 10).

Table 10

Mean rating of categories

Aptitude category Importance Degree of Improvement
Knowledge 4.40 3.65
Skills 4.33 3.83
Personality traits 4.63 3.53

However, the senior manager of the interpreting consultancy emphasized
the importance of speed of production in target langnage. She commented that this is
usually the only criterion clients are capable of using to judge the performance of
interpreters. She expressed her frustration when explaining to clients that speed
of delivery does not guarantee quality, because interpreters sometimes need to
wait for additional information, or they simply summarize the information in
a more concise and comprehensible manner. However, clients often are quite
defensive and insist that interpreters need to “keep up with the speaker”.

You should either recruit students who can speak fast, or train them in school. Oth-
erwise they wonld be at a disadvantage on the market. Sometimes 1 can’t even assign
cases to two interpreters who vary greatly in their talking speed. The one who speaks
comparatively slower will become the target of complaint by the client and andience.
(Senior manager of interpreting consultancy)

This generated a small discussion on “speaking styles”. Some interpreters
think that speaking styles are innate and difficult to change. Others think that it
is possible to “speed up” a slow speaker through training, for example, asking
them to practice shadowing in the booth. This is reflected in the results of
the questionnaire, as speed of production in target language is one of the top three
aptitude-cum-competencies that can be improved most through training.
Eventually, interpreters agreed that they need to be able to speak fast and slowly,
as they need to adapt to a wide array of speaker’s speaking styles.
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Interviewees do not necessarily have a firm grasp of the various theories
of memory as proposed in cognitive psychology, but they still commented on
the issue of memory capacity. They mentioned that since memory includes long
term, short term, and working memory, it is difficult to rate the importance of
this aptitude consistently, because different interpreting modes might require
strengths in different kinds of memories. For example, simultancous interpreting
would require a good working memory, while long term memory might not be
as relevant. In contrast, short term memory would be very important during
consecutive interpreting. Nevertheless, two interpreters believe it is not the
memory capacity that matters, but whether or not students have the ability to
comprehend, analyze, and organize the messages in a logical manner. If they
know how to listen with a logical ear, memory capacity would not be an issue;
rather, memory capacity becomes a function of /logical thinking.

The reason why they can’t remember is becanse they listen to things in a linear mode.
You need to teach them to use logic to analyze the incoming messages and “store” these
bits of information in layers and compartments. This makes the messages more compact
and increases your capacity to memorize. (Interpreter 2)

Interpreters returned to the issue of /ogical thinking after the remarks from
Interpreter 2 and reiterated the importance of recruiting students that can think
logically.

Personality traits. Interpreters found mental stamina and stress tolerance to be
perplexing, as both seemed overlapping. But they agreed that both are important,
as interpreters face tremendous stress at work.

“Curiosity” was mentioned at least five times in the survey, so interpreters
were asked to elaborate on this issue. It was revealed that cutiosity includes an
active attitude to pursue knowledge, and a passive attitude of not rejecting any

kind of knowledge.

You can’t say, “Abh, this is so boring, I don’t want to know anything about it,” or “Ihat
bhas nothing to do with me. L'm not interested.” Yon have to be genninely interested in
learning, even if knowledge is sometimes force-fed to you. Otherwise, you'll be out of the
game in no time. (Interpreter 3)

Curiosity is translated in the classroom into a willingness to learn. This
means more than just writing homework, practicing techniques, or paying
attention in class. Being willing to learn speaks volumes about the students’ com-
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mitment later in the profession, and can become an indicator of perseverance
and resilience when they encounter setbacks either in school or on the market.

If you are willing to learn, yon usually have a positive attitude. When youn have a posi-
tive attitude, conferences that seem irrelevant at the beginning might become interesting.
Even if yon decide that it’s still very boring, at least you’ll try your best to interpret.
(Interpreter 5)

However, “positive attitudes” or “willingness to learn” are difficult to de-
tect at the admission stage, because these are endogenous qualities that can only
be observed throughout a period of time or when opportunities allow students
to exhibit these qualities. Interpreters believe that this can somehow be resolved
by looking at the students’ “desite to communicate”. Interpreting eventually is
about communication, so the desire to communicate needs to be strong enough
to “get the message across”.

The desire to get the message across and facilitate communication is also a very
important quality that is difficult to teach. It's something the audience can hear in the
interpreter’s voice, delivery, and attitude, even if they can’t see us. (Interpreter 6)

We often wish for speakers that have the desire to communicate. We always despise
those who only come to flaunt their expertise or treat the event as a ritual. But we
Jforget that we are the ears and voice of the speaker, so if we also sound bland and “just
doing onr job”, then the andience wonld find it hard to endure us for an entire day.
(Interpreter 1)

When you want to communicate, you'll eventually find the words to express the meaning.
When you want to communicate, you'll forget that you've been doing this for an entire
day and focus your attention on the task instead. (Interpreter 5)

When people have the desire to communicate, they would endeavor in
every manner possible to let their audience understand. For interpreters, this
means that they would use language that the audience is familiar with, imbue
their interpretations with paralinguistic features that facilitate comprehension,
and deliver it in a way that would effectively entice the audience throughout the
conference. Prosodic features, facial expressions, and body gestures not only
signal the emotions of the interpreter, but also reveal his or her desire to com-
municate. Interpreters also believe that when this desire is strong enough, they
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will not be aware of time and fatigue.

It is interesting to note that during the interview, interpreters seldom
mentioned the three personality traits aptitudes in the questionnaire. Instead,
they focused on curiosity and the desite to communicate, among others. One
possible explanation is that, unlike language proficiency, the aptitudes in this
dimension were not comprehensive and representative enough, so interpreters
were inclined to provide more feedbacks, and they have an extraordinarily strong

>

feeling for “curiosity” and the “desire to communicate”. Another explanation
may be that the participants of the interview are themselves successful profes-
sional interpreters, so they possess to a very high degree the qualities mentioned
in the questionnaire. That is why they do not sense the obstacles that might be
hindering the progress of those who lack those qualities, so they did not feel it
was necessary to elaborate on these qualities. In addition, stress folerance and mental
stamina could be incorporated into the desire to communicate, while fast learning

curve could be a part of curiosity and even logical thinking.

When prompted to name “definite musts” in aspiring interpreters, inter-
preters readily agreed that “language proficiency” and “logical thinking” are the
two most important aptitudes. These aptitudes are regarded as “less teachable”,
so they must be existent in the students before they start learning interpreting.
Although personality traits are also “less teachable”, these qualities are more
determinative when the students have completed their trainings and become
professional interpreters. Interpreters who are curious, positive, and willing to
learn and communicate will not only perform well on the job, but also enjoy the
job of interpreting. These qualities seem to distinguish the best interpreters from
the average ones.

Discussion and Conclusion

Discrepancy Between Rating and Ranking of Aptitudes

It was predicted that most if not all of the aptitudes included in the
questionnaire would receive a high rating by interpreters, as these aptitudes have
already been identified previously by other researchers as prerequisites for learn-
ing interpreting. Therefore, a more important goal of this study is to discover
how interpreters prioritize these aptitudes.
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The rankings that were given to the aptitudes within the knowledge and

personality traits categories were largely consistent with the order of importance

as reflected by the mean scores (see Table 11). The only discrepancies occurred

in the bottom four aptitudes in the skills category.

Table 11

Comparison of rating order vs. ranking order

Category  Rating Ranking
. Mother tongue proficiency . Mother tongue proficienc
§ 1. Moth gue proficiency 1. Moth gue proficiency
%_ 2. Foreign language proficiency 2. Foreign language proficiency
o
8.
3.G 1 knowledge of th
s eneral knowledge of the 3. General knowledge of the world
world
4. Professional knowledgeina 4. Professional knowledge in a
particular field particular field
% 1. Comprehension of source 1. Comprehension of source
& language language
2. Speed of comprehension 2. Speed of comprehension
3. Multitasking 3. Speed of production in target
language
. f ion i
4. Speed of production in target 4 Multitasking
language
5. Public speaking skill 5. Memory capacity
6. Memory capacity 0. Public speaking skill
51 E 1. Stress tolerance 1. Stress tolerance
3 S 2. Fast learning curve 2. Fast learning curve
1)
E 3. Mental stamina 3. Mental stamina

Interpreters believe that this discrepancy resulted from the different contexts

that were in their minds while answering the questions. For example, they prob-

ably rated both multitasking and speed of production in target langnage as important

aptitudes (there was no statistically significant difference between the ratings of
these two aptitudes, p>.05). However, upon ranking the two, speed of production
in target langnage became more important, because interpreters need to utter the

rendition as soon as the speaker stops and refrain from being lengthy during

consecutive interpreting. They also need to be able to catch up with the speaker
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during simultancous interpreting. On the other hand, the participants probably
associated multitasking with SI only while they were ranking the skill aptitudes.
Since speed of production in target langnage seems applicable to both CI and SI, while
participants may not readily associate multitasking with CI, it is likely that the
interpreters ranked the former aptitude higher.

Another possible explanation for the discrepancy is the similar importance
of these aptitudes. Past literature has repeatedly mentioned these thirteen
aptitudes as important prerequisites of an interpreter, and participants might
probably think that all of them ate equally important. The difficulty of categori-
cally and clearly prioritizing these aptitudes probably caused the discrepancy
between rating and ranking.

Already Acquired Skills vs. “Teachability”

When screening students for interpreting training, Russo (2011) highlighted
the difficulty of whether toselect them on the basis of skills they already possess,
their ability to learn, or their “teachability”. The third part of the questionnaire
asked participants to rate the degree of improvement students would make in
cach of these aptitudes-cum-competencies were they to receive two years of
interpreting training. The results from this part of the questionnaire could be
viewed as interpreters’ reflections and opinions on whether certain abilities could
be taught or not. The top and bottom five aptitudes are shown in Table 12.
These results can be mapped against Russo’s comments and label the aptitudes

o«

as “teachable”, “already acquired skills”, or “ability to learn”.

The top three are all skill aptitudes, and can be conveniently labeled as
“teachable” items in a training program, so they do not necessarily have to be
tested in an entrance exam. But note that comprebension of source language and speed
of production in the target langnage are invariably parts of language proficiency. By
the same token, foreign langnage proficiency needs to be tested as well, despite the
fact that it could be taught and improved. The interpreters’ comments in the
interview seemed to be at odds with the survey results at first glance, but this
actually reinforces the importance of language proficiency. Students need to
meet minimum standards when they enter, and reach a much higher level when
they graduate. As for general knowledge, it is quite natural for students to learn and
know more during the course of training, because they would be exposed to
various subject matters.
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Table 12
Top and bottom five aptitudes that conld be improved with training

Top five Bottom five

Aptitude Rating  Aptitudes Rating

1. Multitasking 4.30 1. Mother tongue proficiency 3.30

2. Comprehension of 394 2. Memory capacity 333
source language

. f ion i

3 Speed of productionin 5 o) 5 g Crolerance 3.45
target language

4. Foreign language 4. Professional knowledge in a

. 391 i 3.48

proficiency particular field

5. General knowledge 3.91 5. Fast learning curve 3.52

The bottom five consists of aptitudes from all three categories. It is
difficult to conveniently label them as “already acquired skills”, but they do
seem difficult to teach. Mother tongne proficiency can be more difficult to improve,
not only because it must have reached a level of proficiency in which room for
improvement is far less than that of foreign languages, but also because it would
be more difficult to cultivate awareness to correcting bad habits accumulated
over the years. In addition, the majority of class time would be devoted to
enhancing foreign language proficiency and learning interpreting skills; not much
time is left for perfecting the mother tongue. Memory capacity is both a cognitive
skill and an innate ability, and an interpreting program could only do so much in
enlarging student’s memory capacity. Both stress tolerance and fast learning curve are
personality traits that would be difficult to teach, so if students are emotionally
resilient and intellectually advantaged, they would be more likely to succeed in
the training program. As for professional knowledge in a particular field, interpreters
commented that this is usually gained and accumulated during work, so this
may not necessarily be something that needs to be taught in the program or
possessed prior to admission.

Therefore, ideally, prerequisites that are “un-teachable” and “important”
should be incorporated into the selection criteria, namely “language proficiency”
(mother tongne proficiency and foreign langnage proficiency) and, more broadly speaking,
“idiosyncratic traits” (memory capacity, stress tolerance, and fast learning curve). This
confirms with the growing number of suggestions to incorporate personality
or affective criteria into the screening process (Timarova & Ungoed-Thomas,
2009). Exactly how this should be done reliably and validly remains to be solved.
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Limitations and Future Research

One of the limitations of this research is the insufficiency of granularity and
clarity of the definition of aptitudes, which in turn confused some participants.
They were unable to differentiate between certain aptitudes, leading to muddled
results. In addition, most of these aptitudes were long-identified prerequisites,
making it difficult for participants to categorically decide that any one is of lesser
importance. Without normal distributions in most of the ratings, the statistical
power could be undermined. Furthermore, individual interviews would possibly
generate more detailed and in-depth feedback.

However, this study has still identified several elements that could be
incorporated into future questionnaire design, namely common sense, logical thinking,
curiosity, and desire to communicate. Langnage proficiency and logical thinking has also
been singled out as “definite musts” in interpreters, so trainers could further
explore ways to identify these qualities in admission tests to recruit suitable
students for training.

Conclusion

This survey on interpreter aptitudes revealed how established conference
interpreters in Taiwan look at the necessary aptitudes they should possess.
Interpreters verified the importance of the aptitudes that have been identified
in previous research. Furthermore, interpreters prioritized these aptitudes to
shed light on the aptitudes that need to be tested during admission tests, namely
langnage proficiency and logical thinking. The interview that followed explored
interpreters’ views on requisite aptitudes, and additional aptitudes were added to
the existing list, especially ones pertaining to personality.

The survey results show that language proficiency is still the most important
aptitude, confirming the findings of past literature. During the interview, inter-
preters reaffirmed this perception, because the two most important aptitudes in

the skills category—comprehension of source langnage and speed of comprebension—are
fundamentally the manifestation of Janguage proficiency. Neither general knowledge
of the world not professional knowledge in a particular field is as important as common
sense, which was identified by those interviewed as an extension of logical thinking.
Being able to think logically can enhance memory capacity and improve compre-
hension and delivery. Although skills are important, interpreters believe that
these can be trained and improved. Interpreters rated personality traits aptitudes

to be quite important (see Table 10), but they also pointed out that curiosity and
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having the desire to communicate are extremely important, as these qualities can be
determinative of whether or not an interpreter would enjoy his or her job and
provide professional service.

Notes

1. The Graduate Institute of Translation and Interpretation Studies (now the
Graduate Institute of Cross Cultural Studies) of Fu Jen Catholic University was
founded in 1988, and was the first of its kind in Taiwan.
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An Exploration of the Role of Context
in the Understanding of Subtitles:
Connectives and the Use of Reduction

Huan-li Kao

Due to time and space constraints, film subtitles are often subject to reduc-
tion, which in turn may lead to information loss and hamper comprehension.
However, little research has been done on this issue. Therefore, this study aims
to find out whether and to what extent the reduction of subtitles may affect
readers’ comprehension, with particular reference to connectives (e.g. moreover,
but, becanse, and at firsi). The present study used a questionnaire survey concerned
with four English-language film clips (two documentaries and two travel pro-
grams from the Discovery Channel) to test the response of 158 participants to
the reduction or elimination of connectives in Chinese subtitles. The connectives
of the Chinese subtitles in the four clips had been either increased or reduced to
a maximum degree in order to enhance or reduce the cohesion level of Chinese
subtitles without impairing their original meaning and syntax.

The results of the survey show that the participants seemed to have no dif-
ficulty comprehending Chinese subtitles when most English connectives were
intentionally not translated. That is, the omission of connectives did not seem
to affect the comprehension of subtitles, which may be explained by contextual
factors such as register (field, tenor, and mode), pragmatic principles (e.g. the
Gricean maxim of relevance), and the multi-semiotic features of subtitling (e.g.
the co-presence of subtitles, image, and sound). In other words, the present
study shows that the use of reduction in subtitling could be justified from the
perspective of context. These findings have implications for the teaching and as-
sessment of English to Chinese subtitling.
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Background

Over the past decade, the study of audiovisual translation has received
considerable attention. In particular, a growing number of research studies
are now available to shed some light on subtitling, which is the most common
type of audiovisual translation in Taiwan. In addition, all subtitles shown in TV
programmes in Taiwan are open subtitles, rather than closed subtitles. That is,
the viewers cannot turn off the subtitles even if they do not need them. The
omnipresence of subtitles on the screen makes Taiwan a land of subtitles, and
its people are very much used to watching TV and reading subtitles at the same
time.

Diaz Cintas and Remael (2007, p. 8) define subtitling as “a translation
practice that consists of presenting a written text, generally on the lower part of
the screen, that endeavours to recount the original dialogue of the speakers, as
well as the discursive elements that appear in the image (letters, inserts, graffiti,
inscriptions, placards, and the like), and the information that is contained on the
soundtrack (songs, voices off)”. Thus, subtitling does not only involve translat-
ing film dialogue and narrative. The image and soundtrack must also be taken
into consideration in the translating process.

Moreover, there are two types of subtitling: intralingual and interlingual,
and in Taiwan both are prevalent. Intralingual subtitling refers to subtitles in the
same language as the programmes and is usually made for the deaf and the hard-
of-hearing, but in Taiwan it is mainly for the ease of comprehension. There atre
more than eighty TV channels in Taiwan, and most Chinese programmes are
subtitled except live programmes such as news reports. By contrast, interlingual
subtitling involves the change of languages. Most Chinese subtitles of foreign
programmes, such as dramas and movies, are translated from English in Taiwan,
and it is the interlingual subtitling that is the focus of the present study.

According to Gambier (2003), audiovisual translation had not been taken
seriously until 1995. In 2002 Chaume Varela (p. 4) argued that the reasons
for this neglect were: Communication, Media and Translation Studies are still
relatively new disciplines; the insignificance that the subtitler’s task had in
academic settings because audiovisual translation was not considered as literary
translation; audiovisual translation had not been paid much attention within its
own professional setting, in which the speed of the process, the tight timescales
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and financial pressures, and the number of people who had direct access to the
translation had made audiovisual translation a mass production process, instead
of an artistic and professional activity.

However, according to Gambier (2003), this situation has changed for a
number of reasons. These reasons include annual conferences on audiovisual
communication, a rising number of publications, the booming new technology,
language policy, and language awareness. Another important reason is that
translation practice changes rapidly. In the digital age, the audiovisual equipment
is faster, flexible, and less cumbersome. In addition, subtitling deserves to be
researched because it is a kind of special translation. All the potential translation
problems caused by cultural differences and linguistic problems which transla-
tors may come across can all happen to subtitlers.

Moreover, Diaz Cintas and Remael (2007) suggest that audiovisual transla-
tion has gained visibility due to the proliferation and distribution of audiovisual
materials in our society. They claim that we spend many hours everyday watch-
ing screens on television sets, cinemas, computers and mobile phones to carry
out our work, to develop and enhance our professional and academic careers, to
enjoy ourselves, and to obtain information. Consequently, the image is ubiqui-
tous in our time and age, and the need for translating audiovisual materials has
been increasing. However, Diaz Cintas (2004, p. 50) argues that “A clear paradox
exists which emphasises the surprising imbalance between the little research on
audiovisual translation and its enormous impact on society”. In particular, there
has still been little research on how reduction in subtitling affects comprehen-
sion of subtitles. As a result, the present study aims to investigate how the
addition and omission of connectives contribute (or not) to the comprehension
of subtitles.

Literature Review

According to Diaz Cintas and Remael (2007, p. 9), subtitling is character-
ised by the interaction of sound, image and subtitles, the viewer’s ability to read
both the image and the written text at a particular speed, the actual size of the
screen, the synchrony of subtitles, image and dialogue, a semantically adequate
account of the SL dialogue, and sufficient display time of subtitles on screen.
These features may constrain the translator in the subtitling process. As de Linde
(1995, pp.11-12) suggests, the translator may be textually constrained by the
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presence of the additional visual component (image) and the switch from oral to
written discourse. Consequently, subtitling typically involves reduction.

Subtitling and Reduction

According to Assis Rosa (2001, p. 218), reductions in subtitling are caused
by several reasons. First, reductions may result from the change of medium,
channel, and code, such as the change from spoken register to written register.
As a result, spoken features of the source text are often omitted. According
to Brown and Yule (1983, p. 15), spoken language contains many incomplete
sentences and little subordination, and hence is much less structured than
written language. Moreover, in written language, relationships between clauses
are often marked by #hat complementisers, when/while temporal markers, logical
connectives like besides, moreover, however, ctc., while in spoken language, relation-
ships between clauses are often not marked by connectives (ibid, p.16). In other
words, the speaker is typically less explicit than the writer, e.g. ['w so tired, (because)
I had to walk all the way home (becanse is often omitted), while the writer uses more
rhetorical organisers like firstly and in conclusion (ibid). In addition, the speaker
uses a large number of fillers like well, I think, you know, etc. that are not used
in writing (ibid. p. 17). Typical features of spoken and written discourse are
illustrated in Table 1.

Table 1:
Spoken vs. written disconrse
Spoken Discourse Written Discourse
» Paralinguistic effects: » Graphic effects only
intonation, accent, gesture
» Immediate, transitory » Permanent
» Spontaneous, unplanned » Edited, planned
» Interactive, face-to-face » Non-interactive
» Less structured: » More structured:
-Fragments -Full sentences
-Simple, active, declarative -Complex sentences
-More fillers: well, you know, by the -More structural markers: firstly,
way more importantly, in conclu-
sion

-Non-fluency: false starts, backtracking, | -Fluency
repetitions




158 ihE %I % ¥-o

Second, reductions may be due to the selection criteria characteristic
of subtitling, such as the need for text compression due to time and space
constraints. Subtitles are limited to a maximum of two lines. Thus, the target
text needs to be reduced depends on the time available, the reading speed of the
audience, and the speed of the source text. Third, reductions may be associated
with translators working only with scripts and without watching the film. Conse-
quently, when the source soundtrack contains extra spoken-language features (e.g.
pauses and hesitations) not present in the script, they may be lost in the subtitles.
For example, a speaker may use a pause to create suspense. However, if the
translator is not aware of the pause, he or she may destroy the suspense. Fourth,
reductions may be a consequence of the secondary or marginal function of the
subtitles, which should not draw the attention of the audience away from the
image. The audience should be given sufficient time to read, watch, and listen
at the same time. Fifth, reductions may be the result of “socially and politically
significant choices influenced by value systems”. For example, swear words may
be toned down ot even deleted in subtitles either based on the decision of the
subtitler or the policy of the TV stations and cinema companies.

Moreover, reduction in subtitling may lead to information loss and poorer
quality of subtitles, which is a risk that subtitlers try to avoid by cutting out non-
important items. Consequently, words and phrases that carry little or no meaning
are often omitted in subtitling, for example, repetitions, modals (e.g. zay and
would), tag questions (e.g. ...aren’t you? and ...did you?), and filler words (e.g. well
and you know). However, the question of whether connectives are important
items or not in subtitling still remains unanswered.

In recent years, several studies in this respect have focused on quantitative
reduction in subtitling. For example, Georgakopoulou (2003) systematically
analysed the percentages of reduction in different film genres and found that the
degree of reduction was determined by genre, context, and speed of delivery.
Nonetheless, it may be argued that quantitative reduction may not necessarily
lead to qualitative reduction. Gottlieb (1998, p. 247) argues that “a full transcrip-
tion/translation of the spoken discourse in films and television is seldom
desirable”, because there are some semiotic redundancies in films and television.
In his view, even deliberate speech, including script-based narration, may contain
so much redundancy that a slight condensation will enhance rather than impair
the effectiveness of the intended message. While this claim is plausibly argued,
little empirical evidence has been found to support it.
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More specifically, few empirical studies have focused on whether and how
reduction in subtitling, particularly the reduction of connectives, may affect
comprehension of subtitles. It may be argued that connectives are an important
aspect of textual quality, but their role in text comprehension is not clear, which
will be discussed next.

Connectives and Comprehension

Pander Maat and Sanders (2000) define connectives as one-word items or
fixed word combination that express the relation between clauses, sentences,
or utterances, and “a connective indicates how its host utterance is relevant to
the context” (ibid, p. 33). According to the classification of Halliday and Hasan
(1976), there are four types of connectives: additive (adding information, e.g. and
and furthermore), adversative (comparing and contrasting events and things, e.g.
but and in contrast), causal (explaining why and how events happen, e.g. becanse
and herefore), and temporal (ordering events in time, e.g. zext and finally).

Spooren and Sanders (2000, p. 4) suggest that connectives play an
important role in guiding the hearer or reader in constructing a coherent
representation of the discourse by signalling the semantic relation between two
discourse segments. However, by revisiting the related literature of studies on
reading comprehension, it appears that so far there is no consensus on the actual
effect of the explicit presence of connectives on text comprehension. Although
many reading experiments based on English have confirmed that connectives
facilitate reading comprehension, a number of studies have found that connec-
tives have a negative impact on comprehension because they make the sentences
longer and increase working memory load (Millis et al., 1993). The reason for the
contradictory findings may have to do with the fact that they used different text
types (narratives and expositories) and types of connectives (additives, causals,
temporals, and adversatives). As a result, the present study investigated all the
four types of connective in the informative texts so as to shed some light on
these apparently contradictory research findings.

Moreover, to the best of my knowledge, no researchers have conducted
reading experiments on Chinese connectives except Wu and Liu (1986) and Chan
(2005). Their studies showed that connectives facilitate reading comprehension.
Chan (2005) found that the absence of adversative and causal connectives (e.g.
“{H/Z ” and “ [AIk ) makes a sentence the least readable or the most difficult
to understand. Both studies focused on the reading of individual sentences,
rather than a text. However, it may be argued that the role of connectives in
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reading comprehension should be examined in a text since we usually read a
text, not a sentence. In addition, both studies examined only a small number of

Connectives such as 113 ﬁﬁ ”’ 113 {E% ’:, 113 ﬁ% ’:, 113 )ﬁﬁU\ ’:’ 113 2%7 ”, and 113 Lj\?ﬁ ».

Furthermore, a Chinese connective and its English dictionary equivalent
may not perform exactly the same function, because of differences in lexical
coverage and preferred rhetorical structure between the two languages. Chinese
is a language characterised by highly paratactic constructions, i.e. the tendency to
use fewer connectives, while English is characterised by hypotactic structure and
tends to use more connectives (Chen, 1997, pp. 112-113).

Chen (20006) investigated the explicitation (i.e. addition) of connectives
in Chinese translations of popular science texts compared to non-translated
Chinese popular science texts. It was found that around 75% of the occurrences
of all TT connectives are carried over from the source texts, while the remaining
25% are added in the translation process, which shows that addition of con-
nectives is likely to be typical of Chinese translations of popular science texts
in general, despite the fact that Chinese is a language characterised by highly
paratactic constructions (ibid, p. 14). Chen suggests that the 25% explicitation of
may result from translators’ preference for certain connectives, commissionet’s
requirements of explicit translation, and pedagogical emphasis on explicitation
(ibid, pp. 364-373). However, it should be noted that Chen’s study did not
investigate how ST connectives were translated into T'T' connectives, nor did it
address the issue of the link between connectives and text comprehension.

House (2004) claims that explicitation may make translations motre infor-
mative and comprehensible. Nevertheless, it may be argued that the explicitation
of connectives in translating does not necessarily lead to more readable or
natural translations. As the study of Chen (2006) shows, explicitation may be
typical of Chinese translations of popular science texts, but Chinese is a language
characterised by paratactic constructions and less use of connectives (Chen,
1997). Consequently, while it is possible that the readers will find it easier to read
such texts, the unnatural higher level of explicitness may contribute to “transla-
tionese”, which refers to linguistic features that occur with a significantly higher
or lower frequency in translations than in target-language originals (Puurtinen,
2003, p. 389). Hence, a more comprehensive study of Chinese connectives is
needed to understand their role in text comprehension.
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Contextual Factors in Subtitling

Also, there have been few studies linking comprehension of subtitles to
context in subtitling. Reiss (2000, p. 69) suggests that contextual factors may
allow an author to reduce the linguistic form of the message to be conveyed
to a2 minimum, because the hearer or reader will be able to fill in the result of
the situation in his/her own language. Hence, this study tries to draw on the
notion of context in translating proposed by Hatim and Mason (1990) to explore
whether, and if so, how the audience may fill in a missing link when subtitles are
less cohesive. They suggest that context in translating consists of three dimen-
slons: communicative transaction, pragmatic action, and semiotic interaction.

First, communicative transaction involves register analysis, which consists
of three main types of register variation: field, tenor, and mode. According
to Halliday (1978, pp. 31-32), register refers to “the fact that the language we
speak or write varies according to the type of situation....What the theory of
register does is to attempt to uncover the general principles which govern this
variation, so that we can begin to understand what situational factors determines
what linguistic features” (original emphasis). In Halliday’s terms, the situation
is the environment in which the text comes to life. Moreover, field refers to
subject matter, e.g. political discourse. Tenor means the relationship between the
addresser and the addressee, e.g. formal and informal. Mode is the medium of
the language activity, e.g. speech and writing. In short, register is the study of the
relation between language and its context, and it is determined by what is taking
place (field), who is taking part (tenor), and what part the language is playing
(mode) (ibid, p. 31).

Second, pragmatic action mainly involves the cooperative principle and
Gricean maxims. In a broader sense, cognitive-pragmatic theories such as
Relevance Theory are also involved (cognitive pragmatics is defined as the study
of language use within the framework of cognitive science). Grice proposes
the cooperative principle and a set of maxims to account for how knowledge
is conveyed when people imply, suggest or mean something distinct from what
they literally say (Hatim, 1998, p, 77). The cooperative principle is defined as
“Make your conversational contribution such as is required, at the stage at which
it occurs, by the accepted purpose or direction of the talk exchange in which you
are engaged” (Grice, 1975, p. 45). The Gricean maxims consist of:

a. Quantity: Make your contribution as informative as required,;

b. Quality: Do not say what you believe to be false;

c. Relation: Say only those things that are relevant to the situation;
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d. Manner: Avoid obscurity of expression.

Among them, relation or relevance is considered the most important factor in
achieving successful communication. Sperber and Wilson (1995, p. 158) define
the principle of relevance as “every act of ostensive communication com-
municates a presumption of its own optimal relevance”. That is, when a person
sets out to communicate something, he/she automatically communicates the
presumption that what he/she is going to say is optimally relevant to the audi-
ence. An utterance is optimally relevant when it enables the audience to find the
intended meaning without unnecessary processing effort and when that intended
meaning provides adequate contextual effects (Gutt, 1998, p. 43).

Tirkkonen-Condit (1992, p. 238) succinctly points out the essence of Rel-
evance Theory by suggesting that it explains success in human communication in
terms of two assumptions:

a. human beings are able to infer what is meant by combining the informa-
tion they derive from an ostensive stimulus such as an utterance, and the
information they derive from their own cognitive context.

b. human beings observe the relevance principle.

Relevance means the aim to achieve maximum benefit at minimum processing
cost, which explains the economy of communication: “people say only what they
judge relevant for the hearer at each point of communication” (ibid).

Third, semiotic interaction involves in subtitling involves picture and
sound as signs, which make subtitling a special type of translating. Semiotics
is the study of signs and symbols as elements of communicative behaviour
such as language, gestures, or clothing. Subtitling involves more than one
semiotic system, and the total message of polysemiotic texts like subtitled films
is conveyed through at least two parallel channels, such as visual and auditory
channels. According to Gottlieb (1994, p. 265), the subtitler has to consider four
simultaneous channels when translating films and TV programmes:

a. the verbal auditory channel: dialogue, background voices, and sometimes

lyrics;

b. the non-verbal auditory channel: music, natural sound, and sound effects;

c. the verbal visual channel: captions, superimposed titles, and written signs

on the screen;

d.the non-verbal visual channel: gestures, facial expressions, and picture

composition and flow.
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The four channels work together to form a complete semiotic context for
subtitling, but they present a challenge to the subtitler: How to accommodate
these channels in limited time and spacer It is impossible for the subtitler to
subtitle everything in films and television, and inevitably some elements need to
be eliminated, which in turn may lead to loss of meaning. However, the audience
is not only reading subtitles in the viewing process. They are, at the same time,
taking information from other audiovisual channels such as image and sound,
which enable them to supplement the content of the subtitles. Consequently, the
subtitler is both constrained and supported by the presence of these audiovisual
channels.

To sum up, it may be said that communicative transaction, pragmatic
action, and semiotic interaction form a complete context of subtitling, and thus
it may be hypothesised that reduction in subtitling may not hamper comprehen-
sion of subtitles when the contextual factors discussed above are taken into
consideration.

In order to examine the hypothesis that reduction in subtitling may not
adversely affect audience comprehension, the present study was designed to
answer the following research questions:

» Does the addition/omission of connectives in the subtitles of documen-
taries and travel programmes affect audience comprehension? If yes, in
which way, and to what extent?

» Does the audience find subtitles explicitly marked with connectives

easier to understand than those without connectives? If yes/no, why?

Methodology

In order to examine the hypothesis and answer the research questions
proposed by the present research, an audience reception study was conducted to
investigate whether and how the addition and omission of connectives affect the
comprehension of subtitles from the perspective of the audience.

Materials

In order to answer the research questions of this study, two types of TV
programmes were analysed: scripted documentaries (Who Killed Julins Caesar and
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Building the Ultimate: Stadinm) and an unscripted travel series called Globe Trekker
(Vienna City Guide and Portugal and the Azores) from Discovery Channel (see
Tables 2 and 3 for sample transcription). The reason why this study chose to
examine the two programmes with relatively few differences between them—
as opposed to two very different types of programmes (e.g. documentaries vs.
sitcoms)—is that it focused on a set of manageable differences (e.g. scripted
vs. non-scripted) as well as similarities (e.g. both documentaries and travel
programmes can be classified as informative programmes).

Table 2:
Documentary: Who Killed Julins Caesar

Rome, superpower of its day, whose all-conquering legions subdued vast new
lands, and where one man had triumphed to gain ultimate control, a man who’s death
could change history. Julius Caesar, genius and, perhaps, greatest general of all time,
was murdered openly in the Roman senate. For centuries, no one questioned the
facts of his death. But now, 2,000 years later, a top Italian investigator has returned
to the earliest historical accounts and reopened the case. Using 21st century forensic
techniques he revisits the key locations. With computer-generated models, he
recreates the crime scene. Blow by blow, he stages a simulation of the murder itself.
And the most startling revelation of all, the truth emerges, not from the assassins, but
deep inside the mind of Julius Caesar himself.

Rome on the Ides, the 15th of March, 44 BC. Senators await the head of state.
Julius Caesar, dictator of Rome, conqueror of Europe. First item on the agenda,
murder. The nation’s shrewdest and greatest general arrives at the Senate unguarded
and dismissed all warnings. As bystanders look on in horror he is cut down. The deed
is quick, bloody, and public. The identity of the culprits beyond doubt. But did the
famous conspirators, Brutus and Cassius, really mastermind Caesar’s murder? Or were
they just the pawns of an unseen hand? For over two millennia, the case gathered
dust, the preserve of historians and dramatists. But one man isn’t happy that the
received version of the events is the whole truth.
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Table 3:
Travel programme: Globe Trekker: Vienna City Guide

A: When Vienna was surrounded by a city wall the only way to expand was by
digging down.

A: Barbara showed me around the cellars beneath the palace.

B: All around the cities.

A: How deep was it then?

B: Maximum of five stories.

A: What you're saying, there's like an underground city?

B: It was a city underneath a city.

A: Wow, there's, like, statues, huh?

B: Well, these aren't actually statues. These are the positives.

A: All right, all right. So the artists would make these first...

B: Yes.

At ...take them to the emperor, and if he liked it then they'd make the big statue.

B: Make the real monument out of metal, ceramic...

A: This is...who's this?

B: That's Mozart.

A: That's Mozart? Is it?

B: Amadeus Mozart.

A: Wow. So the artist would go "Look, this is what...this is the bust of you which
I made. Do you want a big one done?"

B: Yeah, there's a big one with legs...
A: Yeah.
B: ...and a huge monument in the imperial gardens.

A: Oh, I see. I like it, but I want it with legs and hands. So what are they all doing
down here, then? It's just storage?

B: It's storage. Whatever the city of Vienna, or in the old days the imperial family,
didn't need, they put down here in their wide cellats.

A: Barbara, I think I've done all my sightseeing in here.
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The study used four English clips (two documentaries and two travel
programmes) to test the response of the audience on the reduction of connec-
tives in Chinese subtitles. Each clip was about eight-minute long with 800 to
1,000 words. The connectives in the four clips were either increased or decreased
to a maximum or minimum amount to enhance or reduce the cohesion level
of Chinese subtitles, and to make the logical relations between sentences either
explicit or implicit without impairing their original meaning and grammar. To
illustrate, consider the following example taken from Building the Ultimate: Stadinm
(the symbol “//” in the subtitles means the breaking of subtitles into two lines
on the screen):

a. Original clip:
Source text: Technology has enabled us to design things, analyze them,
make sure they’re strong enough, but also make sure they actually work.

Subtitles: FHEZEHA T LASGTRI TS // R EMHEE
Bt iR EMERIRERE A

b. Max clip:
FPHEE AT ASGE T AT 5% // MEHECRE M5 B2 [
B R EMERIRERE A

c. Min clip:

RSB DAt A A aR // iR E M5 B2
PR EMEAYAREEH]

In the original subtitles, there is one additive connective “ {H 7 . In the max

2

clip, thee additive connective “ i ” was added to make the subtitles more

cohesive, whereas in the min clip, both were omitted to lower the cohesion level.

Consider another example taken from Globe Trekker: Portugal and the Azores:
a. Original clip:

Source text: This hike that Pedro’s been leading me on has us almost
reaching the tops of these mountains, but what’s really neat is that there
are all these little villages kind of dotting the hillside and he says they’re
all ghost towns.
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Subtitles: #5526 HEMTEF LA

HERRIVE // B BT r] RS2/ MR
L3505 LA PR AT 2 S

b. Max clip:
S AP ETERILTH
HEARIVIE // e B r] RS 2/ R
1T L5 5 EE A O SRR

c. Min clip:
i R P H R EEITE
BPEEVIE // Lz EAREE u] RIS S/ VR
(UETRER YRR R7

In the original subtitles, there is one adversative connective “ {H 7. In the max
clip, the additive connective “ [fij H. ” was added, whereas in the min clip, both
1B and “ i H. ” were omitted.

The third example is taken from Globe Trekker: Vienna City Guide:

a. Original clip:
Source text: The imperial Hapsburgs, they were like an eccentric bunch.
Like, normal people when you die you get buried, but what they used to
do is cut parts of their body up and embalm them.

Subtitles: ffl{7/2 —FHRETEEAIA
—RAFESERA L B %
it SRRV BERS & B % // IS PR
b. Max clip:
fiLffiE —EHRE A
R AESER A T R %
HiE 5 SIRAVBERS & % // S5 PR AT
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c. Min clip:
fiff 2 —BHRE B A
— M NTESER A T By
1B Lt SR BRSSO / / DR IR

In the original subtitles, there are one adversative connective “ {H  and one
additive connective “ ifi ”. In the max clip, the causal connective “ [K By 7 was
added, whereas in the min clip, all of the connectives were omitted.

The last example is taken from Who Killed Julius Caesar:

a. Original clip:
Source text: Garofeno starts his investigation with a detailed re-
examination of the earliest accounts of Caesar’s life.

Subtitles: ZA5 A B SLE MR // SO 4 i Pl #k
b. Max clip:

+

S e B e o /) SRR AP R A R AT #

f

c. Min clip:
BEERER /) SRR AP A Rl

In the original subtitles and the max clip, there is one temporal connective “ &
4% 7, but in the min clip, it was omitted.

In the following discussion, the eight clips used in the present study will be
referred to as Docl (max), Docl (min), Doc2 (max), Doc2 (min), Travell (max),
Tavell (min), Travel2 (max), and Travel2 (min), respectively. Moreover, it should
be noted that the present study did not focus on the addition/omission of each
connective type as defined by Halliday and Hasan (1976) mentioned in Section
2.2, but on their overall addition/omission in the subtitles. Table 4 shows the
amount of connectives in each clip. Take Clip Travell for example, its original
amount of connectives in subtitles was 34, but the present study increased its
amount to the maximum 54 and decreased it to the minimum 16. The difference
between the maximum clip and the minimum clip was 38.
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Table 4:
Amount of connectives in each clip
. Manipulated Difference
Original )
subtitles between
subtitles . )
max min max & min
Travell
) ) ) 34 54 16 38
(Vienna City Guide)
Travel2
32 45 13 32
(Portugal & the Azores)
Docl
) ) 33 39 4 35
(Who Killed Julius Caesar)
Doc2
53 64 15 49

(Building the Ultimate: Stadium)

Questionnaire Design

In order to answer the research questions above, a questionnaire survey
was conducted. The questionnaire was divided into two parts (see Appendix A
for the Chinese questionnaire). The first part aimed to elicit general information
about the respondents, e.g. their English listening comprehension ability, the
importance of subtitles to their comprehension of English TV programmes,
and their general view on the subtitling quality of English TV programmes. The
second part of the questionnaire consisted of Likert-scale items and open-ended
questions. The Likert-scale checklist was designed around variables concerning
the perception of the audience on the subtitles they had just viewed, e.g. coher-
ence, conciseness, completeness, and information loss, and consisted of 12 items
using a 5-point scale (“Strongly Agree”=5, “Agree”’=4, “So-so”’=3, “Disagree”=2,
“Strongly Disagree”=1) (see Table 5).
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Table 5:
Likert scale for the reception study

D) (9]
o b
Z :

v A
5 ;2
c;gobﬂ?c
OHwNCJ
Hbou.ggo
Z Q b=}
»n < A A &

O
O
O
O
O

1. The subtitles are concise.

|
O
O
|
O

2. The subtitles are difficult to understand.

3. The subtitles are too succinct to convey the meaning
completely.

4.1 can understand the subtitles immediately without much
thinking,

5. The subtitles do not omit any essential information. O O O O O

6. The subtitles do not omit any finer shades of meaning,. O O O O O

7. The subtitles cannot reflect the style of the clip. O O O O O
8. The subtitles are too fast to follow. O O O O O
9. The subtitles are too long to be understood at a glance. O O O O O
10. The connection between the subtitles is not obvious. O O O O O
11. The subtitles are fluent and smooth. O O o O o
12. The overall quality of the subtitles is good. o o o O O

Among the 12 items, a half of them were expressed positively (Items 1, 4, 5, 6,
11, 12), and the other half, negatively (Items 2, 3, 7, 8, 9, 10), to avoid a response
set where the respondents mark only one side of a rating scale and thus to
reduce any harmful effects of acquiescence bias. That is, the respondents were
encouraged to think about every item carefully, rather than to respond automati-
cally.
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Participants

The participants of the main study were 158 students (30 males and 128 fe-
males) from Chang Jung University in Taiwan. They were selected partly because
they were translation majors, who might pay more attention to the quality of
translated subtitles than those non-translation majors. Another reason was that it
was easier to obtain a large sample size if the survey was conducted in groups at
a school with sufficient space, computing facilities, and audiovisual equipment.

Procedures

The 158 respondents were divided into Group A and Group B randomly
by classes (see Table 6). Group A was composed of classes of Sophomore A,
Junior (Economic and Trade Programme), and first-year graduate students, while
Group B, Sophomore B, Junior (Journalism Programme), and Senior (Economic
and Trade Programme). Thus, there were 75 respondents in Group A (18 males
and 57 females), and 83 in Group B (12 males and 71 females).

Table 6:
Groups A & B
No. of No. of
Groups A Group B
respondents respondents

Sophomore A 31 Sophomore B 38
Junior (Economic and Trade 2 Junior (Journalism 23
Programme) Programme)

First-year graduate students 22 Senior (Hconomic and 22

Trade Programme)
Total 75 Total 83

There were eight clips in this study, and each group watched four of them.
As Table 7 shows, Group A watched Clips 1 to 4 and Group B, 5 to 8. Both
groups watched Travell, Travel2, Doc 1, and Doc2, but the amount of con-
nectives in the clips was either maximum or minimum. For example, Group A
watched Travell (max), while Group B watched Travell (min). The respondents
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were asked to complete the first part of the questionnaire concerning their
general information first. Then they answered questions in the second-part
questionnaire immediately after watching each clip.

Table 7:
Max and min clips
Group A Group B
1. Travell (max) 5. Travell (min)
2. Travel2 (min) 6. Travel2 (max)
3. Docl (min) 7. Docl (max)
4. Doc2 (max) 8. Doc2 (min)

Results

The first-part questionnaire was analysed to provide summary background
information about the respondents. The 158 respondents were composed of
68 sophomortes, 45 juniors, 23 seniors, and 22 first-year graduate students, and
they were all translation majors except one. In addition, 52 of the respondents
had taken a subtitling course, while 106 had not. Moreover, only 16 respondents
rated their English listening comprehension ability as “Good”, while 94 rated
“So-s0”, 41 “Poor”, and 7 “Very poor”.

As to the importance of subtitles to their comprehension of English
TV programmes, 26 respondents thought they were “Very important”, 96
“Important”, 35 “So-s0”, and only one “Not important”, suggesting that most
respondents considered subtitles were important. As for the question of the
subtitling quality of English TV programmes in general, 4 respondents answered
“Very good”, 78 “Good”, 73 “So-so”, and only one “Poor”.

Furthermore, in order to find out the relationship between the respon-
dents” English listening comprehension ability (Item 8) and their view on the
importance of subtitles (Item 9), correlation analysis was conducted. The results
show that any correlation between the two variables, although statistically
significant, was negligible in strength: » = -0.197, p < 0.05. Therefore, whether
the respondents’ English listening comprehension ability was good or not was
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not connected to their view on the importance of the subtitles.

In order to understand what kind of criteria was considered important to
the respondents when they watched subtitled foreign TV programmes, responses
to the Likert items listed in Table 1 above were analysed. Each response
option was assigned a number for scoring purposes (“Very important”= 5,
“Important”=4, “So-so”’=3, “Not important”=2, “Not at all important”=1), and
all respondents’ scores for each item were summed up and averaged. The results
show that the average scores of “Clarity”, “Coherence” and “Readability” were
the three highest, while “Concision”, ”Faithfulness” and “Completeness” were
the three lowest (see Table 8). However, there was relatively little difference
between highest and lowest, with the scores ranging from 3.9 to 4.5.

Table 8:

Average score of each item

Average score

a. Clarity 4.5
b. Accuracy 4.4
c. Concision 3.9
d. Fluency 4.4
e. Faithfulness 4.0
f. Coherence 4.5
g. Completeness 4.1
h. Readability 4.5
1. Diction & register 4.3
j. Speed of subtitles 4.3

Furthermore, the results of the second-part questionnaire were analysed
statistically by conducting paired-samples t-tests using SPSS. Each response
option in the Likert scale was assigned a number for scoring purposes (“Strongly
5, “Agree”=4, “So-s0”=3, “Disagree”=2, “Strongly Disagree”=1). With
negatively worded items (Items 2, 3, 7, 8, 9, 10), the scores were reversed and

3 __

Agtee

recoded before analysis.
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In order to ensure the internal consistency of the scales used in the
questionnaire survey, reliability analysis was conducted based on the scores
derived from each clip and four clips combined. The variables analysed were
the 12 items in the Likert scale, and the data were the average scores of the 12
item from each respondent. The total sample size was 158. Internal consistency
is used to judge the consistency of results across items on the same test. The
smaller this variability (or stronger the correlation), the greater the internal
consistency reliability of this survey instrument. One of the most commonly
used indicators of internal consistency is the Cronbach alpha coefficient. Ideally,
the Cronbach alpha coefficient should be above 0.7. The results show that the
Cronbach alpha coefficient of the Clip 1 scale was 0.90, the Clip 2 scale, 0.89 ,
the Clip 3 scale, 0.90, the Clip 4 scale, 0.90, and the scale of four clips combined,
0.94, suggesting very good internal consistency reliability for the scales used in
the survey.

Quantitative Analysis of Likert-scale Items

The scores of each item in the Likert scale were summed up and averaged
for the analysis of the eight clips the respondents watched. Four sets of scores
were from Group A, and four from Group B (see Appendix B). The Likert
scores were rounded up to one decimal place, because this combines statistical
sensitivity (hence at least one decimal place) with the fact that Likert numbers
actually represent roughly-defined categories (hence finer distinctions than one
decimal place have no real-world meaning). The average scores of the eight clips
on all 12 items combined were very similar, ranging from the lowest 3.8 (Travell
(min) and Travel2 (max)) to the highest 4.0 (Doc2 (max) and Doc2 (min)).
Hence, their difference was metely 0.2. This seems to suggest that the addition/
omission of connectives did not affect how the respondents scored the four clips
they watched. Moreover, the difference between the highest and lowest scores of
each questionnaire item was mostly not significant, and the consensus was so big
that the maximum difference on any question within a group was 0.5 (see Table

9.
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Table 9:

Lowest-highest score difference by groups

Item Group A Group B
1. Concise 0.3 0.2
2. Understandable 0.1 0.2
3. Complete 0.0 0.1
4. Processing effort 0.2 0.2
5. Major info 0.1 0.1
0. Subtle meaning 0.1 0.5
7. Style 0.1 0.3
8. Speed 0.1 0.3
9. Length 0.1 0.3
10. Connection 0.1 0.2
11. Fluency 0.1 0.3
12. Overall quality 0.1 0.1
Average 0.1 0.2

Furthermore, in order to further investigate and answer the research ques-
tions of the reception study, these findings were tested statistically. The results
of the tests will be discussed next.

T-tests

In order to answer the research question of whether and how the addition/
omission of connectives in subtitles affects audience comprehension, one first
needs to check whether inter-group differences might have disrupted the find-
ings. Hence, all the scores of Group A and Group B were combined respectively.
In order to find out whether there is a significant difference between the mean
scores of Group A and Group B, an independent-samples t-test was conducted.
The results show that there was no significant difference between the mean
scores of Group A (M = 3.92) and Group B (M = 3.87): 7 (156) = 0.78, p = 0.44
(see Table 10). That is, Group A and Group B did not differ significantly in
terms of how they scored the clips they watched.
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Table 10:
Independent samples statistics

Std.
Mean o N
Deviation
Group A 3.92 0.42 75
Group B 3.87 0.39 83

Then, in order to find out whether the addition/omission of connec-
tives affects audience comprehension, the scores of max and min clips of
documentaries and travel programmes were combined. Travels (max) and Docs
(max) were combined to become a new variable “Max” to represent the average
score of all clips with a maximum amount of connectives, and Travels (min) and
Docs (min) were combined to become “Min” to represent the average score of
all clips with a minimum amount of connectives. With the two new variables, a
paired-samples t-test was conducted to evaluate whether there was a statistically
significant difference between their mean scores. Table 11 shows the means and
standard deviations of the variables in the test.

Table 11:

Faired samples statistics

Std.
Mean o N
Deviation
Pair Max 3.90 0.43 158
Min 3.90 0.44 158

There was no significant difference between the scores of the Max clips (M
= 3.90) and the Min clips (M = 3.90): # (157) = 0.19, p = 0.85. Thus, it may be
concluded that the addition/omission of connectives does not seem to affect the
comprehension of subtitles.

Despite the lack of overall significant difference between the Max clips and
the Min clips, it is worth investigating individual items to shed light on whether
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there was significant difference on important items such as understandability and
overall quality between the max and min clips. Thus, the average item-by-item
scores and score differences between the max and min clips for each question-
naire item are shown in Table 12.

Table 12:
Max vs. Min, by item

Item Max Min Max-Min
Score
1. Condse | 39 | 39 | 0
2. Understandable 3.9 3.9 0
3. Complete 4.0 3.9 0.1
4. Processing effort 4.0 4.0 0
5. Major info 4.0 4.0 0
6. Subtle meaning 3.8 3.8 0
7. Style 3.8 3.7 0.1
8. Speed 3.8 3.8 0
9. Length 3.8 3.9 -0.1
10. Connection 3.7 3.7 0
11. Fluency 3.9 4.0 -0.1
12. Overall quality 4.1 4.1 0
Average 3.9 3.9 0

As Table 12 shows, all score differences between the max and min clips are
less than 0.1; none were statistically significant. This seems to suggest that there
was no difference on various quality indicators, including comprehensibility.




178 %FHi %1% 5-9

Discussion

The results of the present study show that the respondents seemed to
have no particular preference between the max clips and the min clips. In other
words, the addition/omission of connectives did not make the clips watched
by the respondents easier or more difficult to comprehend. But why didn’t
the addition/omission of connectives seem to have effect on the respondents’
perception of the subtitles? This may be explained by several contextual factors
mentioned in Section 2.3, and they will be further discussed in the following
section.

Communicative Context

First, the present study tries to explain how the respondents made sense of
what they read when most connectives were absent from the perspective of the
communicative context formed by three register variables: field, tenor and mode.

The first element in the communicative context is field. At its simplest,
field refers to subject matter or content of the specific language event. Broadly
speaking, it involves physical circumstances surrounding a speech event, such
as time and place. In terms of language function, the ideational elements repre-
sented by field are usually encoded in language used to convey information, ideas
or experience, e.g. nouns and verbs. In the context of subtitling, the elements
included in field are mostly translated word by word. In the present study, the
ideational elements in the source text were mostly translated without undergoing
additions or omissions in the target texts. Consequently, the ideation or content
of the source text was not lost in the subtitling process. This may explain why
the respondents were able to make sense of what they read when connectives
were absent. Thus, it may be initially concluded that field forms the most
important part of context in subtitling, and as long as it is not lost in subtitling,
the audience may make sense of what they read even if there are some omissions
in the subtitles relating to other elements of the context.

The second element of the communicative context is tenor. To put it
simply, tenor refers to the relationship between the speaker and the hearer,
which in turn determines the degree of formality (formal or informal). In terms
of language function, the interpersonal elements represented by tenor are usually
expressed in language to establish relationship, which include phatic expression
(e.g. You are welcome and How are yon?), terms of address (e.g. sir and wadam),
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emotional exclamations (e.g. b and wow), and modality (e.g. mzay and should). The
results of the reception study show that, although the interpersonal elements
like 0h and yeah in the source text were mostly omitted in the target texts, the
respondents’ comprehension of subtitles was not affected, because they could
hear the speaker’s voice and see his/her facial expression. Thus, it may be
initially concluded that tenor or the interpersonal elements form a less important
part of context in subtitling, and the audience may make sense of what they read
even if the interpersonal elements are lost in subtitling. Nonetheless, because of
the loss of the interpersonal elements, the subtitles appeared to be more formal
in style than the source text, which in turn results in shift in tenor from informal
to formal. However, this shift may not hinder audience comprehension since the
semiotic factors (e.g. picture and sound) may compensate for what was lost in
the subtitles.

Finally, mode refers to the symbolic organisation of the situation, which
includes the channel/medium used to convey the message (Halliday and Hasan,
1985, p. 12). The discourse of subtitling is characterised by a crossover between
speech and writing, and some spoken features such as fragments and repetitions
tend to be omitted in the subtitling process. In terms of language function,
mode is related to the textual function of language that is partly realised
through cohesion (the way the text hangs together lexically, including the use
of anaphoric reference and connectives). In the present research, the subtitles
appeared to be more “written” than the source text due to the omission of some
spoken features, which in turn leads to shift in mode from spoken to written.
Nevertheless, as the results of the reception study show, the addition/omission
of connectives did not affect the respondents’ comprehension of subtitles. Thus,
it may be concluded that mode and tenor form a less important part of context
in subtitling than field.

To sum up, field, tenor, and mode form the communicative context in
subtitling, but their importance varies. As discussed above, it seems that if
field is preserved in the subtitling process, the audience may make sense of the
subtitles with some omissions. As a result, it may be concluded that from the
petrspective of the audience, field is more important than tenor and mode in
subtitling, because the latter two may be supported by semiotic features such as
picture and sound.
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Pragmatic Context

The results of the audience reception study show that the respondents
seemed to be able to make sense of the subtitles with most connectives omitted.
The results may be explained by the Gricean maxim of relevance as discussed in
Section 2.3. Relevance is the most important feature of successful communica-
tion. In a broader sense, relevance means that each sentence must be relevant to
an underlying topic and to the context, which in turn leads to coherence in the
mind of the receiver and successful comprehension. Thus, from the perspective
of the subtitlers, the principle of relevance may be used as a guideline to decide
what is not relevant or redundant to the audience, and hence can be omitted
without affecting the audience’s comprehension process.

Furthermore, relevance refers to the aim to achieve maximum benefit at
minimum processing cost as asserted by Sperber and Wilson (1986) in Relevance
Theory. As they suggest, the degree of relevance is determined by contextual
effects and processing effort. The greater the contextual effects, the greater the
relevance; the smaller the effort needed to achieve those effects, the greater the
relevance. In order to achieve optimal relevance in subtitling, the subtitler must
omit or reduce a word or information in the original if the word or the informa-
tion does not increase benefit but incurs processing costs. As the audience is
reading, viewing, and listening at the same time, reducing these costs is crucial.
According to the results of the reception study, connectives did not seem to
increase benefit to the audience, and their omission did not seem to affect the
comprehension process. In other words, omitting them means reducing process-
ing cost without detracting from benefit. Consider the following example taken
torm Globe Trekker: 1Vienna City Guide:

a. Original clip:
Source text:
What it is, they scattered the rest of the body parts around the city,
so the Hapsburg’s worshippers could go to different parts of the
city, because if they all came here it would get really crowded. So, if
you’re, like, 2 bowel worshipper, obviously you come here. If you're
into the hearts, you go about five minutes that way.

Subtitles:
78 e A B o A 4 4 25 i
BEFRMEEEN A // RN ER T
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R R A0SR AR o e A S A & A I
AT IE 2 258 55 A Bl AR 2 1
FEFR O EAEE 5 78

b. Max clip:
1T 228 i HCA T o3 77 U AE 4 47 25 i

R BRI AR T G 2R A // T EIR [E st 5
R Ry A0 SRR 5 2 AR IS A 5 R R

AL B FE B o S 4R
WRFEFROBERLEANEE 5 788

c. Min clip:
RS EA A R A & B

HEFS AT E SR A // TR ERH T
RR 2R GE & AR

TEFEA PR S
SFROBRAEANEE 5 /i

In this example, there are three connectives (“ A B 7, ” 4015 ”, and
Itk ) in the original subtitles, while thete are six in the max clip (“ 1fj 7, “ L 7,
“HE”,”7WER”, 7 AL 7, and “ 415 ”) and none in the min clip. Despite
the difference in the amount of connectives and cohesiveness between the max
clip and the min clip, the content and information contained in the original text
remained intact in both clips. For example, all the content words (i.e. nouns and
verbs), such as “body parts”, “the city”, “Hapsburg’s worshippers”, “come”,
and “go”, were kept in both clips. Consequently, it may not be difficult for the
respondents to figure out the general idea of these subtitles, even though the
logical connection between the sentences in the min clip might not be as clear
as that of the max clip. Furthermore, it may be argued that the respondents
may not find subtitles explicitly marked with connectives easier to understand,
because greater explicitness may be counterbalanced by greater cognitive effort
needed to process them. That is, the addition of connectives in the max clip
may distract the respondents from effective non-verbal information (i.e. picture
and sound) characteristic of subtitling. Therefore, to achieve communication
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in an economical way is important in subtitling, in which the subtitler should
strive to achieve highest readability with the least words in subtitles. However,
the subtitler must take a potentially variable audience into consideration upon
deciding what and how much to reduce.

According to the cooperative principle proposed by Grice (1975), if the
speaker’s utterance seems irrelevant or redundant, the hearer will, based on
the assumption of cooperation, seek to construct a sequence of inferences. As
Brown and Yule (1983) point out, coherence of a text derives not so much from
the presence or absence of formal linguistic links such as connectives, but from
the interpretation of the reader, who readily fills in any missing links as required.
As the results of the audience reception study show, the respondents seemed to
follow the cooperative principle and make an effort to interpret the relationships
between ideas and units of talk despite the fact that these ideas were not con-
nected. However, the degree and success of cooperation may be determined by
several factors concerning the audience.

First, background knowledge may also play an important role in the inter-
pretation made by the audience. Inferences made by the reader are partly based
on his/her knowledge of the world. As a result, whether the audience is familiar
with the topic or subject matter of a film may partly determine whether they can
make sense of what they read at the bottom of the screen. The participants in
the audience reception study were undergraduate and postgraduate students who
were taught the history of Rome and the life of Julius Caesar when they were
in senior high school. Consequently, this kind of knowledge might help them
understand the clips they watched even if there were some omissions in the
subtitles.

Second, reading purposes will determine the depth of text processing since
it is not the same to read for pleasure, for information, for an examination, etc.
In the audience reception study, the participants were asked to answer the ques-
tions after watching the clips, so their reading purpose was more for information
than for pleasure. As a result, they might make more efforts in processing the
information they got from the clips and interpreting the relationships between
ideas and units of talk even if these ideas were not connected.

Third, English proficiency may also play a role in the comprehension
of subtitles, especially in Taiwan where many people learn English. As all
participants of the reception study have studied English for many years, it is
reasonable to assume that it may help them understand what they watched when
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most of the connectives were omitted. Finally, reading speed, personal interests,
and educational background may also determine the degree of cooperation from
the audience and contribute to the outcome of the audience reception study.
For example, if the viewers can read subtitles fast, they will have more time to
process information coming from picture and sound.

In conclusion, as the results of the reception study show, successful
comprehension of subtitles requires the interpretation of subtitles beyond the
word and sentence level on the part of the audience. From a pragmatic perspec-
tive, subtitling is a type of sense-for-sense translating, which is in-between of
literal and free translation, and the sense here may refer to the sense made by the
audience based on their knowledge of the world.

Semiotic Context

In addition to linguistic and semantic factors, non-linguistic factors play an
important role in subtitling. As the results of the audience reception study show,
even if connectives in the source texts were mostly deleted in the target texts,
which in turn led to a lower level of cohesion in the target texts, the respondents
seemed to have no problems comprehending the subtitles they read. From the
perspective of extralinguistic factors, image and sound may make up what is lost
or remained untranslated in subtitles. In a broader sense, image in subtitling may
include captions (e.g. title of a programme) and signs (e.g. a road sign) on screen
as well as body language (e.g. gestures and posture) and facial expressions. For
example, a smile on the face may suggest approval of something. In addition, a
monument like Eiffel Tower reminds people of where things happened. Con-
sequently, there is some truth to the notion that a picture is worth a thousand
words in subtitling.

Furthermore, sound conveys a lot of information that cannot be
conveyed by words. The scope of sound may include music (e.g. slow and fast),
background noises (e.g. car horn), voice (e.g. loud and weak), vocal effects (e.g.
giggling, coughing, and throat clearing), intonation, and voiceless hesitation and
pauses. All the sound and noises are revealing and make up the semiotic context
in subtitling. For example, by varying the intonation, speakers can convey dif-
ferent moods and attitudes of surprise and nervousness, which creates emotion
and meaning where the image alone cannot and helps the audience interpret the
meaning of the speakers’ word.
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Moreover, in terms of technical aspects in subtitling, one of the possible
reasons for the results of the audience reception study may be that punctuation
marks such as commas in the subtitles are sometimes used as a conjunctive
device. For example, a connective may be omitted and replaced with a comma
between sentences. To illustrate, consider the following examples:

Original: It seated 50,000 and was built from concrete.

Subtitles: ¥ JP SHEBRE, MRKEIEEH

The connective and between sentences in the original was replaced with a
comma in the subtitles, but coherence was maintained from the perspective of
the Chinese subtitles, because this is an effect of subtitling conventions per se
allowing a more telegraphic style. Also, Chinese is more tolerant than English of
parallel phrases joined by a comma.

Another possible explanation for the successful comprehension of subtitles
without connectives is the format of the subtitles including the insertion of line
breaks according to sense blocks. The example below illustrates how line breaks
serve as a cohesive device like a connective:

Original: Careful not to repeat Houston s mistake, this roof would slide
back so that pitch would thrive, or so they thought.
Subtitles: = 7 2 ER-R LA Fsic// 2 EE € s FRE 4 E G

[ T S
s e A o

The original was separated into two lines, and the connective or was re-
placed by the line break between sentences. However, coherence was preserved
between individual subtitles. In conclusion, subtitling is characterised by semiotic
complexity in which different sign systems interact with each other to create
a coherent story (Diaz Cintas and Remael, 2007, p. 45). Consequently, even if
subtitles are reduced linguistically due to temporal and spatial constraints, what
is lost may be compensated by the rich semiotic elements in subtitling.

Conclusion

In conclusion, the comprehension of subtitles may rely on the context con-
sisting of communicative transaction, pragmatic action, and semiotic interaction.
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Mortecover, it may be argued that the semiotic interaction is the most important
dimension of the three in subtitling, because it has richer semiotic elements (e.g.
image and sound) than other translating activities. In addition, the semiotic fac-
tors that constrain the subtitlers in the translating process in the beginning help
the audience with their comprehension of subtitles in the end. According to the
results of the reception study that the respondents seemed to be able make sense
themselves, it may be concluded that the rich contextual elements may make up
what is lost in the subtitles, which in the present study refers to the omission of
connectives.

Moreover, it may be concluded that reduction in subtitling is something
of a necessary evil. One of the reasons for this is that viewers cannot read as
quickly as they can listen, so they need sufficient time to read what is written on
screen. In addition, the viewers need to watch the action on screen and listen
to the soundtrack, so they need enough time to read, watch, and listen at the
same time. Consequently, the subtitler needs to eliminate details and irrelevant
information for readability at a glance.

In addition, the results of the present study seem to suggest that the
addition of connectives had little effect on the readability of the subtitles. To be
more specific, the use of more connectives did not positively or negatively affect
audience comprehension. As a result, it may be argued that in the context of
subtitling, which is constrained by time and space, the addition of connectives is
redundant, and the omission of connectives may in turn help the viewers focus
on important information and the interaction of image, sound and subtitles.
Therefore, it may be further concluded that subtitling is in essence a type of gist
translation in which what is lost may be complemented by semiotic interaction
of image and sound.

Implications of the Study

The findings of this study have a number of implications for subtitling.
To begin with, this study has thrown new light on reduction in subtitling and
its effect on audience comprehension. The findings show that the addition and
omission of connectives have no effect on the audience’s comprehension of
subtitles. This suggests that comprehension in subtitling takes place from the
macro structure of the text, which includes extra-textual elements such as picture
and sound, rather than from the micro level of the word and sentence.

Furthermore, the present study has tried to explain how audience com-
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prehension is achieved in subtitling by adopting a contextual approach. First,
register plays an important role in the communicative dimension of context,
because subtitling may entail a shift of register variables: field, tenor and mode
may be shifted due to some omissions. Second, in the pragmatic dimension of
context, successful comprehension may be achieved by following the pragmatic
principle of relevance on the part of the subtitler and the audience. Third, the
semiotic dimension of context may account for audience comprehension in
subtitling with its extralinguistic factors such as image and sound. It is hoped
that this contextual framework will provide an impetus for further research in
subtitling.

Finally, the findings of this study have important implications for the
teaching and assessment of subtitling, because the importance of contextual
features of subtitling is often ignored. Trainee subtitlers are usually taught the
need for reduction in subtitling, but what is more important is that they need to
learn what makes good-quality reduction. As a result, this study could be useful
to the trainees and trainers by providing a better understanding of the contextual
factors in subtitling mentioned above.

Limitations of the Study

There are some limitations on the methodology of the audience reception
study. The use of negatively-worded items in the Likert scale questionnaire was
intended to encourage the respondents to think about every item carefully, but it
did not turn out as expected. It seemed that negatively worded items the Chinese
questionnaire may not be understood by the respondents if they did not notice
the nuance of the wording, because the negative words (e.g. “ 7474 ” [mei-you))
in the Chinese questionnaire may not be as clear-cut and distinct as those (e.g.
“not”) in the English questionnaire. As the questionnaire survey of the study
shows, several respondents in the study were not aware of the negative words
and answered some of negatively-worded questionnaire items in the opposite
way. Consequently, it is advised that when it comes to designing a Chinese
questionnaire, the use of negatively-worded items should be avoided or at least

highlighted.

Furthermore, a comprechension test may be needed to test whether
the respondents truly understood what they watched. However, one of the
concerns was that the test may turn out to be a test on the memory ability of the
respondents instead of the readability of the subtitles if the test asks some details
mentioned in the programmes, such as what event takes place in which year by
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whom at which place under what kind of circumstances. Moreover, the audience
reception study was mainly designed to investigate global but not detailed com-
prehension of the subtitles. As a result, it may be worthwhile investigating how
detailed comprehension interacts with global comprehension in future studies to
shed extra light on how comprehension is achieved in subtitling.

Finally, in terms of sampling, the respondents of the audience reception
study were all university and postgraduate students. They were selected because
they were translation majors, who might pay more attention to the quality of
subtitles than those non-translation majors, and it was easier to obtain a large
sample size at a school with audiovisual equipment. However, they may not
be able to represent all of the audience who watch the Discovery Channel.
Moreover, the respondents may prefer certain subject matter, so the results may
not reflect the quality of the subtitles, but their own preference. Furthermore,
expertise, educational background, reading speed, personal interests, and English
proficiency may also lead to different results. For example, professional subtitlers
and translation trainees may hold different views on the quality of subtitles.
Thus, it is recommended that future research should encompass professional
subtitlers and the audience who regularly watch the programmes that the
research tries to study.

Recommendations for Future Research

The present study was designed to investigate reduction of subtitling from
the perspective of context, and several issues were identified during the discus-
sion of the results of the present study. Firstly, as the present study suggests,
more larger-scale audience reception studies on other genres (e.g. drama, movies,
and sitcoms) are needed to further investigate whether and how reduction in
subtitling may affect overall comprehension of the audience. Moreover, in addi-
tion to connectives investigated in the present study, the role of cohesive devices
such as reference, repetition, ellipsis, and lexical cohesion as well as paralanguage
in subtitling may be worth investigating too.

Second, it was found that the reduction is inevitable and seemingly justified
in subtitling. The tendency to omit and condense the source language is also
found in interpreting activities such as consecutive and simultancous interpreting
as they are constrained by time. Thus, it may be worth investigating whether any
of the methods and approaches used in this study might shed light on strategies
and audience understanding in interpreting.
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Lastly, in studying the complex process of translating, as suggested by
Hatim and Mason (1990, p. 1), ”we are in effect secking insights which take us
beyond translation itself towards the whole relationship between language activ-
ity and the social context in which it takes place”. Hence, it may be worthwhile
to further explore the notion of context proposed by them and its application
in translating and interpreting in order to provide a more comprehensive
theoretical framework for the teaching, assessment, and study of translating and
interpreting as well as subtitling.
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Appendix B:
Average scores of 8 clips for each item
Group A (75) Group B (83)

Travell Travel2 Docl  Doc2 | Travell Travel2 Docl  Doc2
No. Ttem (max) (min) (min) (max) | (min) (max) (max) (min)
1. Concise 4.1 3.8 39 4.0 3.9 3.8 3.8 4.0
2. Understandable 4.0 3.9 4.0 4.0 3.9 4.0 3.8 39
3. Complete 4.0 4.0 4.0 4.0 3.9 4.0 4.0 39
4. Processing effort | 4.1 39 4.0 4.0 39 39 39 4.1
5. Major info 39 4.0 4.0 4.0 4.0 4.0 39 4.0
6.  Subtle meaning 3.7 3.8 3.8 3.8 3.5 3.9 3.8 4.0
7. Style 39 3.8 3.8 3.8 3.7 37 39 3.6
8. Speed 3.8 3.8 3.8 39 3.7 3.8 3.8 4.0
9.  Length 39 3.9 39 4.0 3.8 3.7 3.8 4.0
10.  Connection 3.7 3.7 3.7 3.8 3.6 3.7 3.7 38
11. Fluency 39 4.0 4.0 4.0 3.8 3.8 39 4.1
12. Overall quality 4.1 4.1 4.1 4.2 4.0 4.0 4.0 4.1
Average 3.9 3.9 3.9 4.0 3.8 3.8 3.9 4.0
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